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Going Down

This is the guy in the white fastback Mustang
commuting to work on a Wednesday morning.

This is the woman with wooly brown hair

in the passenger seat of the white fastback car

who goes down on the man who is driving like hell,
passing a van, passing four cars, passing a bus on his way
to the job on a Tuesday or Wednesday morning.

These are the thousands who rise before dawn,

clip on their badges and climb on the bus,

or jump in their cars if they’ve got enough gas,
heading up north to their nut-numbing jobs,

when a Mustang swings past and a woman goes down
on a man growing famous for driving full blown

into Monday, or Tuesday, morning.

This is a pattern of acting out

on the only road through the Hanford Works,
a.k.a. the ends of the earth,

entertaining the masses en route to the site
where they’ll suit up in white, alert for alarms,
locked in a gate, protected by guards,

in a plant that makes high grade plutonium stock
for government bombs to protect us from harm
on a typical Tuesday morning.

This is the landscape of sagebrush and dust

that can hold its secrets for only so long

till they spill and spill, but for now and instead

the woman goes down on the man driving fast,

we cop our looks while they rocket past

and the rest of us feel...not closer to death, but further
from life as we slow at the gate for security check

on another Wednesday morning.

)
University of lowa %‘éj&
is collaborating with JSTOR to digitize, preserve, and extend access to o2z

The lowa Review NIKGIS ®
www.jstor.org




	Article Contents
	p. 10

	Issue Table of Contents
	The Iowa Review, Vol. 37, No. 2 (Fall, 2007) pp. I-VI, 1-184
	Front Matter
	Human Rights Index [pp. V-VI]
	Hanford Reach [pp. 1-5]
	Plume [pp. 6-7]
	A Bedroom Community [pp. 8-8]
	Whole-Body Counter, Marcus Whitman Elementary [pp. 9-9]
	Going Down [pp. 10-10]
	Song of the Secretary, Hot Lab [pp. 11-11]
	Her Body like a Lantern Next to Me [pp. 12-14]
	Forcing the Thing to Be: For Mose [pp. 15-16]
	Was a Woman [pp. 17-17]
	The Sonic Mirror [pp. 18-47]
	Essay on Four Boys [pp. 48-48]
	Composition in a Snowfield [pp. 49-49]
	Island Psalm [pp. 50-50]
	Tideline [pp. 51-51]
	Late [pp. 52-52]
	The Ants [pp. 53-53]
	The Outing [pp. 54-55]
	Blake at Last [pp. 56-57]
	The Bitches of Barcelona Street [pp. 58-67]
	Kite Flying at Midnight [pp. 68-78]
	From "Closen" [pp. 79-84]
	Sestina after Veronica Forrest-Thompson's Photograph Printed off the Internet [pp. 85-86]
	Oxygen Masks Our Chandeliers [pp. 87-88]
	On Translation [pp. 89-89]
	The College Girl as Cypher [pp. 90-90]
	From Obelisk to Water's Edge [pp. 91-91]
	Homage to De Sica [pp. 92-92]
	Dust [pp. 93-104]
	Bruck on the Floor Sings as Quietly as Monk Plays [pp. 105-110]
	Three Poems from "The Shape of Time" [pp. 111-112]
	It Was Just a Brief Flash [pp. 113-113]
	Two Poems [pp. 114-114]
	In the Author's Hand [pp. 115-118]
	The Fish Shop Owner's Wife [pp. 119-124]
	Canto 5 [pp. 125-126]
	Canto Transitional 1 (Gluttonous to Lustful) [pp. 127-129]
	Onset [pp. 130-130]
	Notes toward a Bedtime Story [pp. 131-132]
	Terminal: Early Shift [pp. 133-133]
	The Evening Light [pp. 134-135]
	The Cable Street Battle [pp. 136-150]
	How to Date a Dead Guy [pp. 151-166]
	The Doctrine of Signatures [pp. 167-168]
	Another One for William Stafford [pp. 169-169]
	Almost as If [pp. 170-170]
	If a Poet Could Talk We Could Not Understand Him [pp. 171-171]
	Hurricanes [pp. 172-172]
	Graffiti [pp. 173-174]
	A Family's Secret History [pp. 175-177]
	S&M of Exile [pp. 178-179]
	Back Matter



