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MULTIPLICITY

An opposing force nestles closer
— to the four square of its joint

the nimbus divides at an unfaded seam

and the naughts are shuffled at the table

and rapidly the wheedling gems

appear and disappear from an unsteady table —;

— this superstition —
the oathing — (winter in society) is felt by the hard folk
and they scatter —

and read their palm — the oathing catches up  under the nimbus
they part —

eliminate the intoxication of force — and the mincing
suggestions cast by the opposing force weep at solemnity horse on the
platform his thrust —

yet they are freed of the nimbus and opposition

they are like larvae — they are under the glass at first — and they proceed
with exemplary caution over newly paved roads  under the spy glass
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like Hannibal; and again as the wheels of a traveller
reactions are diverse ~ not being under the nimbus —

being Latinate perhaps —.

This was worth breathing into — translated not bloody —
afternoon under new palms and rivers imagination agitated and warm—;

ii

yet verbal complications — (bestial desiring) — Jove or his discontent
Zodiacal origins —
Soul mosquito Soul
memory of the oathing —.
It was a shawl on that table that hair piece the rhythm

of the forehead classic moans

interrupted the blink the mellow square
memory and her hireling —;

the same supperless complications

gods who multiply; wench who lifted her eyes —; what passes on the tile’s
belly (the mantle and) — perhaps Allah.
Regard the wheel

dark blue maraudering.
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iii

Not being under the nimbus  of earthen of metal
terrace levelled beams crossed; folk who

offer early and late  zero numbers
sneeze in late autumn the random

chalk sketch

primi pensieri:
that man coming up the hill

attitudini:
it grows later as he climbs
the multiplicity of early
of late

iv

landscape’s script and nimbus
natural and mimetic
serene yearning

early and late

Dejection and the Ode.

78



	Article Contents
	p. 76
	p. 77
	p. 78

	Issue Table of Contents
	The Iowa Review, Vol. 26, No. 2 (Summer, 1996), pp. 1-212
	Front Matter
	Introduction [p. 1-1]
	Entering an American Classroom [pp. 2-4]
	The Melody of Melanin [p. 5-5]
	Her References [pp. 6-7]
	There [p. 8-8]
	Séance [p. 9-9]
	After Images [p. 10-10]
	Drifting [p. 11-11]
	From "The Book of the Dead Man": About the Dead Man and Bloodlines (#36); More about the Dead Man and Bloodlines; About the Dead Man and the Cardboard Box (#50); More about the Dead Man and the Cardboard Box;  About the Dead Man and Taxidermy (#3); More about the Dead Man and Taxidermy [pp. 12-15]
	From an Ongoing Interview with Tom Beckett [pp. 16-17]
	The Doll [pp. 18-20]
	Bird Passing [pp. 21-23]
	Eyes Contact [pp. 24-26]
	Ghosts [pp. 27-28]
	TV Men: Artaud [pp. 29-30]
	From "Border Songs": How Deep Is the River of God?; I Am Waiting; Get Rid of the X; Song of the Giant Calabash [pp. 31-33]
	The Novel [p. 34-34]
	The Map Room [p. 35-35]
	The Catherine Wheel: Durnbach, the Graveyard; Airline Highway, New Orleans; A Girl's Guide to the Saints [pp. 36-37]
	The Standpoints of Janet Death [pp. 38-39]
	From "A Reading" [pp. 40-45]
	Closer [pp. 46-47]
	Polyp [p. 48-48]
	Sentences [pp. 49-51]
	Named [pp. 52-53]
	Shoe Repair Business [p. 53-53]
	Why Don't I? [pp. 54-55]
	Draft 26: M-m-ry [pp. 56-58]
	The Old Queer [pp. 59-60]
	Road [p. 60-60]
	Lilacs [pp. 61-64]
	Cue or Starting Point: Bird; Bird; Tree; Cloud; Tree; Bird; Bird; Cloud [pp. 65-67]
	Generalist Custer My Highway Man My Trucker [p. 68-68]
	The Buff at Red Hart Cafe [p. 68-68]
	Caint aint Abel, Pastel on Brown Paper Bag [p. 69-69]
	"Blue House with People", Bill Traylor, Colored Pencil on Cardboard [p. 69-69]
	Untitled Two [pp. 70-72]
	The Guardian Angel of "Not Feeling" [pp. 72-73]
	Indian Car [pp. 74-75]
	Multiplicity [pp. 76-78]
	Ashes, Ashes... [pp. 79-93]
	From "A Border Comedy" [pp. 94-98]
	My Rice Queens [p. 99-99]
	Jute-Boy at the Naturalization Derby [p. 100-100]
	Busy Week: Being Busy; Very Busy; Really Busy [pp. 101-102]
	From "Frame Structures" [pp. 103-104]
	Starting with A [p. 105-105]
	Ecstasy [pp. 105-106]
	City of Heaven [p. 106-106]
	Mid-Year Report: For Haruko [pp. 107-110]
	For Peter [p. 111-111]
	The Archivist [pp. 112-118]
	From "Transformations: A Poetry-Film Story Board" [pp. 119-120]
	Bramble Portrait [pp. 121-123]
	Jack and Jill [pp. 124-125]
	Numbers [p. 125-125]
	The River between the Train and the Highway [p. 126-126]
	This Space Available [p. 127-127]
	And Still It Comes [p. 128-128]
	Intrados [pp. 129-131]
	Song of the Andoumboulou: 33 [pp. 132-138]
	Night Visits [pp. 139-141]
	The Remembrance [pp. 141-144]
	Materia Prima [p. 145-145]
	The Prodigal Son, Mr. DeMille, Norma Desmond, Billy Wilder, Claude Monet, et al. [p. 146-146]
	Minima Moralia [p. 147-147]
	The Tic of a Log Which Commits It [p. 148-148]
	X [p. 149-149]
	We Can't Come Close [pp. 150-151]
	After a Second [pp. 151-152]
	Early American [p. 153-153]
	Autobiography 7 [pp. 154-155]
	Reproduction [p. 156-156]
	Ohio [pp. 156-157]
	The Wounded Boundary [pp. 157-158]
	The Woman in the Chinese Room..... A Prospective [pp. 159-162]
	What Frida Kahlo Thought of the Suicide of Dorothy Hale, 1939: Frida's Vision; Frida's Painting; Death; Life/Death [pp. 163-166]
	The Way I'm Taught by Heart [pp. 167-168]
	Creation by the Presence of Absence: City Coyote in Rain [pp. 168-169]
	After the Wedding Party [p. 170-170]
	Jumbo [p. 171-171]
	Southern Hospitality # 2 [p. 172-172]
	Momma in Red [p. 173-173]
	From "Under" [pp. 174-178]
	From "Witness" [pp. 179-183]
	December 1, 1994 [pp. 184-185]
	Wailing [pp. 186-187]
	From the Lightning Hive Opera [pp. 188-189]
	Edge City [p. 190-190]
	Shut up and Eat Your Toad [pp. 191-192]
	I Be [p. 193-193]
	Suzy Wong's Been Dead a Long Time [pp. 194-195]
	The Conversation I Always Have [pp. 196-197]
	Acquire Within [pp. 198-199]
	Urgent Silt [pp. 199-200]
	China Mail [p. 201-201]
	Jesuit Graves [p. 202-202]
	Can't Bury a Tail (A Languished Poem) [p. 203-203]
	Back Matter



