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Diva of the avant-garde proves
she’s a real space cadet




Offering quality, feminist,
reproductive
health care since 1973

gynecological exams
free pregnancy tests
therapeutic massage
emergency contraception
abortion services

Did you know
you can
buy EC before

you need it?
Call for more info,

Emma Goldman Clinic
227 N.Dubuque St., lowa City
www.emmagoldman.com
337-2111 or 800-848-7684

Live, professional
theatre in Amana!
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The Spitfire Grill
by James Valg, lyrics & book by Fred Alley
A musical celebration
of smalltown life

Picnic with cast members
in our courtyard on Saturdays between shows.

~Both shows through September 26~
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Campihg With

Henry and Tom
by Mark St. Germain
A semi-true story featuring
Ford, Edison, and Harding

oldcreamery.com
1-800-35AMANA
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presln seafcod, steaks, vegelarian and

chicken dishes prepurec‘ for your

culinary delight with the fresh Havers

of the mediterranecan.

Many locally grown food items served

Afterwards, browse the Prairie Lights annex, enjoy the
art work displayed throughout, stay the night
and take home some fine wines and food
for your next meal.
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ATHENS,
AMERICA

Coming in October

Larry Baker’s ‘Athens, America’

Don’t miss the October issue of Little Village
for an exclusive excerpt from lowa City author
Larry Baker's new novel, Athens, America.
We'll print the first chapter from the book due
out in November. Athens, America concerns
the familiar-sounding community of Athens,
lowa, the best of small college towns: affluent,
cultured, tolerant, safe and insulated from a
world that seems to lack all those advantages.
But at the beginning of a long, dry summer,
Athens sheds its communal innocence as two
teen-agers are killed in a police chase gone
bad. Death becomes a political issue, and
Athens becomes a microcosm of what’s wrong
with American politics.

Corrections

Our August cover story about Bill’'s Small Mall indicated that Mid-Eastern lowa
Community Mental Health Center was moving to the edge of town. They are,
in fact, staying put on East College Street.

Also, the story reviewing new music from Canada was written by Steve

Horowitz.

THIS MODLRN WORLD

THE UNDECIDED VOTER

2'D CONSIDER VOTING FOR JOHN
KERRY--BUT I JUST DON'T KNow
IF T TRUST HIM TO LEAD THE
WAR ON TERROR!

OR ARE YOU JUST AFRAID THAT IN
THE MIDDLE OF ALL THIS, HE'D
BE 50 INSANELY IRRESPONSIBLE
AS T0 RUN UP RECORD DEFICITS
IN ORDER TO FINANCE A TAX

CUT FOR THE WEALTHIEST ONE
PERCENT of THE COUNTRY?

WHAT 1§ 1T, BIFF? WHAT (5 (T
ABOUT KERRY THAT TROUBLES
You 507

by TOM TOMORROW

ARE YOU WORRIED THAT HE MIGHT
CYNICALLY EXPLOIT THE THREAT OF
TERRORISM TO JUSTIFY THE IN~-
VASION OF A COUNTRY WHICH AC-
TUALLY POSES NO THREAT--
DIVERTING OUR RESOURCES AND
GIVING THE REAL TERRORISTS
TIME To REGROUP?

OR ARE YOU CONCERNED THAT THE
COUNTRY IN QUESTION couLd BE-
COME A BREEDING GROUND FOR
NEW TERRORISTS AS A RESULT OF
HIS INCOMPETENT LEADER-
SHIP--LEAVING US MORE VULNER-
ABLE THAN BEFORE?

I'M FILLED WITH
CONFIDENCE, KNOW-
ING THAT THIS

ELECTION WILL BE
DECIDED BY VOTERS
LIKE You,

HE LOOKS
| FRENCH.

AND THERE'S
THE FLIP
FLOPPING.

17'M-T0M4R ReW© 2004 ... www.thismodernworld.com
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And then what?

e’ve entered the height of the
political season, and with the
intensity of this year’s presiden-

tial race thus far, we are likely to find
ourselves inundated by both sides in the
weeks before Nov. 2. Presidential politics
rule the day. With incessant advertising and
the horse race media covering every event
with an eye toward
the standings, it has
become all too pos-
sible to see this race as
a sort of national be all
and end all.

Itisn’t.

This has been called
the most important
presidential campaign
of our lifetimes, and
I’d be foolish to dis-
agree—this will indeed
be a watershed moment
in the nation’s history,
and a genuine fork in
the road. The problem
is, it will not be the
end of the world, or
the beginning of a new
one. As important as
the decision we are facing may be, we will
all wake up on Nov. 3 and continue as best
we can, as usual, with our singular and
collective lives. While this statement may
seem obvious, or even fatuous, the close-
ness of this election and the controversies
surrounding it have left us little mental
energy to consider what that morning might
look like. This is a shame, because no mat-
ter which way this election turns out, the
challenges we’ll face as a nation after it will
require all the energy we can muster.

This caveat extends even to the best case
scenario. While John Kerry represents our
best, if not only, chance to flush the vast
national mess left in the wake of the Bush
administration down the sink of history, his
election would be far from a triumph of pro-
gressive politics. This is partially due to the
man himself. While the Bush campaign has
been keen on describing Kerry as the most
liberal member of the Senate, the reality of
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the situation is that, depending on who’s
doing the ratings, he’s somewhere either
just inside or just outside the top 10—Iliberal
to be sure, particularly in comparison to
the current president, but equally surely no
one’s firebrand.

