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Flajsar, Jiri. “Epiphanic Transformation of the Self in American River Poems
from Whitman to Hugo.” In Jerzy Durczak, ed., Rivers and the American
Experience (Lublin, Poland: Maria Curie-Sklodowska University Press, 2000),
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Johnston, Tiffany Latham. “Mary Berenson and the Conception of Connois-
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Berenson’s influence on the work of her husband Bernard Berenson and
examines the ways she “championed Walt Whitman”; DAI 63 (July 2002),
5A.]
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nese.]
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Butler Yeats’s son, and William Butler Yeats’s brother).]
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tural Geography.” Ph.D. Dissertation, Stanford University, 2001. [Exam-
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cusing on Whitman, Bret Harte, Willa Cather, William Dean Howells, James
Weldon Johnson, Abraham Cahan, and Henry James, and arguing that “the
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Martin, Douglas Darren. “Free-Bound and Full Circle: A Study of Whitman’s
Mimetic Prosody.” Ph.D. Dissertation, Oklahoma State University, 2001.
[Argues that “although most of Whitman’s poems are not written in tradi-
tional metrics, the poet can still create a disordered version of the same mi-
metic techniques used by poets writing in conventional verse,” and proposes
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that “the themes of sex and war both are appropriate for Whitman’s new
plan of showing how free verse can, indeed, use a fractured mimetic ap-
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Clary, ed., La Destinée Manifeste des Etats-Unis au XIX* Siécle: Aspects culturels,
géopolitiques et idéologiques (Rouen: Publications de Université de Rouen,
2000), 19-33. [Examines “the parallels between literary manifests and mani-
fest destiny,” arguing that “the expansionist rhetoric of Manifest Destiny is
embedded, more or less subtly,” in Whitman’s 1855 preface to Leaves of
Grass and in Melville’s “Hawthorne and His Mosses.”]

Ruiz, Julie Ann. “The Boundaries of Conflict: The Mexican War in Nine-
teenth-Century American Literature.” Ph.D. Dissertation, University of
California, Berkeley, 2001. [Examines “literary representations of the Mexi-
can War (1846-1848)” by Whitman and three other authors, analyzing “how
these literary representations contribute to the formation of an American
identity across national borders”; focuses on “the exclusion of the Mexican”
in “Song of Myself”’; DAI 62 (January 2002), 2414A.]

Scharnhorst, Gary. “The First Publication of Grace Ellery Channing’s Tribute
to Whitman.” Walt Whitman Quarterly Review 20 (Summer 2002), 37-39.
[Reprints the recently rediscovered first publication of Channing’s poem “Walt
Whitman” from the Boston Transcript, September 10, 1892.]

Sheppard, Christian Michael. “‘All so luscious’: Mystical Walt Whitman.” Ph.D.
Dissertation, University of Chicago, 2002. [Offers “a rhetorical analysis of
the first (1855) edition of Walt Whitman’s Leaves of Grass in order to under-
stand his mysticism,” arguing that “Whitman self-consciously poses a mysti-
cism free from any religious tradition” and that his mysticism is “character-
ized, quite contrary to most mystical traditions of the West, by his praise of
the body as the soul’s equal and of carnal desire as properly attending spiri-
tual love”; DAI 63 (July 2002), 226A.]

Sorisio, Carolyn. Fleshing Out America: Race, Gender, and the Politics of the Body
in American Literature, 1833-1879. Athens: University of Georgia Press, 2002.
[Chapter 6, ““Who Need Be Afraid of the Merge?’: Whitman’s Radical Prom-
ise and the Perils of Seduction” (173-201), “juxtapose[s] Whitman’s trust in
the body as an equal partner on the journey toward knowledge with Emerson’s
and Fuller’s faith in transcendence” and argues that Whitman “harkens back”
to earlier interpretations of sexuality in order to “defy his day’s rigid corpo-
real categories,” thus challenging “the modern structures of knowledge that
were coming to dominate his age” by replacing “what Foucault identifies as
scientia sexualis with an ars erorica”; concludes by suggesting that the “liberatory
potential” of Whitman’s early work is attenuated by his later vision of “a new
race of North Americans that is predominantly masculine and Caucasian.”]
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Strassburg, Robert. The Walt Whitman Circle 12 (Summer 2002). [Quarterly
newsletter of the Leisure World Walt Whitman Circle, with notices of Circle
events and of Whitman events worldwide.]

Sturr, Robert D. “The Presence of Walt Whitman in Ha Jin’s Waiting.” Walt
Whitman Quarterly Review 20 (Summer 2002), 1-18. [Examines Ha Jin’s use
of Whitman in his 1999 novel Wairing, analyzing the effects of evoking
Whitman in a novel set during the Chinese Cultural Revolution and finding
the character of Whitman “an elusive figure who is not so easily contained in
single-minded political interpretations.”]

Whitman, Walt. Hojas de hierba. Buenos Aires, Argentina: Longseller, 2002.
[Selection of Whitman’s poems (13-322) and “A Backward Glance o’er
Travel’d Roads” (323-345), translated into Spanish by Leandro Wolfson,
with a prologue (“Hojas de hierba: veinticinco anos después,” 7-11); an
“Apéndice explicativo” (347-376) explaining the nature of the present edi-
tion, describing the various editions of Leaves of Grass, exploring the struc-
ture of Leaves (focusing on the persona, the nation, and the spirit), and dis-
cussing Whitman’s style and the challenges it poses to translation; a glossary
of key terms, along with extensive notes (377-415); and a bibliography (417-
421), all by Wolfson; in Spanish.]

Williams, Richard Franklin. “Horizons, Spirituality, and Consciousness in Lit-
erature.” Ph.D. Dissertation, University of South Carolina, 2001. [Views
poetry and fiction as “manifestations of collective consciousness” and exam-
ines works that “can not be adequately addressed unless collective conscious-
ness and transcendentalism are taken into consideration,” including, in one
chapter, Whitman’s poetry; DAI 62 (January 2002), 2414A.]

Winne, Judith W. “Poet Walt Whitman Once Wrote for the ‘Courier-Post.””
Courier-Post Online [electronic version of Camden Courier-Post] (2000), http:
[[www.courierpostonline. com/125anniversary/whitman.html. [Discusses
Whitman’s associations with Camden, New Jersey, and, in this celebration
of 125 years of the Courier-Post, reprints a three-part article by Whitman
(“Walt Whitman’s Ride, A Trip through the Wilds of New Jersey™) origi-
nally published in the Camden Daily Post on January 27, 28, and 29, 1879,
and now available at http://www.courierpostonline.com/125anniversary/
whitl.html, whit2.html, and whti3.html (sic). This is the same article (with
some variations) that appeared in the Philadelphia T7mes on January 26, 1879,
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The University of Iowa Ebp FoLsom

“Walt Whitman: A Current Bibliography,” reformatted as an annual bibliogra-
phy, is available on the WIWQR website (http://www.uiowa.edu/~wwqr/). This
site offers annual, searchable bibliographies for all years from 1975 to the present.
Matt Miller has been overseeing the transfer of all the annual bibliographies into a
single searchable database, and that new search engine will be available soon.
Check the WIWQR website for updates.
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