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An Unpublished Walt Whitman Letter.” Notes and Queries 42 (June 1995),
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and Gender in Whitman’s Leaves of Grass.” ATQ 9 (December 1995), 283-
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tween the sexes” in mid-nineteenth century America and concludes that his
“representations of women” are ambivalent, but that “the subject of women
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and the issues surrounding women’s lives . . . remained a central preoccupa-
tion” for him as he exposed “society’s hypocrisy concerning gender.”]
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gress.” Walt Whitman Quarterly Review 12 (Winter 1995), 217-229.
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image of voice.”]

Bruns, Steven. Review of George Crumb, “Apparition” [Elegiac songs and
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Davidson, Michael. “ “When the World Strips Down and Rouges Up’: Redress-
ing Whitman.” In Betsy Erkkila and Jay Grossman, eds., Breaking Bounds,
220-237. [Evoking various forms of “cross-dressing” in Whitman’s presenta-
tion of self, investigates Whitman’s influence on other poets, especially those
gay poets “who came of literary age in the 1950s and 1960s” and found
Whitman’s “direct address, sexual themes, and open forms . . . a salutary
alternative to literary and social formalisms”; particular attention is paid to
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Dimock, Wai Chee. “Whitman, Syntax, and Political Theory.” In Betsy Erkkila
and Jay Grossman, eds., Breaking Bounds, 62-79. [Informed by John Rawls’s
A Theory of Fustice and Noam Chomsky’s Syntactic Structures, investigates
“possible connections in Whitman himself between syntactic theory and demo-
cratic theory” and identifies the essential conflict in Whitman as that “be-
tween the opposing claims of universality and particularity in the definition
of personhood,” a tension that yields “a poetry of sequence without sedi-
mentation, a poetry that sallies forth, its syntactic possibilities unmarked
and undiminished by what it has been through.”]
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Erkkila, Betsy, and Jay Grossman, eds. Breaking Bounds: Whitman and Ameri-
can Cultural Studies. New York: Oxford University Press, 1996. [Fifteen original
essays, most delivered at “Breaking Bounds: A Whitman Centennial Confer-
ence,” held at the University of Pennsylvania in October 1992, with an intro-
duction (“Breaking Bounds,” 3-20) by Erkkila, and an epilogue (“Whitman’s
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Fleissner, Robert F. “Ironic Fertility: ‘Defoliating’ the Title Leaves of Grass.”
Thalia: Studies in Literary Humor 15 (1995), 77-79. [Suggests Whitman de-
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Folsom, Ed. “Whitman’s Calamus Photographs.” In Betsy Erkkila and Jay
Grossman, eds., Breaking Bounds, 193-219. [Analyzes the photos of Whit-
man with other people, particularly the photos of the poet with Peter Doyle,
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Golding, Alan. From Outlaw to Classic: Canons in American Poetry. Madison:
University of Wisconsin Press, 1995. [Chapter 3, “The New Criticism and
American Poetry in the Academy,” contains a section entitled “The New
Criticism, Whitman, and the Idea of a National Poetry,” 86-102, investigat-
ing the nature and contexts of “the New Critics’ anti-Whitmanism.”]

Gontarek, Leonard. “Prayer To Go With YouTo Camden.” “Conversations” (Fall
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Walt!”; reprinted from Seven Arzs (July 1995).]

Gould, Mitch. “Solitary, Singing in the West: Walt Whitman’s Cowboy Coun-
terparts.” Roundup: The Gay and Lesbian Western Magazine, no. 7 (December
1995), 24-29. [Proposes that Leaves of Grass “established a masculine gay
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model” and established “Whitman as the first American to come out of the
closet,” and suggests that Whitman had a “dream of life in the West as a gay-
rights lecturer,” a dream he came closest to fulfilling during his 1879 trip
west.]

