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Story of a-Country, School

a

. P~

o

Born of a Swedish father and \merican mother in
[337 in Hamilton County near Stanholt. VMyron S
Anderson spent the first 30 years of his life in lowa
frHHHH‘__’ :"IN (LY J“J L f!r'” f’.‘n‘ /r'ff f:u ffi”i'-‘_ﬂ' I!f
received his A.B. from Simpson College. his M. S
from lowa State | niversity, and his Ph.D. in Chem-
istry from George Washineton Univei sityy in Wash-
imgton, D.C. In 1917 he went to work for the United
States [ partment of Aericultur: as a chemist and
retired som ) years later. hai g spent most of his

!'.THH .fr,u T € (1S [l Hf'.f/ NI e‘i'Hfo

In 1966 he authored an entire edition of The

l’.i]!rtilluwf on .*'I;fw \Hr'r‘f.f'wfr roots f/!-* f f”f”f““i. 1
memaotr of f! _fuu,r/urrlr/ 5( /IHH‘/ :/rH;\ was first \H/f-
mitted for publication almost ten years ago. Thi
a.-'.;.;lha.{ ,l"f/f-r.Hr ancd forgotten frlf' (1
decade. M \nderson. nou 90 years of ace. resides

in W u'-."!.'.JH rton. ) (
Ed

This is a story ot the school which T at-
trrltlf-ciq]nrnlaﬁ most of the late 1890s. It was
located in Marion Township, the southwest
township of Hamilton ( ounty, Iowa. Local

 of the State H
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one-room schools were then financed by
independent districts or by sub-districts.
The former were supported by taxes levied
on property of a district usually four square
miles in area. Ours was a sub-district
school, financed like all sub-districts, by an
allocation from the office of the elected
County Superintendent of Schools.

Our school had no official or generally
recognized name, but some people used
the name of the local baseball team, “Bitter
Creek.” From the location, the school
might have been named ““Northeast
Marion, since the name of the school two
miles south was “East Marion.” The school
two miles west was known as “Crane
School™ after a prominent family. Each
school was located so that no pupil would
have to walk more than about two miles to
H('hll[ll_

Enrollment varied widely from school to
school. Attendance was usually greater in
W i]ltf’]' t]lii“ i]l wWdllll '\‘\i‘éith('r \'*.']]{'” SOILNE Ui‘
the boys did farm work. During the middle
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1890s there were two terms of school: the
winter one of about 14 weeks (from about
December 1 to late March), and the spring
term of 12 weeks (from April 1 to July 1).
During the late "90s families with young
children were able to change the term ar-
rangement to eight weeks in spring, eight
weeks in fall, and 12 weeks in winter.
Once, during a winter term there was an
enrollment of 32 pupils, and all of the seats
were filled. Some pupils were excellent
scholars interested in their work. while
others were simply putting in time when
there was no pressing work at home. Exam-
inations of the kind given today were un-
known. Most of the pupils were from
Swedish families and many spoke Swedish

at home. A few learned English in school. if

indeed they ever did learn an acceptable
form of English.

Teachers were poorly paid and the turn-
over was great. Often a teacher stayed at a
school for just one term. The salary was
about $25 per month at a time when a salary
for a farm hand was about $20 per month,
with room and board. A few of the teachers
lived with relatives in the area.

Opportunities for teacher training were
inadequate, if not poor. The only four-year
high school in Hamilton County was lo-
cated at Webster City, the county seat. At

the one-room school I attended. only one of

the teachers was highly educated. How-

ever, some of the others were ])t*{}plt‘ of

good educational capacity and were cood
teachers. Several of them had had no high-
school training. One of the teachers re-
peatedly attended the so-called “teacher's
institute, ” held at Webster City each sum-
mer for two weeks. There was an opportu-
nity to take a teacher’s examination at the
close of the session, and the applicants who
made satistactory grades were given license
to teach. One woman. after repeated at-
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tempts, passed and was hired by our school
director, but she lasted only one term.

A school day was from 9 a.m. to 4 p.m.
with recess from 10:30 a.m. to 10:45 a.m._
noon leave was from 12:00 p.m. to 1:00
p.m., and the last recess from 2:30 p.m. to
2:45 p.m.. Usually on Friday afternoons.
after the last recess, a special program was
held. Usually this was a spell-down, fol-
lowed by a cipher-down. Occasionally the
latter took the form of rapid oral arithmetic.

