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essay (Resources for American Literary Study 20 [1994]), reports on Jerome 
Loving's discovery of a previously unidentified Whitman poem (Walt Whit
man Quarterly Review 11 [Winter 1994]), and discusses Folsom's recent and 
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influence on Chinese literature and the Chinese appropriation and adaptation 
of Whitman's political thought and ideology. DAI 54 (June 1994), 444IA.] 
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Sill, Geoffrey, ed. Walt Whitman of Mickle Street: A Centennial Collection. 
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Initiation in Whitman and Dickinson" (168-178); Vivian R. Pollak, "Death 
as Repression, Repression as Death: A Reading of Whitman's 'Calamus' 
Poems" (179-193); Kenneth M. Price, "Whitman's Influence on Hamlin 
Garland's Rose of Dutcher's Coo~" (194-204); Lorelei Ceder strom , "Walt 
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the Visionary Tradition" (224-235); Sigurdur A. Magnusson, "Whitman in 
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Coleman, "The Ghost of Whitman in Neruda and Borges" (257-269); Roger 
Asselineau, "When Walt Whitman Was a Parisian" (270-275); Gay Wilson 
Allen, "Kornei Chukovsky, Whitman's Russian Translator" (276-282); Yas
sen Zassoursky, "Whitman's Reception and Influence in the Soviet Union" 
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