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In 1969, feminist organizer Carol Hanish wrote an essay that was later titled 
“The Personal is Political” and published in Notes from the Second Year: Women’s 
Liberation. Later, Hanish noted that her work emerged, much like other radical 
feminist ideas, as a way of thinking through struggle and understanding 
oppression as part of larger discourses of racial, economic, and gender inequality 
(2006). Implicit in her work is the insistence that those circumstances ascribed 
as “personal” are, in fact, important to examine as part of a larger collective 
effort to destabilize structures of power that serve to subjugate women. The 
phrase is, at this point, indelibly woven into the fabric of feminist movement 
and is foundational in much critical feminist scholarship. 

It also underpins the doctoral research of Amanda Tobin Ripley, whose 
brilliant work contextualizes a remarkable increase in art museum staff members 
who, after the brutal workplace circumstances evinced by the COVID-19 
pandemic, moved to unionize their workplaces. Her lived experiences as an art 
museum educator, with concomitant circumstances of low pay, lack of 
institutional respect, limited options for promotion, and purposeful separation 
from other departments, compelled her to make sense of how museum 
employees found themselves in a movement toward more just, fair, and 
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equitable workplaces. In this essay, Listening with a Feminist Ear: Feminist Critical 
Methodologies in Practice, Amanda invites the reader to join her in grappling with 
the impulse to separate personal experiences with research, demonstrating that it 
is ultimately untenable—the personal is political, and it offers a solid foundation 
from which to understand and change the world. 

For her Marilyn Zurmuehlen Working Papers essay, Amanda elucidates two 
important theoretical concepts that shaped her research methodologies: Sara 
Ahmed’s feminist ear (2021) and Sullivan & Middleton’s queer ethics (2020), which 
helped her navigate an explicitly justice-oriented project and situate her own 
positionality as a researcher, a scholar, and ultimately, a listener. As someone 
who also cares deeply about art museums and art museum educators, I value the 
vulnerability, perspicacity, and bravery that Amanda has shown by sharing her 
research journey and her fight to make the museum world a better place—for 
everyone. 
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