
creep from crooked side-streets 

to stoop and scavenge in the grass 
for shreds of vegetables and squashed fruit 

cast out from the closed-up stalls 

Jericho / Ai 

The question mark in my belly stretches, kicks me 

and I push back the sheet, watching you undress. 

You put on the black mask and He on your side. 

I open the small sack of peppermint sticks 

you always bring and take one out. 

I suck it as you rub my shoulders, breasts, 
then with one hand, round the hollows beneath, 
carved by seven months of pregnancy, 

stopping when your palm covers my navel. 

You groan, as I sHde the peppermint across my Hps. 

So I'm just fifteen, but I've seen others like you, 
afraid, apologizing because they need something 

maybe nobody else does. 

You candy man, handing out the money, the sweets, 
ashamed to climb your ladder of trouble. 

Don't be. Make it to the top. 
You'll find a ram's horn there. 

Blow it seven times, yell goddamn 
and watch the miniature hells 

walking below you all fall down. 

Soul Soul Super Bowl / George Barlow 
(A Poem Evidently for Duane Thomas) 

Evidently, Duane Thomas 

is a badassed brother. 

Evidently, the brother 

was the Super Bowl... 

running thru/around/under/over 

Dolphins all day long 
... 

shootin hoodoo thru the middle, 

13 

University of Iowa
is collaborating with JSTOR to digitize, preserve, and extend access to

The Iowa Review
www.jstor.org

®


	Article Contents
	p. 13

	Issue Table of Contents
	The Iowa Review, Vol. 6, No. 2, Black Writing (Spring, 1975), pp. 1-132
	Front Matter
	Poetry
	The First Act of Liberation Is to Destroy One's Cage [p. 1-1]
	Free Fantasia: Tiger Flowers [pp. 1-2]
	Good Night, Willie Lee, I'll See You in the Morning [pp. 2-3]
	Leaving Eden [p. 3-3]
	Butterfly Piece [p. 3-3]
	The Father [p. 4-4]
	The City [p. 4-4]
	Fifteen [p. 5-5]
	Soft Kid [p. 5-5]
	Dizz on TV [p. 6-6]
	The Return of Julian the Apostate to Rome [pp. 6-7]
	Alice [pp. 7-8]
	Finale [p. 9-9]
	Parish Doctor [pp. 9-10]
	To John Oliver Killens in 1974 [pp. 10-11]
	Deep Song [p. 11-11]
	The Point of the Western Pen [p. 12-12]
	The Old Women of Paris [pp. 12-13]
	Jericho [p. 13-13]
	Soul Soul Super Bowl [pp. 13-15]
	Power [pp. 16-17]
	Ungod at the Font of the Blues [pp. 17-18]
	Words [p. 18-18]
	To All Brothers: From All Sisters [pp. 18-19]
	Open [pp. 19-20]
	Lébé [pp. 20-21]
	Homage to My Hair [p. 22-22]
	This Is C. T. R. Reed [p. 22-22]
	From "The Book of Shine, XII" [p. 23-23]
	Dust [pp. 23-24]
	July 4, 1974 [p. 24-24]
	He Imagined the Gorgeous Pattern of the New Skin and Settled for America [pp. 24-25]
	For Paul Laurence Dunbar 1872-1972 [pp. 25-26]
	Two Egyptian Portrait Masks: Nefert-iti; Akhenaten [pp. 26-27]
	Riding Back on a 30-Year-Old Tractor after Pulling out the Car I Drove into a Ditch, Watching Stars and Lightning from the Northwest [pp. 27-28]
	Homage to My Hips [p. 28-28]
	Another Note for a Future Memory [pp. 28-29]
	Providence, Rhode Island [pp. 29-30]
	Mr. Booker T. [pp. 30-31]
	Port Arthur [pp. 31-32]
	Boston [pp. 32-34]
	Boston, 5:00 a.m.: 11/74 [p. 34-34]
	The Missionaries [pp. 34-35]
	Christ's Bracero [pp. 35-36]
	Silent Canto [p. 36-36]
	In an Office of English [pp. 36-37]
	The Silent Songwriter of Our Apocalypse [pp. 37-38]
	On a New York Street Corner: Canvas #14 [pp. 38-39]
	Richmond Barthé: "Meeting in Lyon" [pp. 39-40]
	Talking to My Grandmother Who Died Poor Some Years Ago [pp. 40-41]
	Nightmare Begins Responsibility [pp. 41-42]

	Fiction
	Introduction [pp. 42-44]
	John Henry's Home [pp. 44-53]
	Problems of Art [pp. 53-67]
	From "Cakewalk Kangaroo" [pp. 67-74]
	From "Flight to Canada" [pp. 74-82]

	Criticism and Drama
	Visions of Love and Manliness in a Blackening World: Dramas of Black Life from 1953-1970 [pp. 82-99]
	Saga of the Black Man (A Pageant-Drama) [pp. 99-128]

	Back Matter



