
Modernism 

For Amy England 

And "I" is a conjecture, 
simile that's become science: 

calyx torn down both sides, the only 

decipherable word among five 

Bird nest supplied by paraphrase, 
some spurious other, much restored: 

talents are money, two mutilated words 

hence the extension beyond lexicography 

Death as a gift, a ruin of paper 
for the opulence of Gyges: 
"calamitous" perhaps sounds like 

opening the right-hand half 

You have taken a cricket 

by the wing, mixed thighs and 

courtly love: papyrus burned at the top 
a black-butted fellow, badly damaged 

The meaning is obscene, Eros' red balls 

earlier than arrows: they vomited 

their mass of pride from a pottery shard 

The same papyrus gives "ear dripping blood" 

This poem is comprised entirely of phrases from Guy Davenport's 
notes for his volume of translations, 7 Greeks (New Directions). 

The phrases have been rather drastically selected, condensed, and 

rearranged, but only one word has been altered. 

128 

University of Iowa
is collaborating with JSTOR to digitize, preserve, and extend access to

The Iowa Review
www.jstor.org

®


	Article Contents
	p. 128

	Issue Table of Contents
	The Iowa Review, Vol. 32, No. 2 (Fall, 2002), pp. i-vi, 1-178
	Front Matter
	Human Rights Index [pp. v-vi]
	October 2001 / Iowa [p. 1-1]
	A Girl like Summer [pp. 2-19]
	The Elusive Something [p. 20-20]
	Little Night Music [p. 21-21]
	Minds Roaming [p. 22-22]
	Slurred Words [p. 23-23]
	Nearest Nameless [p. 24-24]
	* [p. 25-25]
	Noh Robe [p. 26-26]
	Bamboo Yards at Kyōbashi [p. 27-27]
	At Chartres [pp. 28-29]
	A Selection from the International Writing Program
	Here and There with Igal Sarna [pp. 30-36]
	Fatso [pp. 37-39]
	Brooklyners [pp. 40-46]
	The Torture of Mezentius [p. 47-47]
	The Power of Sorrow [p. 48-48]
	Il Silenzio [p. 49-49]
	The Voyage [p. 49-49]
	Night Sketch (V) [p. 49-49]
	Love Letter [p. 49-49]
	The Moaning of the Subhat [pp. 50-66]
	Three Poems [pp. 67-68]
	I, Charlotte, Comme Il Faut [pp. 69-75]
	The Good Are Bad for Business [p. 76-76]
	Transcendentalism [pp. 77-81]
	Typhoon [p. 82-82]
	240 Sneakers [p. 83-83]
	Dowry [p. 84-84]
	Island of Three Pines [pp. 85-91]
	Ruby, Wanda and Me, Late at Night, in the County Jail [pp. 92-99]
	Coyote [pp. 100-101]
	The Skull [pp. 102-103]
	My Moon [p. 104-104]
	Without Oceans [p. 105-105]
	Galley-West [p. 106-106]
	Love for the Wrong Thing [p. 107-107]
	Jack Frost Sugar Refinery [pp. 108-109]
	Today Is the Kamakura Period [p. 110-110]
	Ruben and Norma [pp. 111-125]
	Five Feelings for Orpheus [pp. 126-127]
	Modernism [p. 128-128]
	This Time [pp. 129-130]
	Two Hundred Acres: First Draft of a Coroner's Report [pp. 131-132]
	A Long Dead Woman from Bethany Is Saddened to See Lazarus Swept Away [pp. 133-134]
	The Funeral [pp. 135-141]
	Godless in India [pp. 142-144]
	Kosovo [pp. 145-147]
	Thorn [p. 148-148]
	Lullaby [p. 149-149]
	First Aid Refresher [p. 150-150]
	In Memory of Hegel, Philosopher among Toque Macaques [pp. 151-152]
	Poem Ending on a Line of Celan [p. 153-153]
	Emersonian Transition in James Tate's "The Lost Pilot" [pp. 154-163]
	Ground of Thought: Notes on Style in Some Recent Essays on American Culture [pp. 164-174]

	Back Matter