Goulet, Catherine, ed. “Conversations” (Fall 1995). [Newsletter of the Walt
Whitman Association, with news of WWA events and activities, and a list of
members; also contains a poem and short reviews, listed separately in this
bibliography.]
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Grossman, Allen. “Whitman’s ‘Whoever You Are Holding Me Now in Hand’:
Remarks on the Endlessly Repeated Rediscovery of the Incommensurability
of the Person.” In Betsy Erkkila and Jay Grossman, eds., Breaking Bounds,
112-122. [A reading of “Whoever You Are” focusing on the poem as “an
esoteric pastoral” that foregrounds “instruction in the knowledge of other
minds.”]

Grossman, Jay. “Epilogue: Whitman’s Centennial and the State of Whitman
Studies.” In Betsy Erkkila and Jay Grossman, eds., Breaking Bounds, 251-
264. [Reviews the significance of the “Breaking Bounds” conference and the
essays gathered in this collection, focusing on “Whitman’s multivalent sexual
(self-)representations.”]

Griinzweig, Walter. “ ‘For America—For All the Earth’: Walt Whitman as an
International(ist) Poet.” In Betsy Erkkila and Jay Grossman, eds., Breaking
Bounds, 238-250. [Deals with the “seeming paradox” of Whitman’s “truly
radical internationalism” and his “often acclaimed Americanness”; proposes
that “even Whitman’s American nationalism can be interpreted internation-
ally”; and traces Whitman’s “internationalist appeal,” suggesting that for writ-
ers in many nations, Whitman’s “American culture stood for global culture.”]
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American Literature for Non-American Readers: Cross-Cultural Perspectives on
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rance, denial or misrepresentation” of Whitman’s “universalism,” including:
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Hutchinson, George. Review of Tenney Nathanson, Whitman’s Presence. Mod-
ern Philology 92 (May 1995), 520-523.
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Johns, Elizabeth. “America on Canvas, America in Manuscript: Imaging the
Democracy.” In Betsy Erkkila and Jay Grossman, eds., Breaking Bounds, 147-
162. [Summarizes the genres and themes of visual artists who painted dur-

~ ing Whitman’s lifetime, demonstrating that most of these painters “focused
on the separations in the citizenry, both explicit and implicit,” instead of on
Whitman’s unifying “body politic”; suggests that Winslow Homer and Tho-
mas Eakins came closest to representing “the physical and psychic being that
all shared.”]

Kinney, Katherine. “Making Capital: War, Labor, and Whitman in Washing-
ton, D.C.” In Betsy Erkkila and Jay Grossman, eds., Breaking Bounds, 174-
189. [Focuses on Memoranda During the War and analyzes “Whitman’s literal
handling of soldier’s bodies, [and] his rendering of them in poetry and prose,”
his ways of absorbing, representing, and loving the “bodily abundance” of
wounded and dead soldiers, in contradistinction to the governmental and
officially sanctioned displaying, memorializing, and sublimating of the
wounded and the dead.]

Kostar, Ronald Edward. “Form and Self-Hood in Le Spleen de Paris and Leaves
of Grass.” Ph.D. Dissertation, Rutgers University, New Brunswick, 1995.
[Views Baudelaire and Whitman as “important transitional writers whose
works bridged the gap linking literary Romanticism and Modernism” by
comparing “their two very different perceptions and definitions of the Self”
and their responses to “the aesthetic demands of the city.” DAI 56 (January
1996), 2669A.]

Krieg, Joann. “Grace Ellery Channing and the Whitman Calendar.” Walt Whit-
man Quarterly Review 12 (Spring 1995), 252-256.

Kummings, Donald D. Review of David Reynolds, Walt Whitman’s America.
Choice 33 (October 1995), 295.

Loving, Jerome. “ ‘Broadway, the Magnificent!’: A Newly Discovered Whit-
man Essay.” Walt Whitman Quarterly Review 12 (Spring 1995), 209-216.
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. Review of Martin Klammer, Whitman, Slavery, and the Emer-
gence of Leaves of Grass. American Literary Realism 28 (Winter 1996), 93-94.

