
ANDY CARTER 

FEELING A FEELING 

pedophiles bicycle after petabytes of tricycles 
at the C House, 

drone in a field of pony 

bodies of water with 

waves dumb as white supremacists 

and electricity sounds English to the radar 

suggesting poop metrics 

trees look like broccoli 

the empire's silent but deadly, a nightly 

kazoo music conspiracy 
to control women's 

right to their vagina's memory 

classified state secrets 

with whale song details of creation 
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