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poetry projects himself to be, Whitman could never liberate himself from the
hard grip of antebellum American racism,” as the poet continued throughout
his career “to make blacks ‘gradually disappear’ in his writings,” leaving the
“stunning, even brilliantly conceived images of blacks in the 1855 Leaves of
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Anne Gilchrist’s education, her courtship with and marriage to Alexander
Gilchrist, and her reading habits in order to analyze “the intersection of
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