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and more intimate and familiar audience.] 

Erkkila, Betsy. "The Political Whitman." In Democracy's Poet (New York: 
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1992), 29-31. [Brief suggestions of Rossetti's interactions with Whitman and 
his works.] 

Gambone, Kenneth F. "Bathing at Crystal Spring." In Kenneth F. Gambone, 
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Savoy, Eric. "Reading Gay America: Walt Whitman, Henry James, and the 
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