
Homage to De Sica 

The old man and the boy stood holding hands at the crossroads, 
their battered shoes sunk almost to the top of the laces into the 

sand along the side of the road. Earlier they had taken shelter from 

the sun under a large oak tree thirty yards from where they were 

now standing. But they had moved out from under the tree almost 

an hour ago so as not to miss the possibility of someone seeing them 

and stopping to pick them up as they headed south. The boy could 

see a shimmering light rise from the lake in the distance where they 
had spent the night before. He mentioned it to the old man who, as 

he released the boy's hand from his own, shifted the dusty bag they 
had between them but said nothing. After a minute or two the boy 
took the old man's hand again. He looked up the road to the north 

and hoped a car or truck would soon come by and offer them a ride. 

The old man began to mutter and repeat softly to himself: "Cristo 

Cristiello! Tu sei buono, ma e piu buono quello. Cristo Cristiello! Tu 

sei buono, ma e piu buono quello." It was something he had heard 

the old man do before and thought it was a prayer meant to bring 

someone?anyone?in a vehicle that would take them at least part 

way to where they wanted to go. 

92 

University of Iowa
is collaborating with JSTOR to digitize, preserve, and extend access to

The Iowa Review
www.jstor.org

®


	Article Contents
	p. 92

	Issue Table of Contents
	The Iowa Review, Vol. 37, No. 2 (Fall, 2007) pp. I-VI, 1-184
	Front Matter
	Human Rights Index [pp. V-VI]
	Hanford Reach [pp. 1-5]
	Plume [pp. 6-7]
	A Bedroom Community [pp. 8-8]
	Whole-Body Counter, Marcus Whitman Elementary [pp. 9-9]
	Going Down [pp. 10-10]
	Song of the Secretary, Hot Lab [pp. 11-11]
	Her Body like a Lantern Next to Me [pp. 12-14]
	Forcing the Thing to Be: For Mose [pp. 15-16]
	Was a Woman [pp. 17-17]
	The Sonic Mirror [pp. 18-47]
	Essay on Four Boys [pp. 48-48]
	Composition in a Snowfield [pp. 49-49]
	Island Psalm [pp. 50-50]
	Tideline [pp. 51-51]
	Late [pp. 52-52]
	The Ants [pp. 53-53]
	The Outing [pp. 54-55]
	Blake at Last [pp. 56-57]
	The Bitches of Barcelona Street [pp. 58-67]
	Kite Flying at Midnight [pp. 68-78]
	From "Closen" [pp. 79-84]
	Sestina after Veronica Forrest-Thompson's Photograph Printed off the Internet [pp. 85-86]
	Oxygen Masks Our Chandeliers [pp. 87-88]
	On Translation [pp. 89-89]
	The College Girl as Cypher [pp. 90-90]
	From Obelisk to Water's Edge [pp. 91-91]
	Homage to De Sica [pp. 92-92]
	Dust [pp. 93-104]
	Bruck on the Floor Sings as Quietly as Monk Plays [pp. 105-110]
	Three Poems from "The Shape of Time" [pp. 111-112]
	It Was Just a Brief Flash [pp. 113-113]
	Two Poems [pp. 114-114]
	In the Author's Hand [pp. 115-118]
	The Fish Shop Owner's Wife [pp. 119-124]
	Canto 5 [pp. 125-126]
	Canto Transitional 1 (Gluttonous to Lustful) [pp. 127-129]
	Onset [pp. 130-130]
	Notes toward a Bedtime Story [pp. 131-132]
	Terminal: Early Shift [pp. 133-133]
	The Evening Light [pp. 134-135]
	The Cable Street Battle [pp. 136-150]
	How to Date a Dead Guy [pp. 151-166]
	The Doctrine of Signatures [pp. 167-168]
	Another One for William Stafford [pp. 169-169]
	Almost as If [pp. 170-170]
	If a Poet Could Talk We Could Not Understand Him [pp. 171-171]
	Hurricanes [pp. 172-172]
	Graffiti [pp. 173-174]
	A Family's Secret History [pp. 175-177]
	S&M of Exile [pp. 178-179]
	Back Matter