The John Kerry we’ve seen campaigning
this year—cautious, careful, often politique
to a fault—is likely to be the John Kerry
sworn in next January if the polls turn his
way in November. While this style has in

This has been called the

on to greet Kerry with the same program of
obfuscation, distraction, investigation and
scandal mongering, and the media, both
mainstream and right wing, can be counted
on for eager assistance.

As bleak as all this may sound, we
should be careful of letting it stand in the
way of efforts to bring it to fruition, for the
alternative is far bleaker. Simply put, if the
Republicans can win with a Bush/Cheney
ticket, the Republicans can’t lose, and if

most important presiden-

tial campaign of our lifetimes, and I’d be foolish to
disagree—this will indeed be a watershed moment
in the nation’s history, and a genuine fork in the
road. The problem is, it will not be the end of the
world, or the beginning of a new one.

some ways been dictated by the dynamics
of the campaign—as one of my colleagues
has put it, when one sees one’s opponent
busily braiding the rope, tying the knot and
cutting the timber for his own scaffold, one
is best advised to stay out of the man’s way
and let him get on with it—it also bespeaks
Kerry’s origins as a long-time player of
Washington inside politics. Like it or not,
Kerry is a product of the current system and
is unlikely to start throwing money chang-
ers from the temple any time soon.

Even if Kerry were of the temperament
to ride into the White House on a flaming
steed with sword at ready, his ability to
affect change would be severely hampered
by a Washington establishment that is likely
to be basically unaltered by this election.
While the Democrats have a distinct shot
at taking a majority in the Senate, and a
possibility of upset in the House, chances
are good that the current majority will
prevail—and frankly, the ideological make
up of the congressional Democratic caucus
gives the exercise a distinct air of “So what
if they do?” Further, those with short mem-
ories should be reminded of the atmosphere
that greeted our last Democratic presi-
dent—thwarted Republicans can be counted

the Republicans can’t lose, the list of win-
ners in this country will grow very short
indeed. A Bush administration legitimized
by popular mandate and freed from any
further considerations of electability would
no doubt continue and intensify its efforts
to bring about what amounts to one-party
rule in this country, and the results—a fun-
damentally ruined and structurally unjust
economy, a continued program of nonstop
unilateral warfare, and a continued degrada-
tion of the social safety net and the national
infrastructure—would put us well on the
road to becoming the sort of second world
oligarchy typical of one-party states. In
short, we ain’t seen nothin’ yet, and for the
sake of our national future, don’t want to
see nothin’ more.

If John Kerry is elected in November, it
will be the result of the efforts of a broad
coalition coming together, often at the price
of personal and political compromise, in
the common cause of ending the current
administration. The need for those efforts
and those compromises will not end with
the election. IV



Adopt a greyhound

You may not be able to stop at just one

ippy Zappy, our fourth retired rac-

ing greyhound in a row, came home

with us this summer. Two years ago,

we were still lamenting with our kids that we

would never be able to have a dog because of

my wife Susan’s severe allergies. Now, after

we discovered that many with allergies,

including Susan, can

,,-g tolerate greyhounds

W\ “_  very well, more dogs

2 N\ have joined our fam-

ily than any of us ever

would have imag-
ined.

On Thanksgiving
Day 2002, Dr. Doug
(his given racing
name), a large, gentle
brindle boy, became
our first family dog.
Removed from the
highly social ken-
nel environment in
which he was raised,

Dr. Doug showed signs of loneliness and
separation anxiety. So within a few months,
we brought home a companion. Wizard,
a lightly brindled young boy, was actually
Dr. Doug’s half-nephew, the two sharing
EJ’s Douglas (a world-renowned stud dog
recently deceased) as grandfather and father,
respectively. Within a few more months,
however, we fell victim to what is known in
greyhound parlance as “chipping”—that is,
the potato chip phenomenon of not being
able to have just one. By the end of the sum-
mer of 2003, neighbors shook their heads
in disbelief as we promenaded with our
trio that now included Simon. They could
only laugh this past summer when Zippy
appeared in the pack.

We adopted all four of our hounds from
Quad Cities Greyhound Adoption, a non-
profit kennel that does remarkable work on a
shoestring. Within the greyhound adoption
community, opinions vary widely about the
racing industry. I am taking no particular
position on that here, except to say that we
all must be concerned about what happens
to these dogs after their racing careers have
ended. I am grateful that about 15,000
retired racing greyhounds nationally find
homes each year. While tracks and adop-
tion agencies like Quad Cities have vastly
improved the lot of retired racers in the
past decade or two, annually between 10
and 15,000 dogs, bred for entertainment

N

THOMAS
DEAN

and profit, are still killed after their racing
usefulness is ended. That is not a shame; it’s
a crime.

What does all this have to do with a col-
umn focused on living in place? It has every-
thing to do with collective responsibility. We
live in a state that allows, and in many ways
encourages, greyhound racing. As the tracks
will certainly tell you, the state and the com-
munities in which they reside benefit from
their revenues and philanthropic activities.

Within a few more months, however,

Wizard is the goofball—the leash chew-
er, the somewhat pudgy food hound who
nudges the Kibble container with his nose,
the toy boy who is always looking for fun.
He is famous in the neighborhood for
proudly carrying a stuffed animal with him
on every walk.