——— Review of David Reynolds, Walt Whitman’s America. Walt Whit-
man Quarterly Review 12 (Spring 1995), 256-261.

Mencken, H. L. “Walt Whitman: A Hitherto Unpublished Note.” In Terry
Teachout, ed., A Second Mencken Chrestomathy (New York: Knopf, 1995),
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American poets, and for a plain reason: he got furthest from the obvious
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Miller, J. A. Review of Martin Klammer, Whitman, Slavery, and the Emergence
of Leaves of Grass. Choice 33 (October 1995), 293.

Molloy, Sylvia. “His America, Our America: José Marti Reads Whitman.” In
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Marti’s 1887 essay on Whitman in terms of how Marti recognizes “the erotic
together with the political” in Whitman, and how he “deals with his personal
reactions to the Whitman text, and through those very personal reactions,
‘packages’ Whitman for Latin American consumption” as a “man-father”
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Illinois Press, 1995. [Chapter 2, “Whitman as the American Homer” (27-
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1995), 38-39. [Review of David Reynolds, Wailt Whitman’s America.)
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Noll, Bruce, ed. Afoot and Lighthearted 3 (November 1995). [Occasional news-
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& Son.]
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Betsy Erkkila and Jay Grossman, eds., Breaking Bounds, 92-111. [Investi-
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gates “Whitman’s disruption of his own claims to empower women by
reinscribing them within fixed social roles in which they are alway potentially
subordinated to men,” and examines “both Whitman’s feminism and his
antifeminism, his resistance to linguistically totalizing norms, and his reaffir-
mation of the mid-nineteenth-century American cult of the mother.”]

Rascula, Jed. The American Poetry Wax Museum: Reality Effects, 1940-1990.
Urbana: NCTE, 1996. [Chapter 5, “The Empire’s New Clothes,” contains
a section entitled “Whitman’s Bible: ‘Bold, Modern, and All-Surrounding
and Cosmical’ ” (469-483), which discusses Whitman’s Leaves as an anthol-
ogy and in the context of an analysis of the nature of anthologizing and can-
onization, claiming that “the case of Whitman clarifies for us what it means
to think of anthology as ontology.”]

Reynolds, David S. “From Periodical Writer to Poet: Whitman’s Journey
Through Popular Culture.” In Kenneth M. Price and Susan Belasco Smith,
eds., Periodical Literature in Nineteenth-Century America (Charlottesville: Uni-
versity Press of Virginia, 1995), 35-50. [Discusses Whitman’s pre-Leaves
short stories, poems, and novel, and categorizes them in “their popular cul-
ture context,” demonstrating that no author “explored as many different
popular genres simultaneously as did Whitman,” whose early work surveyed
“the entire cultural landscape,” including “sensationalism, death, religion,
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—— . Review of Ed Folsom, Walt Whitman’s Native Representations.
New England Quarterly 48 (December 1995), 664-666.

Roche, John F. “The Culture of Pre-Modernism: Whitman, Morris, and the
American Arts and Crafts Movement.” ATQ 9 (June 1995), 103-118. [Ex-
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Salessi, Jorge and José Quiroga. “Errata sobre la erotica, or the Elision of
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century realism.”]

Spiegelman, Willard. Mayestic Indolence: English Romantic Poetry and the Work of
Art. New York: Oxford University Press, 1995. [Studies “the psychological
and physical phenomenon of indolence” in Romantic England; Chapter 6,
“Our American Cousins” (142-160), looks at “the fate of indolence after the
English Romantics took hold of it” and the ways Whitman “with his loafing
and cruising . . . prolong[s] Romantic indolence in all its majesty” by invok-
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ing “indolence as the condition that precedes life and work rather than as the
reward that follows them.”]
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. Brief review of Geoffrey Sill, ed., Wailt Whitman of Mickle Street.
American Literature 67 (March 1995), 190.

——— “Whitman Reading.” “Conversations” (Fall 1995), 3. [Brief no-
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