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ter of the Walt Whitman Birthplace Association, with news ofWWBA events 
and an article, listed separately in this bibliography.] 

-----, ed. Starting from Paumanok 11 (Spring 1997). [This issue of the 
Walt Whitman Birthplace Association newsletter contains an announcement 
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logue on Female Sexuality." Journal of the American Studies Association of 
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first re'ad Whitman; finds "the primary appeal of Whitman for Tagore and 
his generation" was "Whitman's message of the unity of the East and West"; 
and tracks specific echoes of Whitman's poems in Tagore's "1400 B.S.," 
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Universidade de Sao Paulo, 1995. [Investigates Whitman's influence on Bra­
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and political theory." DAI 57 (December 1996), 2644A.] 

Tommasini, Anthony. "A Fervent Choral Portrait of Walt Whitman." New 
York Times (February 13, 1997), C34. [Review of New Amsterdam Singers' 
performance of Charles Fussell's "Specimen Days," a composition "for full 
chorus, four soloists, and a sizable orchestra."] 
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