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As the Great Depression quietly recedes 
into the American past, fewer and fewer 
people can truly understand the chaos of 
the 1930s. A new generation of Americans 
has reached maturity without experiencing 
the pangs of hunger, the frustrations of 
prolonged joblessness, and the fears of 
future insecurity. History can recreate 
those times and help contemporaries re­
late to the American past. But history is 
fickle, kind to some and cruel to others.

Americas two Depression era Presi­
dents, Herbert Hoover and Franklin D. 
Roosevelt, have been seen as differing 
sharply in their approach to the nation s 
problems. Despite this view, many now

This article was based primarily on the source materi­
als collected in various federal records centers. At the 
National Archives in Washington, D.C., Records Group 
234 consists of the large documentary deposits of the 
Reconstruction Finance Corporation. The records of the 
older War Finance Corporation at the National Archives 
also proved helpful. At the Library of Congress, the 
letters of Jesse Jones and Ogden Mills, both R.F.C. 
directors, also proved most helpful. The valuable col­
lections at the Herbert Hoover Presidential Library in 
West Branch, Iowa were most useful. Finally, the oral 
history office at Columbia University, where the recol­
lections of Eugene Meyer, Henry Bruere, Jackson Rey­
nolds, and James Warburg are held, was indispensable. 
The New York Times was used as a source for the 
various speeches of government officials during the 
depression. The framework for discussion is set forth 
in William Leuchtenberg, “The New Deal and the 
Analogue of War” in John Braeman (ed.), Change and 
Continuity in Twentieth Century America (Columbus: 
Ohio State, 1964).

see Hoover as the one who began steps 
which his successor followed. During the 
vears of his administration, the United 
States moved toward bureaucratic direc­
tion of the business cycle and federal 
intervention into the flow of the nation s 
social and political life. During the course 
of the Great Depression the federal gov­
ernment began to control and direct the 
economy of the United States. Since those 
years this power has been expanding in 
authority until today it affects every facet 
of American life. In order to justify the 
beginning of this massive governmental 
intervention, President Hoover used the 
language of war.

In fact, the use of military rhetoric to 
stimulate group loyalty and groujD en­
thusiasm has been a common tool of re­
ligious and political leaders in modern so­
ciety. For the last century, since Sabine 
Baring-Gould coined the lyrics, the hymn 
“Onward Christian Soldier has stirred 
various Protestant denominations to high 
pitches of genuine emotion. Its first stanza 
is replete with the metaphors of war:

Onward, Christian soldiers, Marching as 
to war;

With the cross of Jesus, Going on before.
Christ the royal Master, Leads against

the foe;
Forward into battle, See, His banners 

go!
Onward, Christian soldiers, Marching as 

to war;
With the cross of Jesus, Going on before. 

Such a combination of martial glory and 
intense, emotional commitment generated
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C O N T R I  B U T O R S :
� � � � � � � ! � � � � � � soLAND, shown with five year- 
old son Philip, is a Burlington housewife and 
mother. She graduated from Mount Holyoke Col 
lege and received a master’s degree from the 
University of Minnesota. She is a junior member 
of the Daughters of the American Revolution 
and writes a weekly column for the Burlington 
� � � - - � � � � � - �� �  and occasional articles for the 
� �� �!4?@ � � �  Her article on Rev. Salter was 
researched and written on the kitchen table “in 
moments snatched from riding the sweeper 
around the living room and chasing dog hair out 
from under the beds.”

� &�� � 4 � � � 4 � � � � � is Assistant Professor of History 
at The University of Akron and a native of 

Albia, Iowa. He has been interested in railroads 
and railroading since grade school days. His 

most recent contributoin to the 6 � ��� - �� � �  was 
“An Iowan” with Buffalo Bill: Charles Eldridge 

Griffin in Europe, 1903-1906” which appeared
in the January/February issue.

' � � � 	 � s. � � 	 � � � was born in 1946 in Downey,
California. After receiving the B.A. in history 
at Brigham Young University in Provo, Utah, he 
went on to the State University of New York,
Stony Brook, for his M.A. and Ph D. in recent 
United States history. He is presently an 
assistant professor of history at Sam Houston 
State Universitv in Huntsville, Texas. He has 
published other articles in such journals as 
<� � � � � ; ���� �� �  the ; ���� ��! � �� � � � �7�� � �  the 3 �  
� � ��� � .� ��  � �  and the 6�� � �� �%�� �� � � � � �7�� � � � .  
; �� �� � � � � � � � # �� � � � - � � , and is presently work­
ing on a book-length study of the early years 
of the Reconstruction Finance Corporation.

Neither the State Historical Society of Iowa 
nor the editors assume any responsibility for 
statements of fact or opinion made by con­
tributors.
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