
Intimacy 

I watched a woman feeding 

birds, until 

my soul went like light: not I (me) 
struck on my pulses, but humanity 

hammer of light stricken with itself 

itself anvil and hammer 

hammer and sheet-metal 

or, if not it, that hammered 

light, not humanity 

then you, love, feeding 
the menacing forms, their acid hunger. 
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