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Margin 

Margin (mar.gin) n-s 1. The space on a page 

beyond the main body of the text. 2. A pause 
in the thought process between the seen and 

the sensed. 3. The edge of vegetation that 

extends from the pine barrens to the tidal flats, 
a wetland the eye is hesitant to enter; its nature 

to remain separate from Nature, its guiding 

intelligence a step beyond the physical reality 
of so much salt marsh: the sun, a shadowy 

white against the green tussocks of cordgrass, 
the flight-dragging feet of the egrets, and 

the sagging planks on a spindly pier; sameness 

in a sinuous maze of stalks and blades: the heat 

seething with insects, a glittering swarm; 

numberless fiddler crabs scuttling down identical 

holes; dull hunks of gurgling mollusks in gleaming 

muck; so much seepage that a stream curves, 

and cuts through the silt to the sea, a shimmering 

expanse. 4. The broad surface of an observed 

phenomenon from which an inference is drawn: 

Science assumes a subject in fact and form, 
but its origin remains half-hidden in the margin. 

57 

University of Iowa
is collaborating with JSTOR to digitize, preserve, and extend access to

The Iowa Review
www.jstor.org

®


	Article Contents
	p. 57

	Issue Table of Contents
	The Iowa Review, Vol. 38, No. 1 (Spring, 2008), pp. I-VI, 1-196
	Front Matter
	Human Rights Index [pp. V-VI]
	Woman with a Yellow Scarf [pp. 1-2]
	My Search among the Birds [pp. 3-7]
	All My Roe [p. 8-8]
	Stairs [pp. 9-10]
	Alter Ego [pp. 11-12]
	The First Time I Met H [pp. 13-19]
	Very Decent of You [pp. 20-28]
	Pilgrim [pp. 29-30]
	The Golden Lesson [pp. 31-32]
	Dandelion [p. 33-33]
	Ivory Tower Boy [p. 34-34]
	Pearl [p. 35-35]
	Prayer for the Underground Supplicant [p. 36-36]
	Five Villanelles [pp. 37-41]
	Selections from the Daily Palette
	[Introduction] [p. 42-42]
	Distance Learning Circuit Rider [pp. 43-44]
	The Award [p. 45-45]
	The Bedroom [pp. 46-47]
	Rain on a Dead Child [pp. 48-49]
	February 15th [p. 50-50]
	Paper Sky [p. 50-50]
	Harold Jackson Brings My Grandmother Daffodils [p. 51-51]
	Dry and Yellow [pp. 52-53]

	In the Poet's House [p. 54-54]
	Christos and the Tomato [pp. 55-56]
	Margin [p. 57-57]
	Lifeboat [p. 58-58]
	Dear City [pp. 59-60]
	Absence [p. 61-61]
	Relentless [p. 62-62]
	Eddie's Sin [p. 63-63]
	Byron in Baghdad [pp. 64-73]
	The Dark Art of Description [pp. 74-82]
	Time and Distance Overcome [pp. 83-89]
	A Feeling in Your Head [pp. 90-94]
	Riding the Cassville Ferry [pp. 95-101]
	The Literary Miracle [pp. 102-107]
	Inordinate Points [pp. 108-109]
	Elegy for the Builder's Wife [p. 110-110]
	Cantilevered Bedtime Story [p. 111-111]
	Prequel [p. 112-112]
	The Souls of Black Folk [p. 113-113]
	A Tear for Gauguin [p. 114-114]
	On the Water [p. 115-115]
	Finity [pp. 116-148]
	Prayers to Those Who Wait [pp. 149-164]
	I See Now Where Your Features Come From [p. 165-165]
	Indigo [p. 166-166]
	Elegy for a Hometown [pp. 167-168]
	Almost Impervious [p. 169-169]
	Camden Refractory [p. 170-170]
	Milton on the Plains: The Coal Furnace [p. 171-171]
	Burning [p. 172-172]
	Detroit, 1972 [p. 173-173]
	Review: Some Lovely Scrubbing [pp. 174-178]
	Review: Carolyne Wright as "Scholar Gipsy" [pp. 179-183]
	Review: Murder, My Sweet [pp. 184-187]
	Review: Light on the Body [pp. 188-191]
	Back Matter