Simon is our 8-year-old brood mama
(“Sizzlin’ Simon,” to be precise, despite being
female). A squat little brindle with the short-
est greyhound snout you'll ever see, Simon

we fell

victim to what is known in greyhound parlance as
“chipping”—that is, the potato chip phenomenon of
not being able to have just one.

But even if many do benefit, and whether
or not we personally partake of greyhound
racing (my family does not) as a citizenry,
we do bear responsibility for these innocent
creatures’ welfare after they have served the
pleasure and profit purposes for which they
were created. They deserve nothing more
than the dignity and comfort of a life of
care and love. No dog deserves to be killed
merely because his or her “economic utility”
has expired.

My family’s personal desire for the perfect
companion animal gladly intersected with
a social good. Granted, greyhounds are not
the only species or breed suffering from
our society’s disposable mentality. Still, I
encourage you to consider life with a grey-
hound (or plural!). They probably defy your
expectations—overall, they are calm, gentle
and quiet dogs. Despite their wiry appear-
ance and occupation as 45-mile-an-hour
athletes, they are not high-strung. In fact,
overall, quite the opposite. Though they
may enjoy a fast sprint or two each day, and
certainly need daily walking, greyhounds
love nothing more than luxuriating on a
floor cushion, couch or bed for a day-long
nap. They shed little. They are affectionate.
They are very quiet—quite the “low-bark”
variety. We are always startled when one of
our pups lets out an “arf”

Despite a common general character, each
dog has his or her own distinct personal-
ity. Dr. Doug is the big, quiet, gentle giant,
sporting the classic greyhound figure and
regal deportment, willing to snuggle against
your body in blissful slumber.

doesn’t take much guff. When annoyed or
scared, she’s perfectly willing to snarl and
show teeth. Luckily, as she’s acclimated to
our family, the snapping has stopped. Yet
Simon exhibits an entirely opposite, endear-
ing side of her personality as well. When you
approach, she drops her ears and wags just
the tip of her tail, and she will stand and
lean into you for hours looking for pets.

We haven't fully come to know Zippy yet
(racing name Zipper Zappy), a beautifully
sleek black 6-year-old female, also a “breed-
er” with two sets of offspring. Unfortunately,
black greyhounds are harder to place in a
home (people tend more toward the lighter-
colored doe-eyed dogs or the exotic-looking
brindles), and Zippy is anxious over storms
and unfamiliar noises. When we heard that
she was languishing in the kennel after a
year, losing her spark and refusing to eat, we
decided we could make room in our home
and family for her. Like Simon, Zippy pres-
ents a complicated personality. Energetic
and rascally one moment—she’s quite the
toy and shoe thief—she can also be quite
demure, even submissive, and is always
receptive to pets and loving.

I couldn’t imagine these wonderful crea-
tures being disposed of—literally—at the
end of their careers. From what we gather,
Wizard was on his way to Oklahoma to
be put down before being intercepted here
in Iowa. Luckily, he was rescued by the
wonderful folks of Quad Cities Greyhound
Adoption. They tirelessly work long, hard
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ADOPT continued

hours. They will rush out to a kennel
or farm hours away to pick up a dog in
need, day or night. When their kennel is
full (recently, 51 dogs filled their crates!),
they will find a way to take more. The
board members and volunteer workers
receive no monetary compensation yet
give of themselves generously in innu-
merable ways. They keep the organization
and facility operating even when balance
sheets suggest maybe they shouldn’t. They
work 365 days a year—dogs still need to
be fed and turned out on Christmas and
the Fourth of July. Many hold full-time
jobs on top of their rescue work, and all
have full lives like everyone else.

If you're thinking of looking into adopt-
ing a greyhound, keep in mind there
are some restrictions—you must have
a fenced-in yard and agree not to let
your dog off-leash, for example. As sight
hounds trained to chase, greyhounds will
take off when their eyes catch something
to pursue, and by the time these 45-mph
wonders stop, they are long gone from
your watchful presence.

On Sunday, Sept. 19, Iowa City will host
its annual Paws in the Park walkathon
fund-raiser at City Park. In addition to
supporting the good work of the Iowa
City Animal Care and Adoption Center
and the event itself, youre invited to
visit Quad Cities Greyhound Adoption,
who will host an information booth and
greyhound reunion. Come on out and
meet a bunch of greyhounds who now
live happily in town. My family and I
will be there, and you can meet our
dogs, too. I'd be happy to talk with you
about greyhounds at any time. Just email
me at thomaskdean@hotmail.com or call
me (before 8pm, please) at 688-9456.
And, of course, please contact Quad Cities
Greyhound Adoption. Their website is
at qcgreyhoundadoption.com, and their
phone number is 309-793-4578. IV

Books by Iowa Author

SAlike SPalecek

www.iowapeace.com

Palecek is a former federal prisoner for peace
and Iowa newspaper reporter.

"In addition to its fine message, its layout and

Mike's real deftness with plotting make it a great
reading experience, like few books I know."

talking about the novel "The Truth"

MUSIGDAHC ETHEATRELIFE
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B Ul Symphony Orchestra
Signature Series
= October 27 - December 1
* Fobruary 23 - May 4

¥ Martha-Ellen Tye
Opera Theater
| Docomtser 10-12
4w dlirmahl and the Night
mied & thae Englert
Amril 1-3
bt The Hap-:l of Lucradia

" Dance Gala 2004
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» al e i l. ST

.' University Theatios 'Maln-:tagr' .
Det 14-24 » The Good Parson of Sofrmn
Moy 4-14 = Reel Humlers
Fab 311 = Nickel and Dimed
Feb 24-Mar 12 -+ Metamorphoses
Apr 7-17 * The Glass Monagorie

2004-2005 performing arts season
Tickets on sale now,
Call 335-1160 or

Division of ::i::
Performing Arts

— Pbil Hey, English Professor, Briar Cliff University,

T

lowa City
125 S. Dubuque St.

