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Walt Whitman: a Current BiBliography
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convergences in the work of Whitman and Wittgenstein when both are read 
as a response to the philosophical legacy of Descartes,” and argues that 
“Whitman and Wittgenstein both champion the ordinary and the everyday 
and attempt to direct us away from any language game that does not arise 
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philosophical reflection”; concludes that “Wittgenstein and Whitman want 
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Cox, ted.  “‘american experience’ Confines rather than Frees Walt Whit-
man.’”  Chicago Daily Herald (april 11, 2008).  [review of mark Zwonitzer’s 
pBS American Experience film, Walt Whitman.]
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in David haven Blake and michael robertson, eds., Walt Whitman, Where 
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opens with the phrase “so long” and includes a new poem, “So long,” that 
appears only in that volume; argues that “the shimmering intertexuality of 
Whitman’s Leaves with hughes’s Selected Poems . . . provides us with some 
significant lessons about how poetic influence can work at the level of the 
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Folsom, ed.  “an unpublished Whitman manuscript on emerson.”  Walt 
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Folsom, ed.  “Walt Whitman: a Current Bibliography.”  Walt Whitman Quar-
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gay, Verne.  “pBS Film looks at long island poet Walt Whitman.”  Newsday 
(april 14, 2008).  [review of mark Zwonitzer’s pBS American Experience 
film, Walt Whitman.]
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and michael robertson, eds., Walt Whitman, Where the Future Becomes 
Present (iowa City: university of iowa press, 2008), 151-176.  [Follows 
the “traces” of “specific forms of ‘latinization’” in Whitman’s writing—
particularly in “the Spanish element in our nationality”—and analyzes 
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can receive and revise Whitman as part of their own strategies of linguistic, 
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(april 13, 2008). [review of mark Zwonitzer’s pBS American Experience 
film, Walt Whitman.]

Kehl Califano, Sharon.  “the Comradeship of the ‘happy Few’: henry 
James, edith Wharton, and the pederastic tradition.”  ph.D. Dissertation, 
university of new hampshire, 2007.  [investigates how James introduced 
Wharton to “a group of queer men-of-letters who provided the author with 
both a literal and figurative space for discovering an interiorized, masculine 
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understanding of Whitman’s poetry, as symbolized in his construct of the 
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influenced their lives and literary works”; DAI-a 68 (may 2008).]
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howard, Jennifer.  “a poet’s Spiritual magnetism.”  Chronicle of Higher Edu-
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where he is responded to idiosyncratically, polemically, and from manifold 
ideological points of view, as seen in the responses by “pessoa, maïakovski, 
garcía lorca, Valery larbaud, neruda, Stefan Zweig, W. h. auden”; also 
considers the responses to Whitman of Borges, gilles Deleuze, D. h. law-
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lehman, David.  “the Visionary Whitman.”  in David haven Blake and 
michael robertson, eds., Walt Whitman, Where the Future Becomes Present 
(iowa City: university of iowa press, 2008), 8-16.  [proposes that, “for 
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opposes it follows from an act of will”; suggests that “the mind’s ability to 
contemplate its own extinction is Whitman’s major motive for metaphor, 
whether the mood be elegiac or retrospective, sensual or mystical”; and 
compares Whitman’s attitudes toward death with those of other poets, 
including Dickinson, tennyson, and Keats.]
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Blake and michael robertson, eds., Walt Whitman, Where the Future Becomes 
Present (iowa City: university of iowa press, 2008), 144-150.  [Considers 
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mattson, John.  “‘i look in vain for the poet whom i describe’: mapping the 
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american poet as mystic in the Works of ralph Waldo emerson, Walt 
Whitman, and Wallace Stevens.”  m.a. thesis, Southern Connecticut State 
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210

pannapacker, William.  “the Walt Whitman Archive: the Body of Work elec-
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poetry in the lincoln public library.]

Scharnhorst, gary.  “Walt Whitman and oscar Wilde: a Biographical note.”  
Walt Whitman Quarterly Review 25 (Winter 2008), 116-118.  [notes several 
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[examines Whitman’s “osceola” and discovers the poem is a result of the 
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tingency”; suggests “the often macabre erotics of mortality in Drum-Taps”; 
and concludes that “a reader of the book as a whole shuttles continually 
between a fatal immersion in temporal unknowing and, punctuating that 
sense of history, a higher time of nature, devoted to the unflinching staring 
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