Textbooks were an important feature of
country school. The quality of reading and
the content of the matter read were very
important in the life of a child. Appelton’s
Readers were used for a considerable
period, particularly through most of the
90s. The Fourth and Fifth Readers cover-
ing the sixth through the eighth grades
were excellent. Some of the stories were
beyond the comprehension of many of the
pupils, but offered opportunities for the
teacher to explain them, if indeed, she had
the literary ability to do so. The arithmetic
texts were by Robinson. The “Complete
Arithmetic” was an excellent text with a
long section of practical problems near the
end. Few pupils ever completed this list of
difficult problems during their school days.
The geography text was Harper’s, in ele-
mentary and advanced forms. The gram-
mar was Maxwell's, and later a text by Read
& Kellog was used.

We played various games during the free
periods of a school day. In warm weather.
the older boys often played some form of
ball, using a locally made ball somewhat
softer than the conventional type. These
were made l'}}' one of the more mature
players. When the local players were few.
as they usually were, versions of the game
called “"One-Old-Cat” or “Three-Old-( at
were []lu}'{'{]. Also. there were local games
such as “Handy-Over” that involved throw-
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ing the ball over the school house.
“Throw-the-Stick”™ was a version of “Hide-
and-Seek.”
“Steal Money,” but these games were not

Another similar game was

easily played because we had few places to
hide on plots of prairie ground. In “Shinny”
or “Rolly-Holey,” we used a beaten-up tin
can, and would drive it toward a central
hole.

Party games, played in the winter, in-
cluded, “Pig in the Parlor,” “Skip to My
Lou,  and others. One of the boys en-
livened these singing games by bringing his

autoharp for an accompaniment. Some of

the more conservative parents heard of this
and concluded that the fun was too much
like dancing to be carried on in the school-
house.

Punishments were sometimes meted
out, usually to boys. An elderly teacher
administered old-style-spankings, and
occasionally slapped the side of a pupil’s
head. A mild punishment was pulling the
ear; hand palms were tapped with a wood
ruler. Very mild punishments included
standing on the floor at the front of the
room for a certain period of time, staying in
the seat during recess. or remaining after
school. Offenses often leading to some form
of punishment included whispering, shoot-
Ing paper wads, use of tobacco in the
schoolhouse, and various acts designed to
make others l;lllg}l.

Lunch was usually brought in a tin-
plated bucket. In the winter when the
temperature was well below zero the lunch
usually froze en route. and on arriving at
school, the lunch buckets were sometimes
5(*1 In a circle around the stove. Swedish
tarm families usually ate an afternoon lunch
and this practice was carried on by the chil-
dren in school. When pupils were dis-
missed for afternoon recess many lunch

pails were opened for an afternoon snack.
The contents of a lunch pail varied. Bread
was the basic portion of a sandwich, com-
monly spread with jelly or jam. One large
tamily would bring bread soaked in
sorghum molasses. Pork sausages fried and
packed in lard while hot, were occasionally
included in the menu. A cold pancake occa-
sionally came out of a lunch pail, along with
boiled eggs, common in the spring season.

The Northeast Marion school, like many

others, was located on about an acre of

prairie land. In one corner of the lot stood a
coal house, where corn-cobs and other kin-
dling materials were kept. The teacher
often engaged a local boy to start a fire in
the pot-bellied stove each morning. This
type of stove was conventionally used in
schoolhouses, but it did not seem to warm
the room as rapidly as did other types of
stoves in our homes.

A tew of the schools in this area had caves
for storm shelters in the event of tornadoes,
locally known as ecyclones, which were very
common in the prairies of the Midwest.
Our school had no cave but there was con-
stant agitation for the digging and construc-
tion of one. Often when storms broke out in
the afternoon, a few of the parents came
atter their children in spring wagons. Our
mother saw to it that we had transportation
home in the worst of the storms.

After attending school, many of the
pupils remained on their family tarms to
work: a few became craftsmen: others went
into business in town: some moved.

