
a few paces as the sea pushes their boots. 

Some drop to their knees, beat the water with their fists. 

From this point each of them will go on, though going on 

from here can only mean going back?to a city, 

perhaps Salamanca, the square burnt dry, 
the windows high up flagged with laundry. 

Or to a house in a field ?the old stumps are still 

in the yard, the fruit pits on the door step, the scraps 
of wool under the bed. But after so many years 

the quiet ones waiting inside are strange. 

VALLEJO IN THE MlNES OF QuiVILCA 

The Cholo breaks out of the mountain rock, a man, 

a hunk of stone, blasted, burned, a vein of metal, 

a vein of blood pumping across his forehead like a fuse. 

His right hand numb, though he still uses it on his wife. 

The Company has gone too far, he says, turned us 

into dogs and dogs won't dig ore the way a man should. 

At home his wife presses the plates onto the table, 

slowly, like printing a sign. There's a meeting tonight. 
With a shovel she digs up the nail box under the porch. 

It's my Uncle's gun, she says, as her husband runs the barrel 

over his lips like a salve. This time his wife won't stay home. 

As the men walk, their black and soggy lungs swing 
like pendulums in their chests. And from way high up, 

looking down, the Yankee God of the Tungsten mines 

charts the miners' puny trails towards the campfires. 

And the God sweats. 

29 

University of Iowa
is collaborating with JSTOR to digitize, preserve, and extend access to

The Iowa Review
www.jstor.org

®


	Article Contents
	p. 29

	Issue Table of Contents
	The Iowa Review, Vol. 21, No. 1 (Winter, 1991), pp. 1-224
	Front Matter
	Montaigne on His Essays: Toward a Poetics of the Self [pp. 1-23]
	In the Woop-Woops [p. 24-24]
	Williamstown Beach [pp. 24-25]
	Without Barbarians [pp. 25-26]
	Washing Up [p. 26-26]
	An Execution in the Country [p. 27-27]
	The Prisoner [p. 28-28]
	The Conquistadores [pp. 28-29]
	Vallejo in the Mines of Quivilca [p. 29-29]
	In the Looking Glass [p. 30-30]
	Spaces [p. 31-31]
	Only You Took Hold [pp. 31-32]
	Nueva York, New York, 1986 [pp. 32-33]
	En la Bodega [pp. 33-34]
	Both Definitions of Save [pp. 35-75]
	The Lives of the Aunts [pp. 76-100]
	Learning to Dance [p. 101-101]
	Ballroom Dancing [p. 102-102]
	Flashlight Tag [pp. 103-104]
	If I Were a Swan [pp. 104-105]
	An Introduction [pp. 105-106]
	Paper Planes [p. 107-107]
	Jim Barnett's Pigs [pp. 107-108]
	Bloodworms [pp. 108-109]
	The Artificial Heart [pp. 110-111]
	Chrysanthemums [pp. 112-114]
	Climb [pp. 114-115]
	Christa [pp. 116-142]
	Change at Empoli [pp. 143-174]
	Waiting for the Body [pp. 175-176]
	The Miracles [pp. 176-177]
	Constance, 1958 [pp. 177-178]
	Brooklyn [p. 179-179]
	Magic! [pp. 179-180]
	Home [pp. 181-200]
	Migraine [p. 201-201]
	Luna Nueva [pp. 201-203]
	Advice [p. 203-203]
	Visiting Robert Francis with My Son [p. 204-204]
	Early to Bed [p. 205-205]
	Review: On Carol Bly's "Backbone" [pp. 206-210]
	Review: Postscript [pp. 211-221]
	Back Matter



