William Carpenter

GHOSTS

Every evening I do this. I stop work, and though

my body is longing for MacNeil and Lehrer, I change

into sweat clothes and into my Reeboks with their spot

of iridescent tape on each heel, so the runner won’t be
taken for raccoon or porcupine; I run down Route One

to the suspension bridge over the Penobscot, as far as

the highest point, the center, two hundred feet over a river
luminous with ice or moonlight or a tanker’s decklamps

or just darkness, which my eyes adjust to, till they can

see the small green light like a harbor buoy saying jump,

it would be easy, and I think, yes, this is a place that

could be right, this is a good time, before I forget what

I have seen; but I want to find out if Clinton is really

going to dump Lani Guinier, so I turn back, it’s part of

my exercise, trying on death like an old suit from my
father’s closet, then taking it off, hanging it gently up.

It’s good for the heart. It’s good for the bridge, too,

which loves to have someone perch on its guardrail, ready,
then decide to live. I pass the long riverside cliffs,

two miles without a house, no cars even in sight, I'm
running the yellow line right down the middle, full of
endorphin, WM] in my headphones playing “Don’t be Cruel,”
which was the background music for my first ticket, ninety-
five miles an hour, and I think Elvis, what happened,

what did we do with all that time? 1 pull the headphones off.

I hear someone behind me—finally, a running companion—
and it’s a friend, too, huffing and panting but definitely
keeping up: Dick Davis, who has been dead for eleven years
but he is now running beside me in the same shirt he had on
when he died. In the headlights of a semi I see he’s shaved,
he’s lost weight, and he’s got a couple of guys with him, I
know them. The tall one was our conscience and our patrician;
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tonight he’s a mixture of moonlight and social justice.
The other’s an old man, I can finally say it, and his feet, even
in this light, make the sound of slippers on linoleum.
I run
because my heart is vulnerable, because of the terrible things I
eat and think, I run so I can stop running and slip some rum and ice
into the blender and watch what happened to the world while I was
out.
None of these guys should be here. They’re out of shape, the wind
blows them off course. They’re slowing down even now, they can’t
stay with me, I'm out in the middle of the road again, running
the yellow line; they’ve gone transparent, you can see the moon
right through their pale elbows and knees. I can’t hear them.
I put my headphones on and listen. Now it’s Fats Domino:
“Walking to New Orleans.” He’s still ahead of me but I’'m gaining.
[ raise the volume. I quicken my pace a little, to catch up.