Where the pieces ~m
fall together
?de3|gn e copying * prmtlng

&ECIINIQ

Coralwlle

474% st Avenue
Riverview Square
319-338-6274
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Your flce Centre in Your Work!
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ack-to-school food

own a res-
taurant, write
nearly  full-

time, have a house
and garden, two
kids and two dogs
to tend to, and a
baseball jones that
can’t seem to be
quenched. If I can
make the time to
pack a lunch for
my kids every-
day, so can you
for your kids—or
for yourself. Until
school  systems
can offer healthy,
flavorful food that
is fresh—not from
a central commis-
sary where it’s
been held in a hotbox for three hours—
and not laden with fat, salt and sugar, this
is the only viable alternative. It doesn’t
even need to cost much more—honestly.

Here is what I am not talking about:
Oscar Mayer “Lunchables,” PB&J on
white bread, individual packages of corn
or potato chips, store-cut carrot and cel-
ery sticks, or last night’s pizza.

I am talking about fresh salads with
homemade vinaigrette, mixed nuts, farm-
ers market eggs, cheese and bread. Those
of you who live in dorms have obvious
limitations as far as kitchens are con-

it's ahout the

F00D

cerned, but many options remain that do
not include Ramen noodles. A wedge of
fresh melon or a bunch of grapes beats a
tube of “gogurt” every time, and to really
make your roommate envious, eat a pile
of fresh strawberries with whipped cream
in front of his/her face.

Two hours a week and 15 minutes a day
is all I require to make healthy, delicious
meals for my kids’ lunches every day. The
key is planning. Having all ingredients on
hand is a result of that planning—build
your menus ahead of time and fashion
your shopping to the menus. Try to buy
in season and locally; that way the food
is fresher and will last longer both in
your refrigerator and in your kid’s lunch-
box. Also, look toward plenty of overlap.
The sandwich meat could come from last
night’s roast pork loin—slice it thin and
serve it with horseradish sauce on rye
bread. Side note: Keep your sliced breads
frozen and build the sandwiches on fro-
zen bread. They will thaw by lunchtime
and keep the sandwich cool and fresh.

Ask your children what they want!
Naturally, most kids will rattle off a lit-
any of junk food first, but prod them a
little, offer suggestions and even tastes,
and you will soon find a wide array of
“bottom-of-the-food-pyramid”  ingredi-
ents to use. Visit New Pioneer Co-op for
an enormous variety of extremely afford-
able grains, rices and pastas, all in bulk
and all great for making lunch “entrée
salads” (a mainstay in our lunchboxes).

Fill a pie tin with some fresh greens,
place a cup of tabouli or three-bean salad
in the center, add a small container of
vinaigrette, a sliced hard-boiled egg and
a bunch of grapes, and cover it with foil.
Make the eggs, tabouli and vinaigrette on
Sunday, and they’ll be there for Monday
and Thursday lunches—in the morning
you need 10 minutes to pack them.

I hear some of you saying, “Yeah, well,
I don’t have 10 minutes in the morning,
or two hours each weekend to spend on
this.” I disagree; I think you do. It is sim-
ply a matter of priorities. What is there in
your life that is more important than your
health and the health of your children?
You spend a large amount of time and
money to see that you and they become
educated, productive members of a demo-
cratic society. How could good nutrition,
and therefore good food, not be a part
of that?

Find the time. Skip that episode of
“West Wing” or “American Idol.” Listen
to the Hawkeyes on the radio, instead of
TV, while you prepare some good food on
a Saturday afternoon. Spend an hour less
at the mall each week. Stay home for din-
ner instead of going out (yes, this is a res-
taurant owner making this recommenda-
tion). You will see a marked improvement
in the health, and perhaps the attitude of
your children, and you all will become
inore in touch with the world around you.
\'

Planned Parenthood®

ol Cireader ko

354-8000

H500rchard 5., lowa Ciry

Visit our clinic on the
web at www.ppgi.org

We are here for you and we can help.

» Pregrancy testing and
Fulll pptions information

= Corfidiential abortion services
inchuding the early option”
abortion pil

* Hew, comfortable setting

+ Latest birth control options

» Female heakh care providess
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You are what,

2004 Field to Family festival offers an

you aat,

array of events

reclaiming the source and joy of food

by Till Mo£€att

n a recent sunny afternoon, I had
Olunch with Chef Kurt Michael

Friese at Devotay, the pottery-
filled restaurant he owns with his wife
Kim. As I ate my corn and vegetable
chowder made from the late summer of-
ferings of local growers, we discussed
monoculture, gardening, corporate farm-
ing, sustainable cuisine and the Slow
Food movement. Together with Theresa
Carbrey, education director of the New
Pioneer Co-Op, and Dave Burt, co-own-
er of The Red Avocado,
Friese is in the throes of
organizing the third an-
nual Field to Family fes-
tval, scheduled for Sept.
16-19. From its humble
beginnings as a WSUI
fund-raiser, the event is
now its own free-standing
non-profit.

