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WALT WHITMAN: A CURRENT BIBLIOGRAPHY

Alfrey, Shawn.  Review of Matt Miller, Collage of Myself: Walt Whitman and 
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ing the Poetry of Mass Death.”  In Alex Vernon, ed., Critical Insights: War 
(Ipswich, MA: Salem Press, 2013), 72-86.  [Examines how Whitman and 
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death of the Civil War years.]
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ors With Some Sea-Pieces (1888) and traces “its resonances of past work” and 
the “dynamic affinities, whether by direct influence or otherwise,” between 
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of John Adams’ The Wound Dresser.”  Walt Whitman Quarterly Review 30 
(Fall 2012), 78-92.  [Examines performances of composer John Adams’ 
song-setting of “The Wound-Dresser” from 1989 to the present, tracing 
the “contradictory interpretations about its relevance that reveal how the 
debates over Whitman’s identity continue to seethe in the public sphere,” as 
the piece gets reviewed and discussed in terms of the Civil War, of Adams’ 
personal biography, of AIDS and homosexuality, and of the wars in Iraq 
and Afghanistan.]
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O’Brien, Geoffrey G.  “The Rhyme of the Left Margin.”  Walt Whitman Quar-
terly Review 30 (Fall 2012), 93-98.  [Offers a detailed reading of “Crossing 
Brooklyn Ferry,” focusing on Whitman’s use of anaphora, exploring “left-
margin activation” in a time when most “right-margin forms feel unavail-
able—overfreighted with bad histories or standing as nostalgic, falsifying 
pattern-consolations for the abyssal complexity of everyday life”; “instead of 
metaphor’s ferrying-across we have in ‘Crossing Brooklyn Ferry’ anaphora’s 
constant vertical stream of carrying-back.”]

Riley, Peter J. L.  Review of Betsy Erkkila, ed., Walt Whitman’s Songs of Male 
Intimacy and Love: “Live Oak, with Moss” and “Calamus.”  Walt Whitman 
Quarterly Review 30 (Fall 2012), 101-102.
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Walt Whitman Archive, www.whitmanarchive.org.  Journal of American His-
tory 99 (December 2012), 1019-1020.

Schöberlein, Stefan.  “‘The Ever-Changing Nature of the Sea’: Whitman’s 
Absorption of Maximilian Schele De Vere.”  Walt Whitman Quarterly Review 
30 (Fall 2012), 57-77.  [Examines Whitman’s reading of and borrowing 
from the works of Maximilian Schele De Vere (1820-1888), especially his 
Stray Leaves from the Book of Nature (1855), and demonstrates that key ideas 
in “This Compost” and key words and phrases in “The World Below the 
Brine” were lifted from Schele De Vere; goes on to propose that Whitman 
also borrowed multiple elements of the design and typography of the 1860 
Leaves of Grass from Stray Leaves; and concludes by tracing the lasting im-
pact of Schele De Vere on the “Sea-Drift” cluster of poems.]

Smith, Lawrence G.  Cesare Pavese and America: Life, Love, and Literature.  
Amherst: University of Massachusetts Press, 2008.  [Chapter 6, “Viva 
Walt Whitman” (135-168), is an extended English version of Smith’s es-
say, “Pavese e Whitman: Il passaggio all maturità,” in Mario B. Mignone, 
ed., Leucò va in America: Cesare Pavese nel centenario della nascita (Stony 
Brook, NY: Forum Italicum, 2009); offers translated sections of Pavese’s 
1930 dissertation on Whitman and examines the cultural context in which 
it was written.] 

Smith, Lawrence G.  “Pavese e Whitman: Il passaggio all maturità” [“Pavese 
and Whitman: Passage to Maturity”]. In Mario B. Mignone, ed., Leucò va in 
America: Cesare Pavese nel centenario della nascita (Stony Brook, NY: Forum 
Italicum, 2009), 209-222. [Compares Cesare Pavese’s 1930 dissertation 
on Whitman with his 1933 essay, “Interpretation of Walt Whitman, Poet,” 
subtitled (by Italo Calvino) “Poetry of Making Poetry,” and argues that in 
the essay Pavese displays a much more mature critical expertise, since the 
dissertation was marred by a pedantic tone and by hostility towards other 
critics, even though the fundamental idea—“Whitman did not discover a 
new kind of poetry but wrote good poetry about his effort to create a new 
poetry”—is the same in both pieces; explains that, for Pavese, Whitman 
sings “the joy of discovering thoughts”; in Italian.]



165

Stiehm, Jamie.  “Whitman in Washington.”  New York Times (December 28, 
2012).  [Column summarizing Whitman’s “life in the federal city” during 
the Civil War and up through the assassination of Lincoln.]

Wiggerman, Scott.  “I Bequeath Myself.”  Off the Rocks 16 (2012), 32.  [Poem 
dedicated to Whitman performer Bruce Noll, about watching Noll perform 
as Whitman; begins, “I was touched by Walt Whitman today.”]

Wilk, Tom.  “When Walt Whitman Did AC.”  Atlantic City Weekly (Novem-
ber 28, 2012).  [Summarizes and discusses Whitman’s 1879 train trip to 
Atlantic City, New Jersey.]

Unsigned.  “Manuscript Study: Walt Whitman.”  American Poet 36 (2009), 
80.  [Reprints a manuscript of Whitman’s rough drafts of “Come, said 
My Soul” housed in the Albert A. Berg Collection of the New York Public 
Library, and comments on how these drafts show “the poem’s evolution” 
as “it begins as an address to a him, shifts to addressing the soul, and then 
becomes a command to the self to create a poem that one can return to 
enjoy even after death,” as “the first draft begins with ‘Go,’ while the final 
version begins with ‘Come.’”]

The University of Iowa	 Ed Folsom

	 “Walt Whitman: A Current Bibliography,” now covering work on Whitman 
from 1838 to the present, is available in a fully searchable format online at  
the Walt Whitman Quarterly Review website (ir.uiowa.edu/wwqr/) and at 
the Walt Whitman Archive (whitmanarchive.org).
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