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The lines of this new poem are 
everything 

like not seeing the ghost in the field, again. 

I have an obscure, provocative French 

bicycle, and accidents. I have new pink 

skin on my knees, again. In the poplars 
the spikes of the catkins twirl 

like the spokes of a wheel, like the tassels 

on the breasts of a girl who 

travels this ellipse which in its trajectory 

disputes the lines of my new poem 

which is nothing. Though, the sum 

of its distances from two fixed points 

is arousing and familiar like the joy 
of seeing the ghost in the field, again. 

On Norman Dubie's Poems 

Jon Anderson 

I read poems, most immediately & personally, on two levels. The first is em 

pathetic; I'm fascinated with what James Agee calls "the mystery and weight 
and dignity" of other lives. Every poem, no matter how mannered, is a human 
voice which longs for company. Here, poems gather around sentences which 
are personal revelation and books around those poems which are most authentic. 
I like some poems & many books on this basis: that, ultimately, their style & 
content are imbued with the poet's character. Like every experience that alters 

me, they 
are intimate. 

But a second sensibility enters here: the ultimate variety & boredom of re 

sponse to other lives asks that I respect the poet's professionalism. This aesthetic 

judgment is the more personal one. I want a poem to be a serious entertainment; 

65 Criticism 

University of Iowa
is collaborating with JSTOR to digitize, preserve, and extend access to

The Iowa Review
www.jstor.org

®


	Article Contents
	p. 65

	Issue Table of Contents
	The Iowa Review, Vol. 4, No. 4 (Fall, 1973), pp. 1-132
	Volume Information
	Front Matter
	Poetry
	The Wires [p. 4-4]
	Myself [p. 5-5]
	Silver [p. 5-5]
	One Hook [p. 6-6]
	Bat [p. 7-7]
	In Trane, in the Groove [pp. 8-11]
	Parts [p. 12-12]
	The Alarm [p. 12-12]
	Waiting [p. 13-13]
	Shelter Forest [p. 13-13]
	The Parts of Speech [p. 14-14]
	Double Negative [p. 15-15]
	Dwarves and Flamingoes [pp. 16-17]
	Mirage [p. 18-18]
	Our Separate Trips to the Ocean [p. 19-19]
	Plane Crashing over Boston [pp. 20-21]
	One Reader Writes [p. 21-21]
	Nights of Cabiria [pp. 22-23]
	The Fear of Women, the Fear of Men [pp. 23-24]
	Keys in the Car [pp. 25-26]

	Fiction
	The Boot [pp. 28-39]
	Russian Dreams [pp. 40-44]
	Blanche: A Baker's Dozen [pp. 45-49]

	Criticism
	A Symposium of Young Poets
	Introduction [pp. 54-56]
	Refusals [pp. 57-58]
	Though I Long to Be No One [p. 58-58]
	The Secret of Poetry [p. 59-59]
	Ripping Open the Wound to Get Back at the Knife [with Response] [pp. 60-62]
	Northwind Escarpment [p. 63-63]
	Africa [pp. 63-64]
	The Dugouts/Our Blue Angel [p. 65-65]
	On Norman Dubie's Poems [with Response] [pp. 65-68]
	Gemini [p. 69-69]
	The Pond [p. 70-70]
	For My Mother [pp. 70-71]
	Gemini [with Response] [pp. 71-74]
	There Are Many Things That Please Me [pp. 75-76]
	Longitude and Latitude: Hart Crane [p. 76-76]
	No Possibility of Articulation [p. 77-77]
	You Could Be Wrong [with Response] [pp. 77-79]
	Leaving [p. 80-80]
	How to Get Outside [p. 80-80]
	The Family War [p. 81-81]
	The Ant Makes Progress Towards Himself [p. 81-81]
	TNT [with Response] [pp. 82-84]
	Poem [p. 85-85]
	Evolution [p. 85-85]
	Poem [p. 85-85]
	His Room [p. 86-86]
	Some Things [p. 86-86]
	On Gregory Orr's Poems [with Response] [pp. 86-89]
	Light [p. 90-90]
	Dreamsong [pp. 90-91]
	In Sleep [p. 91-91]
	On Stanley Plumly's Poems [with Response] [pp. 92-94]
	The First Child [p. 95-95]
	Crabs [pp. 95-96]
	In Ignorant Cadence [p. 96-96]
	On Maura Stanton's Poems [with Response] [pp. 97-101]
	Cruisin' Even [pp. 102-103]
	Eavesdropper without a Port, Becoming Small [p. 103-103]
	Poem (I Can't Speak for the Wind) [p. 104-104]
	James Tate and Thor Heyerdahl on Their Way to Work [with Response] [pp. 104-107]
	Birthday in Saronis [p. 108-108]
	Flies [p. 109-109]
	In the American Express Line [p. 109-109]
	On James Welch's Poems [with Response] [pp. 110-112]
	Dodecaphonic Scales [pp. 113-126]


	Back Matter



