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Walt Whitman: A Current Bibliography
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Borch, Christian.  “Body to Body: On the Political Anatomy of Crowds.”  
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173

doubles or becomes” in his poetry are “clearly indicated as working class, 
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Downs, Stuart.  American Spring Song: The Selected Poems of Sherwood Anderson.  
Kent, OH: Kent State University Press, 2007.  [Introduction (xi-xxii) traces 
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Anglophobia”—to attack “the obstacles of sectionalism and transatlantic 
influence by treating them as part of the same problem, building his reputa-
tion as an authentically American writer through a strategic conflation of 
sectionalist and transatlantic pressures”; examines how Whitman’s antislav-
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side-stepped and it could be used instead to further the socialist cause within 
Britain”; goes on to note that other British readers, including the Bolton 
Whitmanite J. W. Wallace, adapted “the military metaphor of ‘Pioneers’ to 
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the “evolution” of Democratic Vistas from its origins “in precedent editions 
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His Disposition: Whitman’s Posture,” provides a reading of Tocqueville’s 
Democracy in America, opposing Tocqueville’s anxiety about a democratic 
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Renaissance and Music.”  Ph.D. Dissertation, Saint Louis University, 2009.  
[Examines the flourishing of popular and classical music in mid-nineteenth-
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[Reprints David Ross Locke’s parodic letter-poem (written in the persona 
of “whiskey-addicted Copperhead” Petroleum V. Nasby), “A Psalm of Glad-
ness—The Veto of the Civil Rights Bill, and other Matters, occasioning a 
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voice” as a kind of “ventriloquial narrative that concurrently emulates and 
further modulates the precursor’s symbolically capacious idiom.”]

O’Hare, Kristian.  “Like Poetry: A Collection of Short Plays.”  Ph.D. Disserta-
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The Poetics and Politics of Whitman’s Textualization of the Orient” (221-
249), which originally appeared in Agata Preis-Smith and Marek Paryz, 
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