By 1919, improved local transportation
was rapidly forcing changes in the school
system. The advent of passable roads dur-
ing most of the vear caused Iowans to
abandon the one-room school. Pupils then
began to travel to village schools affording
better educational opportunities, and a
four-year high-school course. []
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\ hand-color r”.'ff.-n;:."ru-hra,r‘.’}m. nport by Rufus Wricht ca. 18558 W right, born in Cleceland. studied at the \
11.I’Hrfr!'HH; .f-;.'rlu;_frr! j.ri S nt most rlf J"HH fl.'fi in N I H.*r( rHHf \ r.“JHH-'fr'H .fll ( x‘r"r r"H ( :‘! fila’ (11 J"I' (st r;qu years in
”HM'H;HHF painting at least seven works while ther ['wo of these wer panoramic views of the city. from one of which

this litho was made. Famous as a portrait and still-life artist, he advertised himself
courtesy Putnam Museum
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common method of publicizing a town

§ in 19th-century America was to pub-
lish lithographs depicting the area. The
prints took several forms—simple plats,

plat maps (surrounded by drawings of

major buildings), panoramic paintings, and
Real estate
salesmen and associations of business-

bird's-eye view engravings.

men—iforerunners of modern chambers of

commerce—used these pictures to pro-
mote not only the larger cities, but also the
small towns, as well as an occasional imagi-
nary one. Prospective buyers were well ad-
vised to visit the town where they intended

purchase lots, since enterprising land
agents often produced attractive pano-
ramas of thriving towns where, in fact, only
uncleared timber stood.

But businessmen and confidence men
were not the only people who used such
early images. Ordinary citizens bought
them, mounted them in ornate frames. and
displayed them in parlours and living-
rooms. Hotels, offices, and other commer-
used the litho-
graphs as a part of their interior decor.

cial (_*Ht;ll:-]is'hlm'nt'h, too.

Little is known about the ax erage run of a
particular print, but John R. Hebert. an
authority on panoramic views. has esti-
mated the normal printing to be 500 ¢ opies
or less. The original paintings and sketches

trom which the lithographs and prints were

copied are now highly prized as works of

art. Original copies of the lithographs and
prints are scarce enough to bring a high
price on the collectors” market. justifying
reproductions by commercial firms. his-
torical societies, and museums as useful
and profitable ventures.

Ranging from brightly-colored to deli-
cately-tinted to sepia-toned to black-and-
white, the views are valuable historical
documents. Occasionally the artist’s im-
agination caused him to include things

non-existent, but most artists did at least
depict the major buildings, streets, parks,
and general outline of the respective towns
quite accurately. Sometimes the views are
the only historical evidence we have to help
us understand what 19th-century town
building was actually like. Their accuracy is
even more impressive when we consider
the difficulty of the artist’s task. He had to
paint using oblique angles, from an impos-
sible seat high in the air over the town. and
in a way that would satisfy the “boosterism”
ot those who commissioned the print.

" ommon elements appear in hundreds
@ of these panoramic views. If the town
happened to be located along a river, lots of
smoke-belching steamboats will appear. If
the town had acquired a railroad. lots of
smoke-belching trains will appear. If the
town was large enough to have any indus-
try, lots of smoke-belching factories will
appear. Smoke was relatively easy to draw.
Houses in all towns look suspiciously
alike. So do churches, schools., court-
houses,
all the buildings in all the towns throughout
the Midwest did look exactly alike, but the
Impression one gets is that most artists had
stock methods of sketching buildings that
were varied only to accommodate topo-

tactories, and businesses. Maybe

graphical features, size, and easily-recog-
nized landmarks. For instance, octagon
> particu-

larly noticed—were almost always depict-
ed accurately, and in their correct loca-
tions. Trees, as well, exhibit a remarkable
sameness from panorama to panorama.
Generally of uniform height, they run up
and down streets, across fields and hills, in
precise little rows. In works produced by
artists ot the "Hudson River School.” and in
Albert Bierstadst or Edward Hick’s prints.
trees are less standardized, often appearing

as mystical shadows so romantic and mys-

3 - e Bl



terious that one expects to see a unicorn, a
leprechaun, or perhaps a valkyrie lurking
among them.

