The Grandmother

A person has come to my house carrying a very large peach tart. He has
also brought with him some other people, including a very old woman who
complains about the gravel and is then carried into the house with great
difficulty. At the table, she observes to one man, by way of conversation,
that his teeth are very nice. Another man keeps shouting in her face, but
she is not frightened, she only looks at him balefully. Later, at home, it is
discovered that while she has been eating cashews from a bowl, she has also
eaten her hearing aid. Even though she chewed on it for nearly two hours,
she could not reduce it to particles small enough to swallow. At bedtime she
spat it out into the hand of her caregiver and told him this nut was a bad one.
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