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Corn, Wanda M. “Postscript: Walt Whitman and the Visual Arts.”” In Geoffrey
M. Sill and Roberta K. Tarbell, eds., Walt Whitman and the Visual Arts New
Brunswick, NJ: Rutgers University Press, 1992), 166-174. [A response to the
reprinted essays that appear in the collection, arguing that ‘“‘art historians
who live in a postmodernist age [must] find ways of talking about Whitman
that take his measure more carefully by picturing him in a dialectical rela-
tionship with his own culture.”]

Costanzo, Angelo. Review of Edwin Haviland Miller, ed., Selected Letters of
Walt Whitman. Choice 28 (November, 1990), 223.

. Review of Ezra Greenspan, Walt Whitman and the American Reader.
Choice 28 (June 1991), 1160.

Dayan, Joan. “From Romance to Modernity: Poe and the Work of Poetry.”
Studies in Romanticism 29 (Fall 1990), 413-437. [Argues that Poe’s Eureka,
with “its extraordinary blend of romanticism, science, philosophizing, exhor-
tation, and reverie,” served as an “incentive” to Whitman’s own search for
“the fundamentally anti-generic long poem.”’]

Fagin, Larry. “I Hear Chevrolets Parking: Using ‘I Hear America Singing’ as
a Model.” In Ron Padgett, ed., The Teachers & Writers Guide to Walt
Whitman (New York: Teachers & Writers Collaborative, 1991), 50-55. [Sam-
ples of elementary school children’s poems inspired by Whitman’s poem.]

Fletcher, Angus. “Whitman and Longfellow: Two Types of the American
Poet.” Raritan 10 (Spring 1991), 131-145. [Examination of how these two
poets “carved out two distinct tracks between which American poets have
since been forced to choose,” even though ‘““the easiest distinctions between
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(originally in Jim Perlman, Ed Folsom, Dan Campion, eds., Walt Whitman:
The Measure of His Song [1981]); Jim Berger, “Whitman’s Long Lines,”
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[Response to George Kateb’s essay, listed above.]

166




Rowe, John Carlos. “Whitman and Dickinson.” In David J. Nordloh, ed.,
American Literary Scholarship: An Annual 1989 (Durham: Duke University
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acteristics of Whitman’s poetry, ideas for having students write imitations of
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