M here seems to have been three types of

artists who made town views. The
earliest type was the traveller. He L‘t*pt for

later publication meticulous journals of

what he saw. often i]]nxtr;ttinu them with
pictures of the towns and outstanding
scenic sites. It was common for such an
artist to accompany government expedi-
tions. These official travellers produced the
great pictures of Native American housing.
customs, and costumes. Most people are
tamiliar with pictures of this kind by
George Catlin.

Charles Bodmer, and
Charles Wimar. Since these artists were
not employed by local businessmen, they
had no reason to favor any particular town.
and their representations may be more ac-
curate than later commercial efforts. But
because they visited areas still on the fron-
tier, or only very recently settled, few siz-
able towns were included in their port-
tolios.

A second important type of artist was the
entrepreneur of panoramic exhibits. Such
men as John Rowson Smith, John J. Egan,
John Risley, and John Banvard painted
enormous canvases. One such canvas was
reported to be three miles long. Sometimes
the painting would be a series of pictures.
which in combination portrayed the entire
upper Mississippi River valley or a similar
geographical region. The long canvases
could be unrolled before an audience as a
narrator read an accompanying descriptive
text.

By far the most important of these pano-
ramic-exhibit artists—from an lowa point-
of-view—was Henry Lewis. Born in En-
gland, Lewis moved to this country in
1829. A stage carpenter by trade, he lived
In Boston and St. Louis. While in St. Louis.
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he conceived the idea for a gigantic pano-
ramic painting of the Mississippi valley.
This panorama was unveiled in St. Louis in
1849. The section portraying the upper
Mississippi valley was 825 vards long and
12 teet wide, but the section devoted to the
ower Mississippi valley was only 500 vards

ong. The premier showing in Concert Hall

asted for two hours and cost 50-cents ad-
mission. It reportedly played to full houses
from S{'p{t*mlu*r | through 19. Lewis then
took the exhibit to many eastern cities and
to Europe. In 1858, individual pictures
trom his panorama were included among
the 78 color plates in Das illustrirte Missis-

sippithal published in Dusseldorf.

The same vear Lewis produced his epic
view, his two assistants left him to create
their own panoramas. Leon Pomarede’s
was 625 yards long, and Samuel B. Stock-
well's was about the same length. That
same year a young man named Hudson
painted a panorama of the Mississippi and
Ohio Rivers that was 20.000 feet long.

Following the Civil War, a third type ot
artist produced a far greater volume and
variety of town views. Compilers of state
and county atlases, commercial carto-
graphic and lithographic firms. and peri-
odicals of wide circulation all hired artists as
i lustrators. '11111‘5 tanned out over the
United States, drawing pictures ot towns.
tarmsteads, individual buildings. and land-
scapes. It was in this late 19th-centunr
period that the bird s-eyve view replaced
the panorama as a technique. The pano-
i'illlli(' \i('\\. ('I]'H{'['”t]‘;lt{'{l Ol d W I-':]{’ lH]‘]'i‘
zontal area, while the bird’s-eye view was
made from a point in space above the object
portrayved. It was also in this period that the
areatest similarity among individual prints
became evident.

In tlu‘ .\]Hl\’u*at tlll“wt‘ VIEWS were coin-

mon 1in t|it' t]t‘{';illt‘\ Illllllt‘tllllh*[} tilltt*l' Hu*
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Civil War. By the latter part of the 19th
century, their popularity spread through-
out the East. But this form of commercial
art was never as common in the West or the
South. Madison, Milwaukee, and Chicago
were the major publishing centers, al-
though companies located in Morrisville.
Pennsylvania, in Meriden, Connecticut,
and in New York City also produced large
numbers of the illustrations. A list of the
important artists of the third type includes
such men as Henry Wellge. Oakley Bailey,
Albert Ruger, Thaddeus Fowler. and
LLucien Burleigh.

Towns along the Mississippi River were
the most popular subjects in Towa for both
panoramic and bird’s-eye views. These
towns were settled early and for many dec-

ades had the largest populations in the river

valley. Of them Dubuque, Davenport,
Muscatine, and Burlington seem to have
been favorites with artists.