At first glance, Field to
Family seems primarily
a celebration of delicious
food: Three of the main
events involve eating. The
Table-to-Table  culinary
walk (think of it as a pub
crawl with food) kicks off the event in
downtown Iowa City on Thursday night.
The next evening, visiting chef Lucia
Watson prepares a $75-a-plate feast at the
Chef’s Table dinner, held at Bon Vivant
in Coralville. The Harvest Dinner on
Saturday evening features the talents of
both local and visiting chefs, including
Friese and Burt.

Although epicurean delights are a big
part of the event, Field to Family is not
just about pleasing the refined palate.
The money raised from these dinners
goes to the Table-to-Table Food Rescue
Operation and to Slow Food lowa—an

8 | little village | feature

organization currently involved in a proj-
ect to establish a student garden on the
grounds of Iowa City’s new alternative
school. Furthermore, Friese, Carbrey and
Burt’s local efforts are part of a global
movement battling what Indian activist
VandanaShivacalls“foodtotalitarianism.”

Since the *70s, activists have been con-
cerned about an impending food crisis.
In her groundbreaking classic, Diet for
a Small Planet, originally published in
1971, Frances Moore Lappe laid out the
imperative for a drastic shift in the way
Americans eat. She pointed out that eat-
ing a meat-centered diet is like “driving

Participants feast on local food at a previous Field to Family festival.

a Cadillac” (or in 2004, like driving an
SUV). She related the fact that it takes 16
pounds of grain to produce one pound of
beef and argued that a meat-centered diet
wastes precious resources, like water, and
contributes to soil erosion. Thirty years
later, biotechnology, an unstable political
climate and the unrivaled power of mul-
tinational corporations have created even
more complex concerns, of which mad
cow disease, GM foods and the health
effects of growth hormones routinely in-
jected into livestock are but a few.

Part of this situation has arisen because
Americans have become so alienated
from the production of their food. “My
nephews were shocked to see that car-

Field to Family
What: Extravaganza of local foods
When: Sept. 16-19
Where: Various locations,
Johnson County

rots were dug out of the ground,” Carbrey
says of a recent farm visit. Reconnecting
to the earth and to the process of farming
and food production is an important piece
of the Field to Family event. Organizers
have planned visits to three farms, free
of charge, for anyone interested in par-
ticipating. Tours of Wilson’s Orchard,
Sass Family Farms and
ZJ Farm will be offered
on Sept. 16, 17 and 18 re-
spectively.

Farms like these, how-
ever, are not representa-
tive of lowa agriculture
in general. According to
the Towa Corn Grower’s
Association, the state is
the top producer of corn
in the nation. In 2003,
Towa’s corn farmers grew
1.88 billion bushels of
corn on 12 million acres
of land. Over 60 percent
of that corn went to feed
livestock, 16 percent was exported, 10
percent was used for ethanol, and 5 per-
cent became high-fructose corn syrup.
The rest wound up as corn starch, corn
sweeteners, processed foods and alcohol.
Only a fraction of that corn ended up in
corn and vegetable chowder.

“There is no advantage to monocul-
ture,” Friese says, then pauses. “It may be
an advantage for some Monsanto execu-
tive in St. Louis, and his children might
profit off of his money, but what about the
rest of us?”

It’s certainly true that while a handful
of executives may be getting extremely
wealthy off this type of farming, the en-
vironmental and social costs of monocul-



ture are staggering. Ninety-four percent
of food in lowa is imported, which means
the tomato you buy in the grocery store
has traveled an average of 1,200 miles to
get there. That also means a lot of oil is
wasted in the transportation of produce, oil
over which the United States is currently
involved in an illegal war. And corporate

the woods under the expert direction of
Johnson County Naturalist Brad Friedhof
and author Teresa Marrone to identify and
gather edible plants. This is food that is
not owned by Monsanto, not patented by
Phillip Morris—it’s just Mother Nature’s
offering. The Foray takes place at 9am on
Saturday morning (Sept. 18) at Hickory

Part 0€ this situation has arisen because Americans have
bacome so dlienated Lrom the production o€ their €00d.
‘MY nephews were shocked 10 see that carvots were dug
out 0€ the ground,* carbrey says 0 a recent Larm visit.

monoculture has further global repercus-
sions. The food business is big business,
and a tiny number of corporations have
begun to take over indigenous farming
practices, as has happened in India with
the mustard seed and rice, in Kenya with
sugar, and all over the world with various
other crops. The WTO’s structural adjust-
ment programs have pushed so-called de-
veloping nations to grow cash crops and
rely on importing food, with disastrous
results.

Part of Field to Family’s goal is to take
back the food. One of this year’s more
rambunctious events is the Wild Food
Foray, where people can head out into

Hill Park, and is followed by a cooking
class that afternoon where Marrone and
Burt will demonstrate uses of the foods
gathered earlier in the day.

“It’s all about having fun while learn-
ing,” Carbrey says of Field to Family.
This emphasis on accessible education
is crucial to the event, as well as to the
building of a food democracy. As Shiva
points out, new intellectual property laws
allow corporations to “own” information
about a seed, and to claim it as their pri-
vate property. Corporations have filed for
ownership of specific genes of plants, or
genetic combinations, a prospect that has
far-reaching consequences.

