
Over the dead fields of plenty, 
Taking its time with crows overhead 

All the way home to West L.A. 

Of Miles Davis 

for Paul Zimmer 

The pop-out eyes belong to Baldwin 

But are sadder, meaner, more direct 

In their accusations against us. 

The French have given him a medal 

And assigned him Picasso's genius. 
In the Third World he outsells Bird. 

Costumed tonight in a shimmering tent 

Of silver, he stands under the spot, 
Head crook'd, glasses as dark 

As the eyes of Tiresias. 

He's blowing a funky put-to-gether 

Bouquet of malevolent flowers 

From Bitches Brew and Live Evil 

Still daring all comers to take in 

The African off-beats and squeaks, 

The electric sub-harmonies and shifts 

Midstream, notes without place 

Except in Black air only? 

As from the Devil hisself 
? 

the whole sound 

Shaking with a cocaine jumpiness 
He says he finally did kick. 
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And yet, here and there, we hear it, 

That muted horn from Kind of Blue 
Almost as slow, almost that orchidaceous 

Blossoming drawn from a sadness 

Nameless, we think, but for the music ? 

With Bird close by and Trane coming on. 

The Second Death 

It takes place sometime after a sleep 
In which we've been held in the arms 

Of a vague light while our words float 

Around us joining and unjoining greyly. 

When the trumpets announce the Great Judgm 

Everything is as it was when we lived 

And we stand before ourselves first 

And tell truthfully that what we have done 
Is what others did only that we do not 

Excuse ourselves from following them. 

Then it is that the Hebrew word for hell 

Has its beauty restored ?gehenna 
In signal flare red, the place of garbage 

And death near Jerusalem, where the worm 

Never dies from eating us. 

Only then 
Will we truly believe that our lives 
Are worthy of eternal punishment. 


	Article Contents
	p. 92
	p. 93

	Issue Table of Contents
	The Iowa Review, Vol. 21, No. 2 (Spring - Summer, 1991), pp. 1-206
	Front Matter
	Maria Matusek [pp. 1-8]
	Reclaiming Language [pp. 9-14]
	The Resurrection of Olive [pp. 15-29]
	The New Imbongi: An Oral Poet in South Africa Today [pp. 30-31]
	From "The Wheel Is Turning: The Struggle Moves Forward" [pp. 32-38]
	Magic Spell of Rain [p. 39-39]
	Humility [p. 40-40]
	Links [p. 40-40]
	About the Country We Come From [p. 41-41]
	The Children's Crusade [p. 41-41]
	Everything [p. 42-42]
	Vanity [p. 43-43]
	Red Azalea on the Cliff [p. 44-44]
	Cigarette Butts [p. 45-45]
	A Figure Seen from Behind [p. 45-45]
	Summer [p. 46-46]
	Rereading Kant's "Critique of Judgment": 1790-1990
	Introduction [pp. 47-51]
	Kant's Aesthetic Idealism [pp. 52-59]
	Humeanizing Kant's Aesthetics [pp. 60-65]
	Are Disagreements about Taste Possible? A Discussion of Kant's Antinomy of Taste [pp. 66-71]
	The Nature of the Subject: "Judgment" and the Law of Specification in Kant's "Critique of Judgment" [pp. 72-77]
	Kant and English Nature Poetry [pp. 78-83]

	Warning Signals [pp. 84-88]
	Orphans [p. 89-89]
	What Every Traveler Knows [p. 90-90]
	August Depression, Winter Dreams [pp. 91-92]
	Of Miles Davis [pp. 92-93]
	The Second Death [p. 93-93]
	Ceremony [p. 94-94]
	Alert [p. 94-94]
	Healing [pp. 95-97]
	Willow, Split Willow [pp. 98-111]
	In Starkville [pp. 112-125]
	The Year with No Winter [pp. 126-135]
	The False Music [p. 136-136]
	Smiles [pp. 137-139]
	The Woman on Edgehill Road [pp. 139-140]
	A Paper Prayer [pp. 141-142]
	The Bright Waterfall of Angels [pp. 142-144]
	Fireworks [pp. 145-148]
	Negative Confession [pp. 149-150]
	Backyard [pp. 151-154]
	Against Narrative [pp. 155-160]
	A Sister's Story [pp. 161-184]
	Gomi Night [pp. 185-193]
	Review: Postscript [pp. 194-202]
	Back Matter



