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of Grass, 1855-2005. Book Collector 54 (Winter 2005), 597.

Unsigned. “Leaves of Grass.” SGI Quarterly [Soka Gakkai International Quarterly 
Magazine] no. 43 (January 2006), 22. [Report on “‘Talking Back’ to Whitman: 
Poetry Matters,” the second annual Ikeda Forum for Intercultural Dialogue, 
held in Boston on September 30 and October 1, 2005.]

The University of Iowa Ed Folsom

Los Angeles Andy nAgAshimA



62

“Walt Whitman: A Current Bibliography,” covering work on Whitman from 
1975 to the present, is available in a fully searchable format online at the 
Walt Whitman Quarterly Review website (www.uiowa.edu/~wwqr) and at 
the Walt Whitman Archive (www.whitmanarchive.org).


