
Lives of the Mind 

I wake in pjs creneUated and badged, 

my head full of 18th century French 

battle strategies. My god! I'm Napoleon! 
What can I possibly say to my creative 

writing class now? How stop Heather 

from deUquescing when I explain why 
Ed thought her poem about her grandfather's 
funeral was about a fashion show? 

Heather, good specifics but 

you must attack in a pincer with the foot 

then follow on the flank with the horse. 

You must try to appear bigger than you are 

when encountering the coyote. You must 

move towards the body-blow even though 
it's counter-intuitive, then when 

the baby's out, dry it off, and keep it warm. 

No need to cut the cord unless 

the hospital's miles away. 

All the wrong people are dreaming of Duchamp. 
Art is one prolonged un-understanding 

just as dawn is day's un-understanding of the night 
and while suffering may not ennoble, 

it sure sweetens the singing voice. Oh, 

how I miss those small flakey cakes 

of Corsica. Frequent urination 

is often a problem for older men 

but no one's having the problems I'm having. 
Retreat? Never! I beUeve this heart 

w?l be my only heart, this mule my only mule. 

A shadow races through me, profaning 
the sky, and I walk without a companion wolf. 

Ridges of high pressure, continued valley 

heat, these wounds are not deep 
but go the whole way through. 

121 

University of Iowa
is collaborating with JSTOR to digitize, preserve, and extend access to

The Iowa Review
www.jstor.org

®


	Article Contents
	p. 121

	Issue Table of Contents
	The Iowa Review, Vol. 31, No. 3 (Winter, 2001/2002), pp. 1-180
	Volume Information
	Front Matter
	Human Rights Index
	And You Are Still Alive? A German Pacifist Remembers 1914-1949 [pp. 1-25]
	A Holier Temple [pp. 26-36]
	Frankenstein's Monster in the Arctic Circle [pp. 37-38]
	Black Lab [p. 39-39]
	Houses by the Sea [p. 40-40]
	Reading Rainbow [p. 41-41]
	The Song of Too Much [pp. 42-44]
	Laws of the Universe [pp. 45-46]
	The Rug [pp. 47-60]
	Rapture [pp. 61-62]
	Car Interior Reinventing You and Her as the Predictable and the Undetermined [pp. 63-64]
	Sampler City [p. 65-65]
	In England [p. 66-66]
	So, England! [pp. 67-68]
	Venice and the Rice Diet [pp. 69-70]
	Crooked Grace: An Anthology of the Literature of Portugal
	[Introduction] [pp. 71-72]
	Fernando Pessoa [pp. 73-74]
	The Tobacco Shop [pp. 75-80]
	The "Three Marias," Maria Isabel Barreno, Maria Teresa Horta & Maria Velho Da Costa [p. 81-81]
	Peace [pp. 82-83]
	The Bloodstained Nun [pp. 84-90]
	José Saramago [p. 91-91]
	From "Baltasar and Blimunda" [pp. 92-96]
	João de Melo [p. 97-97]
	From "O Meu Mundo" [pp. 98-103]
	Lídia Jorge [p. 104-104]
	From "The Painter of Birds" [pp. 105-111]
	António Lobo Antunes [p. 112-112]
	From "Fado Alexandrino" [pp. 113-118]

	This Living Hand [pp. 119-120]
	Lives of the Mind [p. 121-121]
	Variations on the Excuse of a Celibate Imagination [p. 122-122]
	Variations as Cosmic Vessel Failing toward a Loose Line [p. 123-123]
	A Guidebook to "Everybody's Business" [pp. 124-125]
	The Baptism [p. 126-126]
	After Eve [p. 127-127]
	* [p. 128-128]
	Negotiation [p. 129-129]
	A Long Story Short [pp. 130-142]
	The Apology [pp. 143-153]
	Postcards from the Islands [pp. 154-161]
	The Ultimatum [p. 162-162]
	Cillem Quellra [p. 163-163]
	The Wind [p. 164-164]
	Incantations to the Summer Trees in Missouri [p. 165-165]
	Water Crosses Rock [p. 166-166]
	Love Double-Wide (Your Love Is like a Bad Tattoo) [pp. 167-168]
	Norval [pp. 169-171]
	Back Matter



