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Walt Whitman: a Current BiBliography
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comments on the historical constructedness of comic books,” suggesting 
how “Whitman has much in common with the independent or underground 
comics creator”; concludes that eaton’s Whitman comic strips “are complex 
commentaries on american society and the role of art and the artist in it 
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rochelle, ny: Bridge records, 2008).  [First recording of harris’s 1959 
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the end of this “love story.”]

pannapacker, William.  review of Kenneth m. price, To Walt Whitman, Amer-
ica.  Mickle Street Review 19/20 (2008), http://micklestreet.rutgers.edu.  
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http://micklestreet.rutgers.edu.  [poem, based on lines from “out of the 
Cradle endlessly rocking.”]

roberts, Kim.  “Walt Whitman’s Brain.”  Mickle Street Review 19/20 (2008), 
http://micklestreet.rutgers.edu.  [poem.]
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seeking to reaffirm “his central thesis”—that “america was perfect; one 
needed only recognize its perfection,” at which point “confusion (fashion, 
sectarianism, or slavery) fell away”—and thus to “educate the republic as 
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Bartol influenced the controversy over whether or not Whitman’s work was 
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ace to the sixth edition of his 1912 Spanish translation of Whitman’s poetry, 
the first Spanish translation of a substantial body of Whitman’s work; in the 
introduction, Cohen and price indicate that “Vasseur situates Whitman and 
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ethics” in four writers; the fourth chapter, “Whitman, the ecosexual and 
ecological humility,” argues that “Whitman’s understanding of sexuality 
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Cardoso.  rio de Janeiro, Brasil: imago/alumni, 2000.  [portuguese trans-
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