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Dr. Tim Abel was a student of mine. They—during the second half of their 
PhD degree—also served as one of the research assistants for my project 
Conceptual Art & Teaching. In that time Tim demonstrated themselves to be a 
prolific artist, a boundary pushing scholar, a committed student, natural 
pedagogue, and generous collaborator. In their final semester Dr. Abel asked me 
if I would write them a letter of recommendation for their application to the 
Center for the Study of Childhood Art Doctoral Research Award, which Dr. 
Abel succeeded in winning. As a way of introducing them to you I offer the 
letter I wrote for Dr. Abel, one of many letters I easily wrote, since—again—
Dr. Abel is so obviously good at what they do, and this little bit of writing is but 
a sliver manifestation of what I'm attempting to point out here. 

 So here it is: 

To whom it may concern: 

It’s an honor to write this letter of enthusiastic support for PhD candidate 
Tim Abel in their application for the CSCA Doctoral Research Award. I have 
known Abel for four years, both as their dissertation advisor and as the research 
lead on the Conceptual Art & Teaching research project, for which Abel has 
served as my research assistant for two years. Candidate Abel’s dissertation is an 



 2 

incredible undertaking in arts-based, collaborative research occurring with 
children in a local elementary school, through inventive museum partnerships 
(also for children), and within Abel’s own family unit as they, their co-parent, 
and their children annually participate in artist-residencies that foreground the 
inclusion of artists’ families into creative practices.  

There is another element here—which I think may be a unique 
consideration for this CSCA award—and that is that Candidate Abel’s work also 
considers the philosophical/professional development of creative practitioners 
who work with children (e.g., teachers, museum educators, and/or parents). As 
a quilter, recycler, and bookmaker, actively thinking through the scholarly 
implications of collage/juxtaposition processes, Abel draws parallels to the 
indeterminacy and labor of horizontal community building across generations. 
For Abel, all these activities are simultaneously creative and pedagogical 
practices, and the executing of the dissertation is no different. Candidate Abel is 
making a work of art. Understanding that collage is primarily a play-action (a set 
of gestures where free, repeated reconfiguration and testing of pliability leads to 
more and more options), then we can see how Abel’s work is above all things 
play, and his parameters for these activities are furiously inclusive/co-
constructed and fearlessly curious about the art/life overlap, where one thing 
can easily become the other. 

In his dissertation he invites other artists—from adult to children-artists—
to make the “thing” with them. This move opens an unpredictability in the 
project that let’s Abel be steered, not just in the work’s findings, but also in the 
composition of the guiding inquiry. This whole thing then becomes a collection, 
an accumulation that can then be beheld, affectually, as well as intellectually (not 
that both of those modes aren’t imbricated in each other, but here I’m trying to 
point to the generosity of the work). 

This whole process—and the permissions Abel has taken with the 
dissertation form—take up a deep dive into the ethics of care, particularly in 
reconceptualizing progressive pedagogy and liberatory spaces with children. 
What emerges in the work is humor, calm, inventiveness, and more than 
anything, new articulations. All of the participants then have new ways to 
understand themselves and therefore to ask new questions and say new things 
about themselves. It’s a kind of metamorphosis through the constructing of 
collaborative artworks. Extending the possibilities within the study of childhood 
art, I’d say thinking about children as contemporary practitioners can have a 
lasting impact, not just on how children are taught art, but on how teachers who 
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teach children art, think about themselves when they’re partaking in those 
exchanges. Candidate Abel’s work trailblazes a new path in this area.  

I give Tim Abel my strongest, unabashed recommendation and I ask that 
you please give them every consideration in deciding on this award. I have zero 
reservations about this work and know—if they are awarded—the Center for 
the Study of Childhood Art can take great pride in knowing that you’ve help to 
support this unique work. Soon you will also see Abel amongst our professorial 
ranks, and you couldn’t ask for a more dedicated ally in the complexities of this 
joint project we’ve all undertaken. Don’t hesitate to contact me if you have any 
questions of if you wish to hear my enthusiasm for Tim in person.  

Take care- Jorge 
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