MATTHEW ROHRER

Dog Boy

ONE—Late at night in Oklahoma, a very small, an extremely small
man ran across the road in front of my friend’s car. He does not
doubt this is real, though the rest of us do, and it doesn’t bother
him. He continues to paint portraits of astonishing trees each day
and take long drives through the country at night. Nothing else
can be learned about this mysterious incident.

TWo—On Scott Road, in Pittsburgh, which is a steep and wind-
ing city, full of good-natured people, just at the point where the
road bottoms out beside a gnarled and ancient cemetery, a very
small, an extremely small man ran across the road in front of my
brother-in-law’s car and scrambled into the tombstones. For the
purposes of this story, I will refer to my brother-in-law as
Matthew. Matthew had a friend in the car with him, and both of
them saw this creature pass in front of them through the head-
lights. Matthew is the type to downplay this kind of thing,
whether he dwells on it inwardly or not. His friend was subse-
quently murdered and buried in the cemetery. Later, another
friend of his who lives on Scott Road told Matthew he heard some-
thing outside one night and when he peered through the French
Doors he saw the same extremely small man leaping over the
sandbox. How did he know it was the same one? I asked Matthew,
and he shrugged and continued to strum an imaginary guitar, and
Matthew’s unconcern is the biggest mystery of them all.

39

Y
University of lowa @Jgﬁ

is collaborating with JSTOR to digitize, preserve, and extend access to ©
The lowa Review NG

LS

®
www.jstor.org




	Article Contents
	p. 39

	Issue Table of Contents
	The Iowa Review, Vol. 32, No. 1 (Spring, 2002), pp. 1-180
	Front Matter
	Human Rights Index
	Poetic Communities [pp. 1-38]
	Dog Boy [p. 39-39]
	Mongolian Death Worm [p. 40-40]
	Morning Glory on the Roof [p. 41-41]
	Shadow Puppets: Birds; Advances in the Form [pp. 42-45]
	Morning Glory Harley [pp. 46-49]
	Baker's Helper [pp. 50-51]
	Dance Recital for the Men of the American Legion in April [pp. 52-53]
	[My Lover My Phlebotomist. His Elastic Fingers Encircle My Arm] [p. 54-54]
	[Because I Were Ready before Destruction. Bearing the Sign of His Affliction] [p. 55-55]
	To Paraphrase [p. 56-56]
	Mao's Melons [p. 57-57]
	On the Circumstances regarding Our Business [p. 58-58]
	Argument against Our Temporal Agoraphobia [pp. 59-60]
	Good Humor [p. 61-61]
	Writers and Radicals: Selections from the "Craft, Critique, Culture" Conference
	[Introduction] [pp. 62-63]
	"Isn't the Avant Garde Always Pedagogical": Experimental Poetics and / as Pedagogy [pp. 64-70]
	Writing It: Some Observations on the Poetics of Territoriality [pp. 71-79]
	Self-Portrait with Language Writing [pp. 80-89]
	Critical Virtuosity [pp. 90-100]
	Genre Bending with Cixous [pp. 101-108]
	Scenes from the Battlefield: A Feminist Resists the Writing Workshop [pp. 109-115]
	An Apology for Postmodern Prose [pp. 116-122]
	"Craft, Critique, Culture" Roundtable Discussion October 1, 2000 [pp. 123-125]
	Works Cited [pp. 126-127]

	(from) Frank [pp. 128-136]
	Glauke's Gown: The Function of Myth [pp. 137-153]
	The Devil in Arcadia, Iowa [p. 154-154]
	Actaeon in New Hampshire [p. 155-155]
	Words and Licorice [p. 156-156]
	Spring Beauties [p. 157-157]
	Returning to the City of Your Childhood [p. 158-158]
	Dust and Joys: A Tale from the Alternative Archives [pp. 159-170]
	Actaeon in the Studio of Diana [pp. 171-172]
	Son of Man [pp. 173-174]
	The Ear of the Skink [p. 175-175]
	The Edge [p. 176-176]
	Not [p. 177-177]
	Back Matter



