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Walt Whitman:  
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of New York at Buffalo, 2010. [Examines “the ways in which Walt Whit-
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Bohemians in the 1840s and 1850s: Chapter 1, “The King of Bohemia: 
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tracing the evolution of Whitman’s poems through the first three editions, 
in order to place the 1860 arrangement in a clearer perspective.”]

McGoogan, Ken. “Oh Whitman, my Whitman!” Globe and Mail [Toronto] 
(April 9, 2010). [Review of George Fetherling, Walt Whitman’s Secret.]
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introduction by Hass (205-206).]

The University of Iowa	 Ed Folsom

	 “Walt Whitman: A Current Bibliography,” now covering work on Whitman 
from 1838 to the present, is available in a fully searchable format online at  
the Walt Whitman Quarterly Review website (http://ir.uiowa.edu/wwqr/) 
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