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Enterprise." Ph.D. Dissertation, University of California, Santa Cruz, 1991. 
[Uses theories of Gombrich and Lukacs to study "Whitman's pictorial im­
age" in relation to various cultural developments: nineteenth-century land­
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Cruz, Carlos. "Whitman: El dolor de San Patricio." El Nacional [Mexico City] 
2 (June 17, 1991), Supplemento Juvenil, A, D. [Interview with Charles 
Shively about Whitman and Mexican-American War; in Spanish.] 
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ed., Remembering Walt Whitman (N.p.: Walnut Leaf, 1992), 37-39. [About 
the author's 1988 trip to the Stafford House in Crystal Springs, New Jersey, 
and to the springs where Whitman bathed after his stroke.] 

___ . ed. Remembering Walt Whitman: On the lOOth Anniversary of His 
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"representing a wide range of sexual desires, prominently including homo­
erotic desire, and ... disseminating an erotic physical presence through his 
writing. "] 
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man's career and achievement, with emphasis on how Whitman substitutes 
nature and self for history and past; in Italian.] 
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