
Wu Cheng Taiwan 

MY HOMETOWN'S BASE CREATURES 

A Stone Tablet for Animal Ghosts 

In my hometown there is a 
slaughterhouse 

And in its entrance is a stone tablet 

Which says: Ghosts! Go away! 
Do not float back, do not float back. 

Quickly, go find a peaceful resting place. 
Do not float back, do not float back. 

During holidays, my hometown's butchers, 

Awestruck and sincere, burn incense 

For prayer and sacrifice. 

Won't you accept them? 

Born as low creatures, you shall accept 
The butcher's knives. 

You can't refuse; you have no choice! 

Swines, dogs, base creatures, 

No need to wail, no need to 
complain, and 

No need to be surprised.?They will slaughter you, 

Pray for you, and wish you peace. 
There is nothing wrong with this. 

No need to wail, no need to complain, and 

No need to be surprised.?They slaughter you, 

They pray for you so that your wronged souls 

Won't come back for vengeance. Swines, dogs, base creatures, 

Ghosts, go away! 

Dog 

It is said that if a dog barks at midnight 
Something is going to happen? 
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Do you have a loneliness you couldn't expel? 
Do you have a formidable fear? 

Did you discover something that startled you, 
That made you warn my hometown? 

Wang! Wang! Wang! Wang! Wang! 
Your unbearable barking. 
Each bark is more anxious and sorrowful, 
But only to disturb our 

deep slumber. 

All is quiet and calm, no problems. 

Except for your barking 
All is quiet and calm, no 

problems. 

Suspicious fools! Why don't you sleep? 

Why don't you sleep peacefully? 
What are you so worried about? 

What is there that you see? 

All which is nonexistent and imagined. 
Do not bark anymore. 
Your unbearable crying would only 
Make us angry. 

translated by Marilyn Chin and Jesse Wang 

THE MORNING EVADING 

Each morning 
I race to school against the morning sun. 

You, with your little brilliant faces, say, "Good morning." 
On the back wall, the map of China, 

Shaped like a begonia, also greets me warmly. 
In a silent flowing of glances, 

Each river on the map is growing; 
Each mountain is becoming taller and taller, 

Each plain is enlarging slowly. 

Listening to your monotonous English reading 
I am tempted to say something 

. . . 

I am tempted to say, "Stop reading," and 

That we should be listening to what our rivers have to say, 
And discover how much love is harbored in our mountains. 

58 


	Article Contents
	p. 57
	p. 58

	Issue Table of Contents
	The Iowa Review, Vol. 14, No. 2, Writing from the World: Selections from the International Writing Program 1977-1983 (Spring - Summer, 1984), pp. 1-248
	Front Matter
	Foreword [pp. 1-2]
	By Way of Introduction
	On Poetry [pp. 7-8]
	My Life as a Chinese Writer [pp. 9-15]
	My Friends [pp. 16-19]
	Where Does the Poet Come From? [pp. 20-25]
	Tension [pp. 26-32]
	I Strain My Ears [pp. 33-34]
	Arranging Chaos [pp. 34-35]
	Lakeside [pp. 35-36]
	Autumn Flowers [pp. 36-37]

	The Far East
	Snowy Morning [p. 41-41]
	The Ramshackle Car [pp. 42-46]
	The Eye of Night [pp. 47-56]
	My Hometown's Base Creatures [pp. 57-58]
	The Morning Reading [pp. 58-59]
	The Street [p. 60-60]
	Woman [pp. 60-61]
	Wandering Was Always an Important Theme in My Lyric [p. 62-62]
	I'm Lying on the Bed at a Motel and... [p. 63-63]
	For the Desert Island [p. 64-64]
	Bukan [p. 65-65]
	Force of Circumstance [pp. 66-67]
	The Sacred Passion of St. Joseph [pp. 67-68]
	King's Orders [p. 68-68]
	A Dragon for the Family [p. 69-69]
	From "A Thai Divine Comedy" [pp. 70-71]
	Belief [pp. 72-80]
	Homecoming [pp. 81-83]

	The Near East
	Poem [p. 87-87]
	The Son, the Father and the Donkey [pp. 88-91]
	Benevolence [pp. 91-93]
	The Year of the Zop [pp. 94-107]
	Exile [pp. 108-113]
	Dedicatory Entry [p. 114-114]
	Goodboy [pp. 114-117]
	Self-Portrait [p. 118-118]
	Ghazal [p. 119-119]
	Poem [p. 120-120]

	Africa
	A Period of Darkness [pp. 123-128]
	Naphiri [p. 129-129]
	Arlington [p. 130-130]
	Kwabenya [p. 131-131]
	From "Song of Lawino" [pp. 132-134]
	Tort's Bitter Marriage [pp. 135-142]

	Latin America
	Images on the Beach [pp. 145-146]
	At the Sources [p. 147-147]
	Dawn of Tomorrow [pp. 147-148]
	Interludio Idilico: Coda [p. 148-148]
	Canciones sin Su Música [p. 149-149]
	The Signature of Things [p. 150-150]
	Hunting [p. 151-151]
	Encounter in a Dark Room [pp. 152-154]
	The Position [pp. 155-157]
	The Mirror's Place [p. 158-158]
	Funeral Song [p. 159-159]
	A Song for T. S. [pp. 160-161]
	High Tide [pp. 162-165]

	Europe
	A Child Lost [p. 169-169]
	The Poet of the Mountains [p. 170-170]
	Returning to De Valera's Cottage [p. 171-171]
	Alan in Rome, from a Curious Street [pp. 172-176]
	In the Thickness [pp. 177-179]
	Euthanasia [pp. 180-181]
	Unforgettable Summers [p. 182-182]
	Costa Del Sol, at Night [pp. 183-186]
	What Is New at the Cementery [pp. 187-192]
	Landscape [p. 193-193]
	Vigil on a Bay [p. 194-194]
	Ballad for a Solonaut [p. 195-195]
	Four Squares [pp. 196-197]
	Streetcar [pp. 197-199]
	Storm [pp. 199-200]
	The Ghost [p. 200-200]
	To My Craft [p. 201-201]
	Wound and Knife [p. 202-202]
	Fable of First Person [pp. 202-203]
	Animal Lovers [pp. 204-207]
	Without Voice, Without Hope [p. 208-208]
	We Say This Prayer [p. 209-209]
	The Creation of the World [pp. 210-211]
	From "The World in Two Days" [pp. 212-221]
	Indian Summer [pp. 222-223]
	The Window [p. 224-224]
	A Biblical Motif [p. 225-225]
	The Story of a Boy and the Cut on His Knee [pp. 226-232]
	From "Metamorphoses" [pp. 233-234]
	The Wedding [pp. 235-240]

	Back Matter



