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between prose fragments describing the history of place names in the United 
States.]

Folsom, Ed. “Transcendental Poetics: Emerson, Higginson, and the Rise of 
Whitman and Dickinson.” In Joel Myerson, Sandra Harbert Petrulionis, 
and Laura Dassow Walls, eds., The Oxford Handbook of Transcendentalism 
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2010). [Review of C. K. Williams, On Whitman.]

Marovich, Beatrice. “Myself: Walt Whitman’s Political, Theological Crea-
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2010). [Review of C. K. Williams, On Whitman.]

McDonald, John W. Walt Whitman, Philosopher Poet: Leaves of Grass by In-
direction. Jefferson, NC: McFarland, 2007. [Argues that Whitman “was a 
philosopher who wrote poetry” and sets out to trace the poet’s “systematic 
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humaniste universel. Paris: L’Harmattan, 2010. [Compares Whitman and 
Senegalese poet, politician, and social theorist Léopold Sédar Senghor 
(1906-2001) as poets who responded to the decolonialization of their coun-
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enumerations.”]

Shor, Cynthia, ed., Starting from Paumanok . . . 25 (Spring 2010). [Newslet-
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213-226. [Examines nineteenth-century historical accounts of George 
Washington and analyzes the ways that Whitman, who was suspicious of 
historians, nonetheless “imbued Leaves of Grass with historical thinking,” 
and examines the way “Whitman employed the anecdote of Washington’s 
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