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rate manager and the grasping customer.”]

Clanton, J. Caleb, and Michael P. Hodges.  “The Poet and the Philosopher: 
Walt Whitman and Ludwig Wittgenstein on Skepticism.”  Soundings 89 
(Fall/Winter 2006), 279-299.  [Examines “the manifest and still unnoticed 
convergences in the work of Whitman and Wittgenstein when both are read 
as a response to the philosophical legacy of Descartes,” and argues that 
“Whitman and Wittgenstein both champion the ordinary and the everyday 
and attempt to direct us away from any language game that does not arise 
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of Grass, with its new envoi poem “So Long!,” and traces Langston Hughes’s 
use of that poem as an organizing device for his 1959 Selected Poems, which 
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who “describe a primal encounter with Whitman in (and as) American 
English,” and Martín Espada and Victor Hernández Cruz, who “accessed 
Whitman first through Spanish translation or through prior Latin American 
readings, arriving indirectly to the colossus of his reputation.”]
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the colonial legacy of America” is key to that construction and that Whit-
man’s definition of “the poet’s roles in the nation” emerges “as a dialectic 
of integration and separation, the kind of dialectic that, in the twentieth 
century, keeps recurring in the debates over the place of the postcolonial 
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