to think he is living at the end of an era; he has, at the very least, the security of
his dissolution. I would also suggest that for Merwin and the line of poets he fol-
lows (Eliot, Yeats, Pound, St.-John Perse) The End has already taken place;
their prophecies tell us nothing we have not known for a long time. Merwin’s
particular contribution has been a language and rhythm cleansed of all raw speci-
ficity which render how it feels to live in the polity of the credibility gap, among
those who make revolution for the hell of it, and under those who make war to
guarantee their own destruction. Perhaps such poetry can offer a measure of
protection even though words are thin armor against the enemy, even though the
poet makes his ritual disclaimer:

And that my words are the garment of what I shall never be
Like the tucked sleeve of a one-armed boy

W. S. Merwin

The Night of the Shirts

Oh pile of white shirts who is coming

to breathe in your shapes to carry your numbers
to appear

what hearts

are moving toward their garments here

their days

what troubles beating between arms

you look upward through

each other saying nothing has happened
and it has gone away and is sleeping
having told the same story

and we exist from within

eyes of the gods

you lie on your backs

and the wounds are not made

the blood has not heard

the boat has not turned to stone
and the dark wires to the bulb
are full of the voice of the unborn

106

[
University of lowa @Jgﬁ

is collaborating with JSTOR to digitize, preserve, and extend access to ©

7

The lowa Review RINGRE ®

www.jstor.org




	Article Contents
	p. 106

	Issue Table of Contents
	The Iowa Review, Vol. 1, No. 3 (Summer, 1970), pp. 1-128
	Front Matter
	Poetry
	This Slave Dreads Her Work as If She Were a Lamb Commanded to Be a Musician [pp. 4-6]
	What Keeps Us Grinning at Night [p. 7-7]
	Being Away [p. 8-8]
	Thirst [p. 9-9]
	High Level [p. 10-10]
	The Peach Terrace [p. 10-10]
	Life Prayer Christ Prayer [p. 11-11]
	From: "The Stillness at the Center of the Target" [pp. 12-14]
	Cherries [p. 15-15]
	After Years [p. 16-16]
	At an Iowa Funeral [p. 17-17]
	Homage to X [p. 18-18]
	Homage to Y [p. 19-19]
	You and Me [p. 20-20]
	Still [p. 21-21]
	Seeing Our Souls [pp. 22-24]
	A Song for New Orleans [p. 24-24]
	Passing the Night [p. 25-25]
	The River [p. 26-26]

	Fiction
	The Dodo Bird [pp. 28-47]
	Hamlin Revisited [pp. 48-53]
	Requa [pp. 54-74]

	Criticism
	From "Lookout to Ashram: The Way of Gary Snyder": Part One [pp. 76-89]
	The Good Earth [p. 90-90]
	Why I Laugh When Kai Cries [p. 90-90]
	Willow [p. 91-91]
	Civilization [p. 91-91]
	The Writing on the Void: The Poetry of W. S. Merwin [pp. 92-106]
	The Night of the Shirts [p. 106-106]
	The Poetry of Samuel Menashe [pp. 107-114]
	[As a Stick That Divines] [p. 114-114]
	Dreaming [p. 115-115]
	These Stone Steps [p. 115-115]
	The Moment of Your Death [p. 115-115]
	Louise Bogan [pp. 116-124]

	Back Matter



