
In The Highstreet of Tralee 

Run girl, run! 

Under your blue blouse 

The birdie paps are flying. 

God made you thus 

To pleasure us 

Against our dying. 

Why? 

In an old letter found 

in a drawer she mentions, 

almost casually, marks on 

her wrists. She writes that 

"they can now hardly be seen." 

Who? When? Why? That superb 
girl, what agony was she 

passing through? 

The Rain on the Roof 

Tonight the small talk of the rain* 

Is speaking to us again. 
It began as a storm, 

Then quieted down into a steady patter. 
It's a reassuring sound that tells us 

Everything is going to be all right; 
We'll wake up to good weather. 

Each of us can hear in the rain-talk 

Whatever voice we most want to hear: 

*"small talk ..." Thorn Gunn 
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Our mother's or that 

Of a never to be forgotten lover. 

When you turn over and wake 

We listen together. 
When you drift back to sleep 

I lie watching you. 

I listen to your breathing 
And the rain-talk tells me 

That our time together 
Will always be happy. 

At the End 

Let no mortician be her 

last lover I have sent 

to Benares for two cords 

of the finest sandalwood. 

Dawn (from Byways) 

after Daphne and Apollo (Ovid) 

And speaking of those 

With whose destruction 

The gods amused themselves 

Notable was Dawn of Santo, Texas, 

The most perfect face and body 
That ever I beheld, 

Each part perfection, 
Modeled on the Venus of Milo 
And perhaps, who knows for no one 

Ever saw her, the Kyprian herself, 

She violet-eyed, born of the seafoam. 

Her father began tampering with her 

65 


	Article Contents
	p. 64
	p. 65

	Issue Table of Contents
	The Iowa Review, Vol. 23, No. 3 (Fall, 1993), pp. 1-216
	Volume Information
	Front Matter
	A Conversation with Patricia Hampl [pp. 1-25]
	In the Belly of the Whale [pp. 26-36]
	I Know Many Songs, but I Cannot Sing [pp. 37-44]
	A Brief Inquiry into the Origins of St. Elmo, California [pp. 45-62]
	The Departure [p. 63-63]
	The Old Indian [p. 63-63]
	In the Highstreet of Tralee [p. 64-64]
	Why? [p. 64-64]
	The Rain on the Roof [pp. 64-65]
	At the End [p. 65-65]
	Dawn (From Byways) [pp. 65-67]
	Filaments [pp. 68-69]
	Fishing [pp. 69-70]
	Fires [pp. 71-72]
	Behind Gershwin's Eyes [pp. 72-74]
	Three Peas in a Pod [p. 75-75]
	Stoves [p. 76-76]
	When She Used to Be Pretty [pp. 76-77]
	What a Comet Is [pp. 77-79]
	Ivy Day in the Empty Room [pp. 80-93]
	When She Learns Her Son Is Gay [pp. 94-109]
	"Mama How Come Black Men Don't Get to Be Heroes?": Black Poets and the Movies: Invitation to a Gunfighter [pp. 110-131]
	From "The Book of the Dead Man": About the Dead Man's Speech; More about the Dead Man's Speech; About the Dead Man and Thunder; More about the Dead Man and Thunder; About the Dead Man and His Cortege; More about the Dead Man and His Cortege [pp. 132-136]
	The Tumor [p. 137-137]
	Cowardice [p. 138-138]
	East Texas Wild Life [pp. 138-139]
	Behind This Mortal Bone [p. 139-139]
	Field [pp. 140-141]
	The Dolphin [pp. 141-142]
	Escaping Eden [pp. 143-145]
	The Waterman's Children [p. 146-146]
	Crabbing [p. 147-147]
	The Jetsams [pp. 148-156]
	The Girls' Army [pp. 157-162]
	Luanda by Night [pp. 163-164]
	Mahler's Shed [pp. 164-165]
	Leipzig [p. 165-165]
	Coin [p. 166-166]
	Glyph [p. 166-166]
	Eye Brooch [p. 167-167]
	Landscape [p. 167-167]
	Rodin Exhibit on the Rooftop, Metropolitan Museum of Art [p. 168-168]
	The Affair [p. 169-169]
	From "Poems of the Mothers": What Will He Be like?; Sweetness; My Sister; Quiet; Earth's Image; Dawn [pp. 170-172]
	From "Poems of the Saddest Mother": Cast out; Why Did You Come? [pp. 172-173]
	Horses [pp. 174-185]
	Last Lessons in Beekeeping [pp. 186-203]
	Review: On Laura Kasischke's "Wild Brides" [pp. 204-207]
	Back Matter



