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It is with great pleasure that I introduce Ken Morimoto to those reading the 
Marilyn Zurmuehlen Working Papers in Art Education. As a doctoral student I 
published in volume 7, months before I defended in August 1988. Thirty-six 
years later, I have just retired, and I have also just witnessed Ken defend his 
own dissertation (Morimoto, 2024). One of the extraordinary things about being 
a mentor to a doctoral student, is not only the sharing of what one has come to 
know but also sharing more than one could possibly know one is sharing.  The 
same happens in reverse. I have learned so much from Ken and I have also 
learned more than I could possibly say from my experience of learning 
alongside him. 

While Ken doesn’t write specifically about his dissertation in this article, 
the concepts that he explores here underscore several of the essential ideas that 
permeate all of his work, including his dissertation. What I find fascinating is his 
embrace of questioning what many seldom question.  He delights in exploring 
what art is, what pedagogy could be, and what art education might become. I 
am especially drawn to his playful scholarly engagement with embodiment. 
While art educators may be drawn to the visible features of learning, especially 
when recognizing the interplay between mind and body, he offers a compelling 
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case for recognizing that growth is often invisible embodied knowing. He 
cautions us to resist rushing to the material conditions of our work with 
students, or when trying to understand the nature of art. He urges us to embrace 
the invisible, and to complicate what appears to be norms.  I quote him from his 
article: “Could understanding art as embodied meaning give voice to an art 
educational experience where teachers, researchers, and students might more 
freely engage in the invisible fullness of artistic practice?” (Morimoto, 2024, 
from the attached article). This question lingers with me.  I find myself thinking 
about it in a variety of settings, with others, and on my own. It also brings me 
back to where I began this introduction. 

I have learned so much from Ken’s substantive work, yet I have learned 
even more that is invisible, ineffable, and embodied. Through all his work, I find 
myself reading between the lines, in the margins, and beyond the pages to other 
kinds of experiences. He startles and disrupts our ways of knowing through his 
calm, reassuring manner of engagement. We reach the end of his article (and his 
dissertation, should you seek it out), articulating more than we could before 
engaging with his work, and yet, we also know there is so much more that has 
been learned that is indescribable, invisible, and ineffable. His writing is the 
work of an astute artist-scholar-pedagogue who guides and invites us to be 
alongside as we live our inquiries together.  I sincerely hope this short 
introduction compels you to embrace his work for more than may be written 
here, by taking his questions and ideas with you into your art education 
practices. I know I have as one of his mentors. I have learned so much more 
than I can say.  Thank you, Ken.  
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