
The Death of Gladys Presley 

The doctor put her on a "soft diet," then, 

which she interpreted as Pepsi-Cola and watermelon, 

but that didn't kill her, her liver did, some clotting 

problem, and after it was over, the wild excesses 

of grief you might have guessed: "Look at them hands, 

Oh God, those hands toiled to raise me," bringing 
in the Bible word toiled for added weight. 

The kind of grief it's hard to believe in, 
from the outside, it seems to delight so in the show. 

"Elvis, look at them chickens. Mama ain't 

never gonna feed them chickens no more," 

Vernon said, picking out objects to reverence 

for their recent lostness. It's the truth, though, 

the way Elvis touched things, then, with handftds of fire, 

and the way the wind hit his face as the celestial 

door opened and the voice that had been in secret 

between mother and son shone tremendously, 
at that moment, before death finished penetrating 
her body, feet last. "Look at her little sooties, 

she's so precious," Elvis cried, leaning over the coffin 

and hugging and kissing her feet, then her hands and face 

until they had to cover her in glass, the one 

pure object waiting to be raised. "Everything I have 

is gone," he cried, and this was the truth, poor child 

made of practically all suffering, having to come back 

to it over and over to get it right, to suffer 

all the way through the outer skin to get down 

to the earliest thing you call human, to rest there alone. 

139 

University of Iowa
is collaborating with JSTOR to digitize, preserve, and extend access to

The Iowa Review
www.jstor.org

®


	Article Contents
	p. 139

	Issue Table of Contents
	The Iowa Review, Vol. 29, No. 1 (Spring, 1999), pp. 1-196
	Front Matter
	Obscurity [pp. 1-4]
	Bellow's Blues [pp. 5-10]
	From "La France" [pp. 11-14]
	Paree Bis [pp. 15-24]
	Flight [pp. 25-36]
	Farmer [pp. 37-45]
	Library [pp. 46-53]
	The Great Ones [pp. 54-55]
	Fiddler on the Roof [pp. 56-63]
	Storm-Tossed [pp. 64-69]
	White Moths [pp. 70-74]
	Solstice [pp. 75-76]
	A Kind of Catastrophe [pp. 77-79]
	The Disconsolation of Philosophy [p. 80-80]
	Whispering in Penny's Ear [p. 81-81]
	Directing a University Press [pp. 82-83]
	Fetch [p. 84-84]
	Da Vinci Lumbers through the Sistine Chapel [p. 85-85]
	The Fiddler's Trance [p. 86-86]
	The Making of the World [pp. 87-88]
	The Stars beneath My Feet [pp. 88-89]
	Three South American Writers
	Intertextual Latin American Narrative in the Work of Jorge Accame [pp. 90-91]
	Diary of an Explorer [pp. 91-97]
	The Recuperative Work of Lourdes Espinola [p. 98-98]
	From "I Write the Life of a Woman" [pp. 99-100]
	All That Is Needed [p. 100-100]
	Like the Dance of the Dolphin in the Ocean [pp. 100-101]
	From "Abyss" [pp. 101-103]
	Manuscript in the Drawer [p. 103-103]
	The Voice within the Voice of Monica Velásquez [p. 104-104]
	From "Three Names for a Place" [pp. 105-109]

	Clean [pp. 110-120]
	The Age of Discovery [pp. 121-126]
	Things Human [pp. 127-128]
	However [p. 129-129]
	What Happens [p. 130-130]
	Winter Scene [pp. 131-132]
	Narcissus as Is [p. 133-133]
	Balthus Returns [p. 134-134]
	Un Commencement [p. 135-135]
	The Moldau [pp. 136-137]
	The Women Who Love Elvis All Their Lives [p. 138-138]
	The Death of Gladys Presley [p. 139-139]
	Too High [p. 140-140]
	"Coruscating Glamour": Lynda Hull and the Movies [pp. 141-153]
	Lessons in Fire [pp. 154-167]
	Little Arrow [pp. 168-169]
	Review: Two Novels by Arno Schmidt [pp. 170-176]
	Review: A 101 Fictions [pp. 177-179]
	Review: Erotic Sufferings: "Autobiography of Red" and Other Anthropologies [pp. 180-188]
	Back Matter



