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man and the Poetics of a Democratic Social Space" (56-88), investigates 
"an economic as well as a metaphysical ground to [Whitman's] aesthetics," 
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always silent, without distinctive voice, as he "turns them into an audience 
of idle observers of his enthusiastic substitution of himself for them"; and 
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and views it in relation to other books in the University of Iowa Press series 
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cusses Whitman's attitudes toward the prairies and analyzes several of 
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democracia." Cairculo 25 (1996), 75-88. [Investigates Marti as a critic of 
U.S. culture, politics, and literature, concluding that Whitman and Marti 
share a similar vision of America; in Spanish.] 

Gilman, Richard. "I Love You, Helen Kulikowski!" Sewanee Review 1 06 (Win­
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Grossman, Mary Ann. Review of Jim Perlman, Ed Folsom, and Dan Cam­
pion, eds., Walt Whitman: The Measure of His Song (revised second edition). 
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duction" (1-3) by the editors, and seven essays, each listed separately in this 
bibliography. ] 
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Hollander, John. The Work of Poetry. New York: Columbia University Press, 
1997. [Chapter 12, "Whitman's Difficult Availability" (177-189), discusses 
in broad terms Whitman's achievement as a poet whose work "looks easy 
and proves hard"; focuses on the "revisionary character" of Whitman's po­
etry, seen more clearly "at the level of trope or fiction than at the realm of 
scheme or formal pattern"; and suggests that "democracy, for Whitman's 
poetry, begins with questions of 'representation' -that is, of metaphor."] 
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Karbiener, Karen. "The Unexpress'd: Walt Whitman's Late Thoughts on Ri­
chard Wagner." In Larry H. Peer and Diane Long Hoeveler, eds., Compara­
tive Romanticisms: Power~ Gender~ Subjectivity (Columbia, SC: Camden House, 
1998), 81-99. [Catalogues Whitman's comments on Richard Wagner and 
compares Whitman's aesthetics and work to Wagner's, noting the "striking 
parallels ... between the lives of the two artists," and concluding that "Whit­
man may have respected and admired Wagner, and even enjoyed being com­
pared to him, but he felt threatened by the scope and grandeur of the 
Gesamtkunstwerke, as well as their commercial success in his own 
Mannahatta. "] 

Kaufman, Alan, ed. The Outlaw Bible of American Poetry. New York: Thunder's 
Mouth Press, 1999. [Anthology of "outlaw poets" who are the "descendents 
of Whitman's 'Roughs"'; includes Whitman's "Shut Not Your Doors," parts 
of "Song of the Open Road," and "Poets to Come"; with introduction by 
Kaufman.] 

Koestenbaum, Wayne. "Metamorphoses" (Excerpt). Kenyon Review 21 (Win­
ter 1999),159-168. [Poem; section 3 is entitled "Perseus (Walt Whitman)": 
"Would they shave his whiskers at heaven's gate / or leave him hairy and 
unembarrassed to buss God?"] 

Kowalke, Kim H. "Reading Whitman / Responding to America: Hindemith, 
Weill, and Others." In Reinhold Brinkmann and Christoph Wolff, eds., Driven 
Into Paradise: The Musical Migration from Nazi Germany to the United States 
(Berkeley and Los Angeles: University of California Press, 1999), 194-220. 
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man" up to World War II and focuses on Paul Hindemith's and Kurt Weill's 
attraction to Whitman and their "artistic leapfrog" in writing Whitman mu­
sic up to 1947; suggests that Weill's and Hindemith's Whitman pieces "may 
tell us as much about technical, aesthetic, and sociological issues of music at 
midtentury on both sides of the Atlantic as about the nature and conse­
quences of emigration for either composer."] 

Kummings, Donald D. Review of Jerome Loving, Walt Whitman: The Song of 
Himself. Choice 37 (September 1999), 144. 

Lee, Benjamin. "Whitman's Aging Body." Walt Whitman Quarterly Review 17 
(SummerlFall1999), 38-45. [Examines Whitman's "Sands at Seventy" and 
"Good-Bye My Fancy" poems as works that offer "one of our relatively few 
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literary representations of pain" and a "moving and thought-provoking ... 
description of aging."] 