Opportunities at Field to Family for
sharing knowledge abound. On Saturday
afternoon, a series of workshops will be
offered at Scattergood School near West
Branch ($5 recommended donation), with
lunch included. Workshop topics include
building healthy soil, the economy of lo-
cal foods, food preservation, GMOs, rota-
tional grazing, and clay play for children.
Other educational events include a pre-
sentation of the largest collection of cook-
books in the country at the University
of Iowa Library, several discussions on
WSUTI’s “Talk of Iowa” and a reading by
Marrone and Watson at Prairie Lights on
Sept. 17.

Iowa is not only the nation’s largest
producer of corn but also ranks first in the
production of soybeans and hogs. We are
a state where agribusiness is of the utmost
importance, and Field to Family is an
event that attempts to reintroduce lowans
to a slower, smaller, more local vision of
farming. As Friese says, “It may be the
oldest cliché in the world: ‘You are what
you eat,” but if you are what you eat, then
who owns your food owns you.” IV

Tickets are on sale through the
New Pioneer Co-op (338-9441)
and a full schedule can be found at
www.FieldToFamily.org

FIELD

L
of lowz—Live From the Javg House—The Chef's
Table—Live From Prairie Lights—Wild Food Forays—
Seminars at Scattergood School —Guest Chef Lucia
Witsan—Cuest Author Teresy Marrane—Farmers
Market Demos—The Szathmary Culinary Collection—
Local Hatvest C5A Barn Dance—The Slow Food lowa
see | Harvest Dinner—BRO Potludi— Com munity Gardens

Complete details in the 915 Press=-Ciiizen and af www. Field ToFamilv.ore

O FAMILY

SEPTEMBER 16-192 2004

The Table to Table Culinarvy Walk—Farm Tours—T

and much more
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aurie Anderson!

Diva of the avant-garde proves she's a real space cadet

by Steve Horowitz

performance art, who, with her spiky

hair and stringless violin (played with
beams of light), has become the most rec-
ognizable icon of the genre. She’s been
ridiculed by pompous, closed-minded
critics of the National Endowment for
the Arts, stand-up comedians and late-
night talk show hosts as the embodiment
of what’s wrong with contemporary art.
She has also been championed as the
priestess of a new fine arts form. Part
of the fuss has resulted from Anderson’s
high visibility and popularity. (Quick:
Name three performance artists.) She
has released seven albums, including the
five-volume set United States, on a ma-
jor record label, garnering a number-two
pop single on the British charts with “O
Superman” from her first disc and break-
ing the top-100 album charts in America
with her second, Mister Heartbreak. She
also has been involved in the movie in-
dustry. She wrote, directed and starred in

Laurie Anderson is the poster child of

her own concert film, Home of the Brave,
which grossed well over $1 million, and
scored the Jonathan Demme/Spaulding
Gray underground hit flick Swimming to
Cambodia.
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Another reason behind Anderson’s con-
troversial place in American culture is her
willingness to take artistic risks. She will-
ingly looks goofy and takes political pot-
shots at those in power to make her points.
Her song lyrics frequently resemble Zen
koans in their paradoxical combinations
of simplicity and deep thought. Consider
the opening of “Night in Baghdad” from
her 1994 release Bright Red:

And oh it s so beautiful

It’s like the Fourth of July

It’s like a Christmas tree

It’s like the fireflies on a summer night.

Her allusion to the portrayal of Desert
Storm on television is disturbing because
what’s really happening goes unmen-
tioned. That’s her point; to show how
disconnected the brutality of war is from
the observer, and indeed how absurdly
delightful the image is. Anderson’s pro-
tagonist, in this case a war correspondent,
gleefully assumes an objective persona,
which suggests how immoral such a stand
is. (The war itself may be viewed as nec-
essary or not, but the horror of destruc-

Chicago-born Anderson studied violin
as a teen-ager, earned her B.A. in art his-
tory from Barnard College and an M.F.A.
in sculpture from Columbia University.
She taught at the City College of New
York before beginning her career as a per-
former. She began by taking her act to the
city streets. One notable early piece con-
sisted of her wearing ice skates and stand-
ing on a block of ice while playing her
violin. Her performance ended when the
ice melted away. She has frequently used
science as a metaphor in her works. Her
first major label album was even called
Big Science.

Criticssometimeshavecalledheraspace
cadet because of the way-out personae
she has assumed in her work. Therefore
it seems appropriate that the National
Aecronautics and Space Administration
(NASA) chose Anderson to be the orga-
nization’s first Artist in Residence. For
the past two years Anderson has traveled
from site to site, interviewing scientists
and technicians, and has created a new
performance piece titled The End of the

“What could be more avant-garde
than building a stairway to space?
Or the way they translate digital

data from a receiver into color. How
does one decide which is blue when
decoding a non-visible spectrum into a

visual one?”

tion is inherently abhorrent.) Anderson
voluntarily assumes the first-person role,
but she is sometimes mocked because of
the willingly naive parts she plays—her
detractors mistaking the artist for the
characters.

- Laurie Anderson

Moon. 1t’s the second part of a trilogy of
solo works that combines stories, songs
and music addressing the complex rela-
tionship between technology and culture.
Like the opening piece, Happiness, The
End of the Moon is said to look at the con-
nections between art, war, spirituality and
consumerism in contemporary America.



