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view of various editions of Leaves, including the 1855, the 1856, the 1860,
and the 1876 “Centennial Edition”; also discusses later “special” editions of
Whitman’s work, including the 1900 Essex House Press “When Lilacs Last
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more inclusive construction [of] political and religious paradigms.” MAI 33
(1995), 1397.]

234



Portela, Maria Alejandra. “John Barth, Thomas McGuane y Tom Robbins: A lo
largo de la pluralidad Whitmaniana.” In Rolando Costa Picazo, ed., Estados
Unidos y America Latina: Relaciones interculturales (Buenos Aires: Asociacion
Argentina de Estudios Americanos, 1994), 221-229. [In Spanish.]

Price, Kenneth M. “An Interview with Zhao Luorui.” Walt Whitman Quarterly
Review 13 (Summer/Fall 1995), 59-63. [Interview with the first translator to
render the complete Leaves of Grass into Chinese.]

—— . Review of Joel Myerson, ed., Whitman in His Own Time. Re-
sources for American Literary Study 21 (1995), 308-309.

, ed. Walt Whitman: The Contemporary Reviews. Cambridge: Cam-
bridge University Press, 1996. [Collects the full range of contemporary re-
views of Whitman’s various books, including reviews by Fanny Fern, John
Burroughs, Henry James, Oscar Wilde, and Whitman himself; number 9 in
the Cambridge American Critical Archives Series.]

Reich, Kathleen, ed. The William Sloane Kennedy Memorial Collection of
Whitmaniana. Winter Park, FL: Olin Library, Rollins College, 1996. [Anno-
tated and illustrated catalogue of the Kennedy Collection at Rollins College,
incorporating Kennedy’s papers, a few Whitman manuscripts, some early
editions of Whitman’s work, and a large collection of books about Whitman;
preface by Ed Folsom (v-vi) and introduction by Kathleen Reich (vii-ix).]

Roth, John K., ed. American Diversity, American Identity. New York: Henry Holt,
1995. [“Walt Whitman” (686-690) offers an overview of Whitman’s life and
“achievements,” and a short analysis of his significance in developing the
idea of American diversity.]

Salska, Agnieszka. “Whitman’s Columbus: A Paradigm for What Happened to
the America Dream.” In Agnieszka Salska and Paul Wilson, eds., The Ameri-
can Dream: Past and Present (Lodz: Wydawnictwo Uniw. Lodzzkiegoi, 1994),
54-65.

Sealts, Merton M. Beyond the Classroom: Essays on American Authors. Columbia:
Univerity of Missouri Press, 1996. [Chapter 2, “Melville and Whitman” (15-
20), describes a course, pairing Melville and Whitman, taught by the author
in 1981 (reprinted from Melville Society Extracts [1982]); Chapter 12, “The
Presence of Walt Whitman™ (129-145), looks at “Song of Myself,” “Whoever
You Are Holding Me Now in Hand,” “There Was a Child Went Forth,” and
“Crossing Brooklyn Ferry,” emphasizing “the unique relationship that
Whitman sought to establish between himself and his readers—readers then
and now.”]

Sherbo, Arthur. “Last Gleanings from The Critic: Clemens, Whitman, Hardy,
Thackeray, and Others.” Studies in Bibliography 47 (1994), 212-221. [Offers
“hitherto unrecorded materials by and about American and English authors”
appearing in The Critic (1881-1906), including a letter Whitman published
in the October 13, 1888, issue (214), responding to Edmund Gosse’s essay,
“Has America Produced a Poet?” Whitman says, in part, that “the names of
Bryant, Emerson, Whittier, and Longfellow (with even added names, some-
times Southerners, sometimes Western or other writers of only one or two
pieces) deserve in my opinion an equally high niche of renown” as any of the

235



great English poets, “after placing Shakspere on a sort of preeminence of
fame not to be invaded yet.”]

Simons, John. “Edward Carpenter, Whitman and the Radical Aesthetic.” In
Christopher Parker, ed., Gender Roles and Sexuality in Victorian Literature
(Aldershot, England: Scolar, 1995), 115-127. [Investigates “the place that
Walt Whitman had in Carpenter’s thinking” that led to “Carpenter’s redraw-
ing of the map of masculinity.”]

