WALT WHITMAN:
A CURRENT BIBLIOGRAPHY

Abel, Allen. “Whitman’s Secret Is Out.” Winnipeg Free Press (April 10, 2010).
[Review of George Fetherling, Walt Whitman’s Secret.]

Austin, Kelly. “Foreign Debt and Literary Credit: Pablo Neruda and Walt
Whitman.” Bulletin of Latin American Research 29 (January 2010), 1-17.
[Examines the New York Times’s translation of Neruda’s 1972 address to
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1-2. [Discusses Whitman’s admiration for French realist painter Jean-
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contest and an announcement that the groundbreaking for the new Walt
Whitman House Visitor Center will take place in December 2010.]

Bradford, Adam. “Re-Collecting Soldiers: Walt Whitman and the Apprecia-
tion of Human Value.” Walt Whitman Quarterly Review 27 (Winter 2010),
127-152. [Argues that, “drawing on his notebooks, Whitman went to work
to generate a poetic project, Drum-Taps, which would not merely represent
the war while arguing his broader social and political ideologies, but would
create a textual means of reaching the dead—imaginatively recovering them
and acknowledging their innate human value in contradistinction to the
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Giles, Todd. “Whitman’s ‘Out from Behind This Mask.”” Explicator 68
(January-March 2010), 23-25. [Offers a reading of “Out from Behind This
Mask,” viewing it as a “mini-drama: act one, the removal of the mask; act
two, the exposure of the face behind the mask; act three, the peeling away
of the image behind the mask to reveal the poet’s universal nature.”]
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(Winter 2010), 101-126. [Argues that “the dynamics of the debate between
Carlyle and Whitman can be instructive for those of us who believe that the
intersection of literary study and the study of political movements is vital to
a thriving democratic culture,” because “our contemporary debates about
democratization continue to revolve around the problems of authority and
autonomy, as they did for Carlyle and Whitman”; goes on to suggest that
Democratic Vistas contains “the seeds of a political project that I will call
grassroots politics: Whitman’s proposal for the democratization of ‘all pub-
lic and private life’”; sets out to “explicate the debate between Carlyle and

Whitman to a greater degree than has yet been attempted in the scholarship,

and to refocus this debate in a way that . . . will be a valuable contribution

to grassroots political movements” by using Whitman’s text “to formulate
the questions that might help us to imagine new democratic vistas.”]
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adherence to dogmas, what he sought was a revolution in moral values and
a subsequent change in people’s (more specifically, males’) behavior” by
proposing “a new ethical system grounded on unsystematic, and somewhat
vague, theological notions™; seeks to recover “the most relevant interpretive
missionary writings by Whitman’s early followers, as well as . . . the largely
neglected early- and mid-twentieth century scholarly criticism” to retrieve
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Whitman’s work from the field of literary studies and place it again in the
field of religious studies.]

Hidy, Lance. “The Illustration and Typography of Specimen Days, and a Lost
Whitman Portrait Found.” Walt Whitman Quarterly Review 27 (Winter
2010), 153-159. [Reviews the inception and production of the 1971 David
R. Godine edition of Specimen Days and recounts the author’s collection of
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Keegan, John. The American Civil War: A Military History. New York: Ran-
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Henry Clapp, American Cosmopolite” (1-20), offers biographical informa-
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Pfaff’s Saloon and the Power of the Pen” (44-63), discusses Pfaff’s as a
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[Examines “American writers who consider subjectivity to be inseparable
from physical reality” and analyzes how Whitman understands persons
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Art and Literature (New York: Oxford University Press, 2007). [Chapter
4, “Whitman and Church: Transcendent Optimism and the Democratic
Self” (51-76), examines “the paradox of democratic idealism” and the ways
that Frederic Church and Whitman do not resolve the paradox so much as
they “tolerate” and “transcend” it; considers Church and Whitman together
“because they both generate nationalist constructs that circulate powerfully
into the communal rhetoric of how the United States perceived itself at mid-
century,” with both combining “intense microscopic vision with illimitable
vistas,” their “postures . . . emblematic of the national will” and their works
“codify[ing] the imperial potential of this democratic self.”]

Noverr, Douglas A. “In Memoriam: Herbert Bergman.” Walt Whitman Quar-
terly Review 27 (Winter 2010), 186-187. [Obituary of Whitman scholar
Herbert Bergman.]
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IN: University of Notre Dame Press, 2009. [Poems, a number responding
to Whitman’s poems about the Civil War and about animals.]

Parini, Jay. “Under the Sign of Friendship.” The Chronicle of Higher Education
(April 16, 2010), B10-B11. [Review of Christopher Ricks, True Friendship,
and C. K. Williams, On Whitman.]

Schwarzmann, Georg M. The Influence of Emerson and Whitman on the Cuban
Poet Fos¢ Marti: Themes of Immigration, Colonialism, and Independence. Lew-
iston, NY: Edwin Mellen, 2010. [Examines how Whitman and Emerson
influenced Marti’s vision of a postcolonial Latin America.]

Tirado Bramen, Carrie. “Our Wounded, Our Wounds: Disruption, Ideological
Permeability and Transference of Agony in Louisa May Alcott’s Hospital
Sketches and Walt Whitman’s Memoranda During the War and ‘The Wound-
Dresser.”” M.A. Thesis, State University of New York at Buffalo, 2010.
[Argues that Alcott and Whitman “recognized the dissolution of boundar-
ies inside of the hospital” and that their writings reveal that “ideological”
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divides between masculine and feminine, between North and South, become
“indistinct and permeable within the hospital”; MAI 48 (August 2010).]

Titus Andronicus. The Monitor. New York: XI. Recordings, 2010. [CD with
lyrics by Titus Andronicus lead singer Patrick Stickles about the Civil War,
some of them culled from Whitman’s work.]

Vicovanu, Iuliana Roxana. “L’Esprit nouveau (1920-1925) and the Shaping of
Modernism in the France of the 1920s.” Ph.D. Dissertation, Johns Hopkins
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Whitman, Walt. Democratic Vistas: The Original Edition in Facsimile, ed. Ed
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Democratic Vistas; with a textual note (xi-xiii); an introduction, “The Vis-
tas of Democratic Vistas” (xv-lxvii); annotations (84-134); and a selected
bibliography of criticism about Democratic Vistas (135-143), all by Folsom;
the introduction offers an overview of the composition and publication of
Whitman’s essay, an examination of the circumstances surrounding Whit-
man’s writing of the essay, a review of early reactions to the essay, and a
discussion of the essay’s growing importance over the past few decades,
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to engage the volatile issue of racial equality: “By keeping his racial views
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The University of lowa Ep FoLsom

“Walt Whitman: A Current Bibliography,” now covering work on Whitman
from 1838 to the present, is available in a fully searchable format online at
the Walt Whitman Quarterly Review website (http://ir.uiowa.edu/wwqr/)
and at the Walt Whitman Archive (www.whitmanarchive.org).
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