Laurie Speaks

“I tried to approach the project in a big
way,” Anderson said over the telephone
from her New York City residence. “I
didn’t want to focus on one small aspect,
but I tried to absorb as much as I could
and present what I’ve learned. I am not
an expert, [ am an artist. I look at things

small part of cosmic time and shows how
absolutely relative time is—that there
are galaxies billions of years older than
our own.” Comprehending such notions
makes one reflective and philosophical.
If everything and everyone on Earth were
destroyed, the moon would still revolve
around the Earth, the Earth would still or-

Anderson voluntarily assumes the first-person role,
but she is sometimes mocked because of the willingly

naive parts she plays—her detractors mistaking the
artist for the characters.

from a slightly different angle.” However,
she continually noted the strong similar-
ity between what NASA workers do and
art of all kinds.

“Think about the projects they are work-
ing on,” Anderson said. “What could be
more avant-garde than building a stairway
to space? Or the way they translate digital
data from a receiver into color. How does
one decide which is blue when decoding
a non-visible spectrum into a visual one?
These require imaginative choices.” On a
more existential level, Anderson realized
that what one considers the hard facts of
science are only theories and illusions
when applied to the larger scales of space
and time.

“I thought gravity was a force but
learned scientists believe there is no such
thing,” she continued. ““We have a depart-
ment of space, but we don’t have a time
department. We don’t understand the vast
amount of time that space reveals to us.
The Earth itself has existed for only a very
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bit the sun. Nothing fundamental would
be changed.

Anderson finds such thoughts hopeful
and they give her a reverence for life. “I
agree with the astronauts: No one else is
out there. We are not the last beings in the
universe, but the first,” Anderson said.
She imagines that one day there will be

Laurie Anderson

What:  Premier Performance Artist of
the Universe premieres new work
Wednesday. Sept. 28, 8pm

Hancher Auditorium

When:
Where:

a greening of Mars as human beings start
to populate the cosmos. Anderson knows
there’s always a dark side to such endeav-
ors. She noted that historically explora-
tion has always been preceded by milita-
rization. “Have you seen the movie Fog
of War? Robert McNamara said that they

considered exploding a nuclear weapon
on the moon. That scared me. I never
heard of that before.”

Anderson said while at NASA she
found herself drawn to nanotechnology
and robotics. “Nanotechnology deals with
minute processes where biology and elec-
tronics meet,” Anderson gushed. “For ex-
ample, one can grow nanotubes like one
can grow crystals. These are super strong
structures with many potential uses.” She
can’t explain why these things fascinate
her except that she finds the whole concept
“beautiful.” As for robotics, Anderson ex-
plained how heroic she finds the individ-
uals who manufactured the Rovers that
successfully landed on Mars. “They took
what was once a fictional idea and made
it work. There was such a huge range of
complications. Mars is so far away and
there were so many things that could have
gone wrong, but they did it. It’s really an
incredible achievement.”

Anderson brings her still, small voice
to the Hancher stage—that and a sam-
pler and violin. She will perform solo.
Despite the epic grandeur of her subject,
Anderson said that her presentation will
be very modest. Everything on stage will
emerge from her Powerbook computer,
and she was not sure if she will even sup-
ply visuals.

“Pictures aren’t necessary to understand
all this beauty,” she said. She refused to
discuss the particulars of The End of the
Moon other than to say that it’s all about
the words and music. “As I become older
I have discovered that for me, the best
way to examine our culture is not through
a multimedia show, but through the sim-
pler and sharper tools of words.” IV

gifts for body & soul

105 5 Linn, lowa City 319-358-1282
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clothing, arts, home decoration
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Vote for Change...
or Consume for Affirmation?

' ne of the more
ra r|e cynical obser-
vations I’ve

p regularly heard repeated

since the Reagan era
goes something like this:
“Well, at least having a
right-wing kook in office
makes for good music.”
The 1980s gave us great
anti-authoritarian punk
bands like the Dead
Kennedys and Black
Flag, sure, but somehow
the tradeoff seems like
a raw deal—especially
considering the rivers
of poop-culture sewage
that continue to flow
regardless of which way the foul political
winds blow.

Popular music has for many years been
enmeshed in social movements and po-
litical life, and we can see this in its latest
manifestation in the Vote for Change tour,
which will roll into Towa City on Oct. 5.
If Live Aid (the 1985 cross-continental
mega-festival that was notable for perma-
nently ending starvation in Africa) cast as
wide an aesthetic net as possible, Vote for
Change is much more of a narrowcast-
ing affair. Between Oct. 1 and 8§, over one
dozen artists traveling in six packs will
blitz through several key swing states. The
hope is to energize the Democratic base
and raise money for MoveOn’s efforts to
remove Bush from office.

The lineups have been carefully select-
ed and sorted according to demographics.
Northwest-based alterna-rock fathers and
sons—Pearl Jam and Death Cab for Cutie,
respectively—will play for the kids, while
middle-of-the-roaders Jackson Browne
and Bonnie Raitt will rock slowly and
gently for the boomers. Jam-centric acts
like Dave Matthews, Ben Harper, My
Morning Jacket and token hip-hoppers

Kembrew
Mcleod
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Jurassic 5 will all give white people an
excuse to dance, while John Mellencamp
and Babyface will cause fans to scratch
their heads about why these two were
paired together. In a surprising move,
adult contemporary country-poppers
the Dixie Chicks and James Taylor will
play an intimate back-to-basics show
at Gabe’s Oasis. Just kidding, they’ll be
performing—where else?—at Hancher
Auditorium. Last, but certainly not least,
is a lineup I thought I’d never see in
my lifetime: R.E.M. opening for Bruce
Springsteen.

