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self' (20): "While Walt Whitman sang about his body, the still body / of one 
Indian grew into two, then ten, then multitudes."] 

Asselineau, Roger. "Whitman on Robert Burns: A Footnote." Walt Whitman 
Quarterly Review 14 (Summer 1996), 39. 

Barnett, Robert Wayne. "Leaves of Growth: Man, Nature and Language as 
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ality which both she and [Whitman] had celebrated."] 

192 



Beach, Christopher. The Politics of Distinction: Whitman and the Discourses of 
Nineteenth-Century America. Athens: University of Georgia Press, 1996. [In
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the city's hospitals as sublime homes of Union." DAI56 (December 1995), 
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Michals, Duane. Salute, Walt Whitman (Santa Fe: Twin Palms, 1996). [Con
tains over 60 photographs by Michals, accompanied by selections from 
Whitman's poetry, prose, and Richard M. Bucke's interview with Peter Doyle; 
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Orban Otto, Pasztor Arpad, Somlyo Gyorgy, Szabo Magda, Takats Gyula, 
Vamosi Pal, Vas Istvan, Weores Sandor); with afterword, "Walt Whitman" 
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table Walt Whitman (1945).] 

-----. Walt Whitman. London: J. M. Dent, 1996. [Everyman's Poetry 
edition, edited with annotations and introduction (xiv-xix) by Ellman 
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