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ideas; they work to demonstrate and enact them," the "ultimate goal" being 
"the visionary reconstruction of national, gender, and individual identity."] 

Beyers, Chris. "Carl Sandburg's Unnatural Relations." Essays in Literature 22 
(Spring 1995), 97-112. [Investigates the "non-American influences" on 
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"Good-Bye My Fancy" poems as works that offer "one of our relatively few 
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and byzantine reception of Whitman" and concluding that "Eliot's intense 
dialogue with Poe, Whitman, and other American writers helped him forge 
his ironic and ventriloquizing style"; Chapter 4, "Forbidden Water" (65-84) 
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