28



	Article Contents
	p. 27
	p. 28

	Issue Table of Contents
	The Iowa Review, Vol. 26, No. 2 (Summer, 1996), pp. 1-212
	Front Matter
	Introduction [p. 1-1]
	Entering an American Classroom [pp. 2-4]
	The Melody of Melanin [p. 5-5]
	Her References [pp. 6-7]
	There [p. 8-8]
	Séance [p. 9-9]
	After Images [p. 10-10]
	Drifting [p. 11-11]
	From "The Book of the Dead Man": About the Dead Man and Bloodlines (#36); More about the Dead Man and Bloodlines; About the Dead Man and the Cardboard Box (#50); More about the Dead Man and the Cardboard Box;  About the Dead Man and Taxidermy (#3); More about the Dead Man and Taxidermy [pp. 12-15]
	From an Ongoing Interview with Tom Beckett [pp. 16-17]
	The Doll [pp. 18-20]
	Bird Passing [pp. 21-23]
	Eyes Contact [pp. 24-26]
	Ghosts [pp. 27-28]
	TV Men: Artaud [pp. 29-30]
	From "Border Songs": How Deep Is the River of God?; I Am Waiting; Get Rid of the X; Song of the Giant Calabash [pp. 31-33]
	The Novel [p. 34-34]
	The Map Room [p. 35-35]
	The Catherine Wheel: Durnbach, the Graveyard; Airline Highway, New Orleans; A Girl's Guide to the Saints [pp. 36-37]
	The Standpoints of Janet Death [pp. 38-39]
	From "A Reading" [pp. 40-45]
	Closer [pp. 46-47]
	Polyp [p. 48-48]
	Sentences [pp. 49-51]
	Named [pp. 52-53]
	Shoe Repair Business [p. 53-53]
	Why Don't I? [pp. 54-55]
	Draft 26: M-m-ry [pp. 56-58]
	The Old Queer [pp. 59-60]
	Road [p. 60-60]
	Lilacs [pp. 61-64]
	Cue or Starting Point: Bird; Bird; Tree; Cloud; Tree; Bird; Bird; Cloud [pp. 65-67]
	Generalist Custer My Highway Man My Trucker [p. 68-68]
	The Buff at Red Hart Cafe [p. 68-68]
	Caint aint Abel, Pastel on Brown Paper Bag [p. 69-69]
	"Blue House with People", Bill Traylor, Colored Pencil on Cardboard [p. 69-69]
	Untitled Two [pp. 70-72]
	The Guardian Angel of "Not Feeling" [pp. 72-73]
	Indian Car [pp. 74-75]
	Multiplicity [pp. 76-78]
	Ashes, Ashes... [pp. 79-93]
	From "A Border Comedy" [pp. 94-98]
	My Rice Queens [p. 99-99]
	Jute-Boy at the Naturalization Derby [p. 100-100]
	Busy Week: Being Busy; Very Busy; Really Busy [pp. 101-102]
	From "Frame Structures" [pp. 103-104]
	Starting with A [p. 105-105]
	Ecstasy [pp. 105-106]
	City of Heaven [p. 106-106]
	Mid-Year Report: For Haruko [pp. 107-110]
	For Peter [p. 111-111]
	The Archivist [pp. 112-118]
	From "Transformations: A Poetry-Film Story Board" [pp. 119-120]
	Bramble Portrait [pp. 121-123]
	Jack and Jill [pp. 124-125]
	Numbers [p. 125-125]
	The River between the Train and the Highway [p. 126-126]
	This Space Available [p. 127-127]
	And Still It Comes [p. 128-128]
	Intrados [pp. 129-131]
	Song of the Andoumboulou: 33 [pp. 132-138]
	Night Visits [pp. 139-141]
	The Remembrance [pp. 141-144]
	Materia Prima [p. 145-145]
	The Prodigal Son, Mr. DeMille, Norma Desmond, Billy Wilder, Claude Monet, et al. [p. 146-146]
	Minima Moralia [p. 147-147]
	The Tic of a Log Which Commits It [p. 148-148]
	X [p. 149-149]
	We Can't Come Close [pp. 150-151]
	After a Second [pp. 151-152]
	Early American [p. 153-153]
	Autobiography 7 [pp. 154-155]
	Reproduction [p. 156-156]
	Ohio [pp. 156-157]
	The Wounded Boundary [pp. 157-158]
	The Woman in the Chinese Room..... A Prospective [pp. 159-162]
	What Frida Kahlo Thought of the Suicide of Dorothy Hale, 1939: Frida's Vision; Frida's Painting; Death; Life/Death [pp. 163-166]
	The Way I'm Taught by Heart [pp. 167-168]
	Creation by the Presence of Absence: City Coyote in Rain [pp. 168-169]
	After the Wedding Party [p. 170-170]
	Jumbo [p. 171-171]
	Southern Hospitality # 2 [p. 172-172]
	Momma in Red [p. 173-173]
	From "Under" [pp. 174-178]
	From "Witness" [pp. 179-183]
	December 1, 1994 [pp. 184-185]
	Wailing [pp. 186-187]
	From the Lightning Hive Opera [pp. 188-189]
	Edge City [p. 190-190]
	Shut up and Eat Your Toad [pp. 191-192]
	I Be [p. 193-193]
	Suzy Wong's Been Dead a Long Time [pp. 194-195]
	The Conversation I Always Have [pp. 196-197]
	Acquire Within [pp. 198-199]
	Urgent Silt [pp. 199-200]
	China Mail [p. 201-201]
	Jesuit Graves [p. 202-202]
	Can't Bury a Tail (A Languished Poem) [p. 203-203]
	Back Matter