Lipman, Joel. Review of Jim Perlman, Ed Folsom, and Dan Campion, eds., 
Walt Whitman: The Measure of His Song (revised second edition). Independent 
Publisher 17 Guly/August 1999), 14. 
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Resources in American Literary Study 23 (1997), 274-276. 

Machor, James. Review of Martin Klammer, Whitman, Slavery, and the Emer­
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402-404. 

Malachuk, Daniel. "Walt Whitman and the Culture of Pragmatism." Walt 
Whitman Quarterly Review 17 (Summer/Fall 1999), 60-68. [Argues that 
Whitman's writing "first persuaded [William] James to become a pragma­
tist," and investigates James's changing views of Whitman; concludes by 
examining Whitman's influence on Richard Rorty.] 

Marshall, Ian. Story Line: Exploring the Literature of the Appalachian Trail. 
Charlottesville: University Press of Virginia, 1998. [Chapter 9, "Where the 
Open Road Meets Howl" (151-161), recounts the author's trek to New York's 
Bear Mountain, where he finds a statue of Whitman and an excerpt from 
"Song of the Open Road" engraved on a rock; discovers that Whitman's 
lines "capture ... the essence of what the trail has to teach."] 

Martin, Robert K. Review of Sherry Ceniza, Walt Whitman and 19th-Century 
Women Reformers. American Literature 71 (September 1999), 589-590. 

__ . Review of Joann Krieg, A Whitman Chronology. Canadian Review of 
American Studies 29 (1999), 153-154. 

Moran, Daniel Thomas. "North Fork Reflections." Confrontation 66-67 (Fall 
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steps of Whitman."] 

Mullins, Maire. "Stopping History in Walt Whitman's Drum-Taps." Walt Whit­
man Quarterly Review 17 (Summer/Fall 1999), 4-14. [Argues that the Drum­
Taps poems tell two different histories, one the "larger story of the war" and 
the other-inserted in moments of "frozen" time-the story "of comrade­
ship and homoerotic desire."] 

Murray, Martin. "The Poet-Chief Greets the Sioux." Walt Whitman Quarterly 
Review 17 (SummerlFall1999), 25-37. [Explores the historical circumstances 
surrounding Whitman's writing of "Real American Red Men," including the 
identities of the various American Indian chiefs Whitman met, the reasons 
for their visit to Washington, D.C., and Whitman's attitudes toward Indi-
ans.] . 

Olsen, Robert James. "Sociopoetic Discourses: Literary Responses to the Sys­
tematization of Modem Culture." Ph.D. Dissertation, University of Toronto, 
1995. [One chapter discusses "the poetry of Heinrich Heine, Charles 
Baudelaire and Walt Whitman in order to outline three ways in which mod­
em poetry resists both the systematization of modem life and the affirmation 
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of autonomous cultural institutions," focusing on how Whitman creates a 
unified culture and, "at the same time, questions the possibility of this na­
tional community, as he constantly reminds his reader that his I is beyond 
their understanding." DAI59 (December 1998), A20I0-20l1.] 

Oser, Lee. T. S. Eliot and American Poetry. Columbia: University of Missouri 
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oped by Emerson and Whitman" and Eliot's rejection of "the liquid, trans­
formational language of Emerson and Whitman."] 
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Desire, and Identity in the Later Leaves o/Grass." Ph.D. Dissertation, Uni­
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York: Farrar, Straus and Giroux, 1999. [Chapter 2, "Elusive Whitman" (20-
35), was published in an earlier version in the New Republic (1995) as a 
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created (author and character), and who thus elided the breach between 
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seduction" even as "their spellbound readings" of him reveal them "repeat­
edlybreaking away," just as Marti worked to push "Whitman's poem slightly 
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tion of critical works by Basil De Selincourt and Fred Pattee.] 

Wortham, Thomas. Briefreviews of Joann Krieg, A Whitman Chronology; J. R. 
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