So, will James Taylor and the Dixie
Chicks at Hancher help sway the elec-
tion? Come on. Anyone prone to seeing
those musicians in that venue has some-
where around a 98.187 percent chance
of voting for John Kerry, so in this way

lines of a labor movement that helped
bring us the 40-hour work week and an
end to child labor. For Guthrie, music was
politics, and vice versa. The labor move-
ment inspired many of his greatest songs;
these songs, in turn, motivated workers
during trying times. That’s why Guthrie
famously scrawled on his guitar “This
Machine Kills Fascists.” He drew from
the culture that surrounded him and trans-
formed, reworked and remixed it in order
to write beautiful songs that motivated
the working class to fight for a dignified
life. Instead of passively consuming and
regurgitating the Tin Pan Alley songs that
were popular during the day, Guthrie and
other folk singers created art and music in
an attempt to transform the world around
them. They were truly part of a counter-
culture, not an over-the-counter culture.

However, I get the feeling that this kind of voting-with-
your-wallet activity has become a stand-in for just that.
It’s a little less “I’d like to teach the world to sing,” and
a lot more “I’d like to huy the world a Coke.”

the concert is little more than a consump-
tion choice. Instead of calling it Vote for
Change, MoveOn should call all of these
tour stops Consume for Affirmation.
Nothing about this setup is inherently
wrong, I guess; it’s nice to give the choir
something to sing and not feel quite so
alone. These concerts and similar tactics
aren’t inherently insidious as long as they
don’t become substitutes for real grass-
roots political action. However, I get the
feeling that this kind of voting-with-your-
wallet activity has become a stand-in for
just that. It’s a little less “I’d like to teach
the world to sing,” and a lot more “I’d
like to buy the world a Coke.”

This wasn’t always so. During the Civil
Rights era, music and movements were
genuinely, organically intertwined. And
in the 1930s and 1940s, Woody Guthrie
and other folk musicians were on the front

The degree to which every aspect of
cultural life has become co-modified was
exhibited recently when the company
that owns Guthrie’s copyrights, TRO
Publishing, sent the JibJab.com web-
site a cease and desist letter for posting
a Guthrie-invoking political parody. The
animated short portrayed G.W. Bush and
John Kerry singing a goofy ditty to the
tune of “This Land is Your Land,” where
Bush says, “You’re a liberal sissy,” Kerry
replies, “You’re a right-wing nut job,”
and they sing together, “This land will
surely vote for me.” Guthrie’s copyright
managers didn’t think it was funny at all.
“This puts a completely different spin on
the song,” TRO’s Kathryn Ostien told
CNN. “The damage to the song is huge.”
Perhaps more damage is done to this so-
cialist musician’s legacy by aggressively
fencing off his music, turning it into noth-



ing more than private property that can
only be consumed in approved ways.
This land is your land? Probably not;
the corporations and top 1 percent income
bracket own far more than any of us. This
song is your song? Hell no. These days, if
you’re going to interpret a protest song,
you’d better do it in a way deemed appro-
priate by a copyright owner. And if you
organize a concert to change things, you
have no choice but to mount it at a Clear
Channel venue, lining the pockets of a

N PPoTESSIONEl gl
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632 S.DUBUQUE dt. IOWACITY, 1A
319-688-5185

Republican-affiliated company that has
monopolized live music and radio outlets
in recent years. One final hypocritical dis-
closure: After all the hot wind I’ve blown
up your bottom, I should admit that I
bought tickets for the Oct. 5 Springsteen/
R.E.M. show in Minnesota. I mean,
jeez, RE.M. opening for Springsteen?
That totally rules (at least for my target
demographic). I would have joined the
John Birch Society to get a ticket for that
event—well, almost. IV
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Unknown Component
Rewired Reasoning
www.unknowncomponent.com

Who is Unknown Component? Beats the hell
out of me. But this CD paints a vivid picture
of someone—a young longhair in a Sebadoh
T-shirt sitting in a grotty lowa City apartment
with a couple of cheap guitars, a computer and
Shure SM57 microphone, pouring his heart
out into a pirated copy of Cubase.

Oh wait, [ just found his website. He looks
nothing like that. Never mind; it doesn’t matter

anyway, because really, it’s all about the song-
writing. This guy, Keith Lynch, might remind
you a bit of Radiohead, but only because he,
like Radiohead, writes evocative, melancholy
pop songs that could survive being performed
on kazoo and ukulele. You might fault him
for an awkward turn in the lyric, but when it
comes to chord and melody, he’s 100-percent
on point. The songs on Rewired Reasoning
have that uncanny quality of sounding famil-
iar before you’ve ever heard them—without
sounding trite.

And no, there’s no kazoo or ukulele here.
The basic voice-plus-guitar sound is fleshed
out with some synths, ambient noise and de-
liberately crappy lo-fi drums.

“Trying To Remember” starts with “I re-
member being dumb/in December with no sun/
Now the memory weighs a ton” accompanied
by tremolo guitar that recalls Soundgarden’s
“Black Hole Sun,” and I think Mr. Lynch is
just clever enough to quote the sound for ef-
fect.

The dramatic climax of the CD, the song
“A Bit More,” uses synthesized strings and
a stately pace to add drama to the lugubrious

lyric: “In the dreams of machines all the hu-
man beings climb the halls and on the ceiling
wires are bleeding out their minds.” But in the
middle of the song, the fuzz guitars kick in,
and the mood turns 180 degrees. It’s the old
“L