Smith, Martha Nell. “Whitman and Dickinson.” In David J. Nordloh, ed.,
American Literary Scholarship: An Annual 1994 (Durham: Duke University
Press, 1996), 63-92. [Overview of selected Whitman scholarship published
in 1993 and 1994 (63-75).]

Strassburg, Robert. Review of Gay Wilson Allen and Ed Folsom, eds., Wair
Whitman and the World. Walt Whitman Circle 5 (Winter 1996), 1.

. Three “Leaves of Grass” for Piano: A Walt Whitman Trilogy. Pull-
man, WA:Vivace, 1996. [Scores for three compositions setting to music “The
Dalliance of Eagles,” “So Long!,” and “That Music Always Round Me.”]

. Tribute to Gay Wilson Allen. Walr Whitman Quarterly Review 13
(Summer/Fall 1995), 104-105.

. “Walt Whitman at Dartmouth College.” The Walt Whitman Circle
5 (Spring 1996), 1. [Summarizes and discusses Whitman’s 1872 reading of
“As a Strong Bird on Pinions Free” at Dartmouth.]

, ed. TheWalt Whitman Circle 5 (Winter 1996) and 5 (Spring 1996).
[Quarterly newsletter of the Leisure World Walt Whitman Circle, with news
of Circle events and notices of Whitman-related activities around the world;
the winter issue contains an obituary, written by Strassburg, of Whitman
scholar William Luther Moore (2-3).]

Tanner, James T.F. “Walt Whitman’s Presence in Maxine Hong Kingston’s
Tripmaster Monkey: His Fake Book.” MELUS 20 (Winter 1995), 61-74. [Seeks
to demonstrate “the remarkable cultural interaction between Walt Whitman,
nineteenth century idealist-democrat-humanist, and Maxine Hong Kingston,
twentieth century Asian American-modernist” by pointing out Whitmanian
allusions, echoes, and themes in Kingston’s novel, particularly in the pro-
tagonist, a Chinese-American playwright named Wittman Ah Sing.]

Thomas, M. Wynn. Tribute to Gay Wilson Allen. Walt Whitman Quarterly Re-
view 13 (Summer/Fall 1995), 105.

Weltzien, O. Alan. “Walt Whitman and Frederick Delius, Endlessly Rocking.”
Walt Whitman Quarterly Review 13 (Winter 1996), 129-148.

Whitman, Walt. “I Sing the Body Electric.” London: Orion Books, 1996. [Abridged
version of 1993 J. M. Dent edition of Leaves of Grass and Selected Prose; this
selection, printed in a miniature format, contains sixteen poems.]

. Piesn 0 Mnie [Song of Myself]. Krakow: Wydawnictwo Miniatura,
1996. Translated by Andrzej Szuba. [Translation into Polish of the complete
“Song of Myself” (5-108) and twenty-nine other poems from Leaves of Grass;
with an afterword by Szuba (195-199).]

236




. Poetry and Prose. New York: Library of America, 1996. [This
“Library of America College Edition” reprints the original 1982 Library of
America edition of Whitman’s Complete Poetry and Collected Prose, but adds a
section, “Supplementary Poems” (673-696), which includes “Respondez!,”
several Calamus poems, and other pieces not included in the 1855 or 1891
editions of Leaves. Notes, chronology, and selections by Justin Kaplan.]

Winslow, Rosemary Gates. Review of Ezra Greenspan, Walt Whitman and the
American Reader. Resources in American Literary Study 21 (1995), 130-132.

Wohlpart, A. James. “From the Material to the Spiritual in the Sea-Drift Clus-
ter: Transcendence in ‘On the Beach at Night,” “The World below the Brine,’
and ‘On the Beach at Night Alone.”” Walt Whitman Quarterly Review 13 (Winter
1996), 149-158.

Unsigned. “Missing Whitman Papers Surface After 53 Years.” Manuscript Soci-
ety News 16 (Spring 1995), 45-49. [Tells the story of the return of four miss-
ing Whitman notebooks to the Library of Congress and quotes a vice presi-
dent of Sotheby’s, Selby Kiffer, who estimates that if the manuscripts had
been sold, the presale price would have been set as high as $500,000.]

——— . Brief notice of David Reynolds, Walt Whitman’s America [paper-
back edition]. New York Times Book Review (April 14, 1996), 32.

. Brief review of Catherine Reef, Walt Whitman. Kirkus Reviews 63
(April 15, 1995), 561.

237