Il ohn Caspar Wild was responsible for

@ the earliest panoramic views of Towa
towns. A native ot Zurich, Switzerland.
Wild studied art in Paris before he emi-
grated to the United States in 1830. Begin-
ning with four views of Philadelphia, he
continued his painting career in Cincin-
nati, and published a book in 1838 entitled
Views of Philadelphia, and Its Vicinity.
Wild then moved to St. Louis where he
painted at least nine local scenes. In 1841.
he published another book entitled The
Valley of the Mississippi Illustrated In a
Series Of Views. In 1844, Wild painted a
panoramic view of Davenport, and the next
vear completed pictures of Dubuque.
Bloomington (now Muscatine). and an-
other of Davenport. The last-mentioned
view shows little of the town, but it does

portray the ferry house on the river bank.

and also teatures Antoine Le( laire. one of

Davenport’s founders and leading citizens.

Besides Wild and Henry Lewis, Rufus
Wright, William Bourne, W.]. Gilbert,
William Williams, J.M. Peck, L.C. Tur-
ner, Philippe Ronde, Henry A. Waugh,
Seth Eastman, Lucinda Farnham, Robert
Hinshelwood, and George Simons painted
or drew in the years following the Civil War
panoramic views of Iowa towns. Unlike
many of the earlier workers, each of these
artists brought an individual perspective to
his or her work, so that views of the same
town at approximately the same time bear
little resemblance to one another. Such na-
tionally circulated periodicals as Ballou's
Pictorial Drawing Room Companion and
Frank Leslie’s Illustrated Newspaper also
carried pictures of Iowa river towns.

Post-Civil War artists in general are
tewer in number, but panoramic and
bird's-eye views of Iowa towns are more
numerous. The Library of Congress check-
list includes 20 pictures, many of interior
towns. A good many others are known to
exist in local historical societies and mu-
seums throughout the State. Even though
photography was both common and popu-
lar after the Civil War, the artists’ drawn or
painted conceptions were still very mar-
ketable products.

ltred T. Andreas was a Civil War vet-

eran from Dubuque. In 1865 he
tried—unsuccessfully—to go into business
in Davenport. By 1871 he had formed an-
other company that did succeed. He
moved to Chicago in 1873 and published
state atlases of Minnesota, Iowa, Kansas,
and Nebraska, and many county atlases and
city directories, over 30 volumes in all. All
of the Andreas atlases are filled with illus-
trations: portraits of prominent citizens;
pictures of business establishments; public
buildings; residences and farmsteads; plats
of municipalities; maps of counties; and
bird's-eye views of towns. Andreas com-
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pany employed well over a hundred per-
sons in the field as artists, writers, cartog-
raphers, canvassers, and solicitors. Be-
cause none of the individual artists signed
their work, the credit for the illustrations is
normally given to Andreas himself. There
s really no way of knowing now whether
Andreas himself actually made any of the
views he published, or whether they must
all be attributed to his anonymous staff.

Alexander Simplot was a native of

Dubuque and lived there until his death.
During the Civil War he was a special artist
tor Harper's Weekly and the chief illus-
trator ior Harper's Pictorial History of the
Civil War. After the war, Simplot began
using the photo-engraving process and op-
erated successfully in Dubuque through-

out the rest of the 19th century. Most of

Simplot’s views are of Dubuque and its
component parts. Although usually photo-
graphic, many are stylized and retouched
to resemble engravings. It was common for
Simplot to publish his material in sou-
venir-booklet form, almost always in sepia

tones.

Henry Wellge and Albert Ruger were
the two artists who produced the majority
of the bird’'s-eye views of lowa towns in the
later decades of the 19th century. Ruger is
most noted tor his dozens of works on
Michigan cities and towns, but he also drew
views of towns and college campuses in at
east 20 other states, including at least 12
lowa towns. A prolific artist, in 1869 alone
he is reputed to have done more than 60
pictures. Henry Wellge is credited with
views from some 24 states, including at
least five Iowa towns.

By the turn of the century, use of pano-
ramic and bird’s-eye views was largely re-
stricted to letterheads for business station-
ery, calendars, advertising flyers, and the
like. Photography and cheap mass-printing
technology were crowding out the indi-
vidual artist of the 19th century. Produced
in relatively small numbers in the first
place, copies of town views became rarer
and rarer. They are generally regarded now
as precious historical documents. O
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