a brutish click, sound of black-water lobbying,

and then one girl, like a stairway appearing in the exhausted light,
remembers the reason with a fast sharp gasp,

and laughter rises, bending, from the chalice of five memories,

as they move past us towards the railing of the lot,

one stepping over, quick, one leaping high, giggling, red hair above her as she
drops—two whispering, one hands in pockets looking down

as she, most carefully, leans into the quick step

over the silver rail—oh bright forgetting place—then

skips to catch up with the rest,

and the rail gleams, and the rail overflows with corrugated light.

THE GUARDIAN ANGEL OF NoT FEELING

As where a wind blows.

I can teach you that.

The form of despair we call “the world.”

A theft, yes, but gossipy, full of fear.

In which the “I” is seen as merely a specimen,
incomplete as such, overendowed,
maneuvering to rid itself of biological
precipitates—hypotheses, humilities,
propensities. . . .

Do you wish to come with me?

You know how in a landscape you see distances?
We can blur that. We can dissolve it
altogether. You know the previous age?

How it lacks shape until it’s cut-away by

love? We gust that lingering, moody, raw affection
out, we peck and fret until it’s

gone, the flimsy courage, the leaky luggage

in which you carry round

your drafty dreams—of form, of hinged
awarenesses, all interlocking-up—dream on—
the chain is rattling that you’ve cast,

yet it is made of air, of less, look, here

it mirrors, here it curves
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in space, here it resembles—quick—for just a
nanosecond—happiness—incorruptible whole—
how soothing, so real, a ledge above the
waterfall—You know, in music,

how you hear—you strain to hear—

the isolation of the meager, the you alone,

an interim bristling with arguments, illusions—
they are lesions, they are spreading across a naked
skin, a rolling, planetary stretch of human skin,
not like the feeling of an unseen presence,

not like—oh wave demolishing,

we’re waiting for the phone to ring,

we’re busy—no?—we cling—the versions

of the desolation we clock-out in lists, in
miles—The wave, the wave appears

but then withdraws, it ruffles at its rim

as whereabouts, moonlight thrashes in its

curl, clatters as inventory in its curl,

the wave—wake up—the wave I'll give you

tiny bits of if you’ll still—

Postpone the honeycombing day,

let the sandbar rise up beneath us here,

the bed will do,

the spattering of texture, shade—brocaded shirtsleeve on
the chair—the corridor of mysteries

you call your hair—the masonry of your
delays—pen, paper, ink—my friend,

look at the ink, dip fingers through its open neck,
bring hand to lip—there—do it again, again,
blazon the mouth, rub in, exaggerate—

the little halo forms, around the teeth,

the mirror on that wall shows you the thing,
furious, votive—

oh look, the tiny heart

mouthing and mouthing its crisp inaudible black zeros out.

73



	Article Contents
	p. 72
	p. 73

	Issue Table of Contents
	The Iowa Review, Vol. 26, No. 2 (Summer, 1996), pp. 1-212
	Front Matter
	Introduction [p. 1-1]
	Entering an American Classroom [pp. 2-4]
	The Melody of Melanin [p. 5-5]
	Her References [pp. 6-7]
	There [p. 8-8]
	Séance [p. 9-9]
	After Images [p. 10-10]
	Drifting [p. 11-11]
	From "The Book of the Dead Man": About the Dead Man and Bloodlines (#36); More about the Dead Man and Bloodlines; About the Dead Man and the Cardboard Box (#50); More about the Dead Man and the Cardboard Box;  About the Dead Man and Taxidermy (#3); More about the Dead Man and Taxidermy [pp. 12-15]
	From an Ongoing Interview with Tom Beckett [pp. 16-17]
	The Doll [pp. 18-20]
	Bird Passing [pp. 21-23]
	Eyes Contact [pp. 24-26]
	Ghosts [pp. 27-28]
	TV Men: Artaud [pp. 29-30]
	From "Border Songs": How Deep Is the River of God?; I Am Waiting; Get Rid of the X; Song of the Giant Calabash [pp. 31-33]
	The Novel [p. 34-34]
	The Map Room [p. 35-35]
	The Catherine Wheel: Durnbach, the Graveyard; Airline Highway, New Orleans; A Girl's Guide to the Saints [pp. 36-37]
	The Standpoints of Janet Death [pp. 38-39]
	From "A Reading" [pp. 40-45]
	Closer [pp. 46-47]
	Polyp [p. 48-48]
	Sentences [pp. 49-51]
	Named [pp. 52-53]
	Shoe Repair Business [p. 53-53]
	Why Don't I? [pp. 54-55]
	Draft 26: M-m-ry [pp. 56-58]
	The Old Queer [pp. 59-60]
	Road [p. 60-60]
	Lilacs [pp. 61-64]
	Cue or Starting Point: Bird; Bird; Tree; Cloud; Tree; Bird; Bird; Cloud [pp. 65-67]
	Generalist Custer My Highway Man My Trucker [p. 68-68]
	The Buff at Red Hart Cafe [p. 68-68]
	Caint aint Abel, Pastel on Brown Paper Bag [p. 69-69]
	"Blue House with People", Bill Traylor, Colored Pencil on Cardboard [p. 69-69]
	Untitled Two [pp. 70-72]
	The Guardian Angel of "Not Feeling" [pp. 72-73]
	Indian Car [pp. 74-75]
	Multiplicity [pp. 76-78]
	Ashes, Ashes... [pp. 79-93]
	From "A Border Comedy" [pp. 94-98]
	My Rice Queens [p. 99-99]
	Jute-Boy at the Naturalization Derby [p. 100-100]
	Busy Week: Being Busy; Very Busy; Really Busy [pp. 101-102]
	From "Frame Structures" [pp. 103-104]
	Starting with A [p. 105-105]
	Ecstasy [pp. 105-106]
	City of Heaven [p. 106-106]
	Mid-Year Report: For Haruko [pp. 107-110]
	For Peter [p. 111-111]
	The Archivist [pp. 112-118]
	From "Transformations: A Poetry-Film Story Board" [pp. 119-120]
	Bramble Portrait [pp. 121-123]
	Jack and Jill [pp. 124-125]
	Numbers [p. 125-125]
	The River between the Train and the Highway [p. 126-126]
	This Space Available [p. 127-127]
	And Still It Comes [p. 128-128]
	Intrados [pp. 129-131]
	Song of the Andoumboulou: 33 [pp. 132-138]
	Night Visits [pp. 139-141]
	The Remembrance [pp. 141-144]
	Materia Prima [p. 145-145]
	The Prodigal Son, Mr. DeMille, Norma Desmond, Billy Wilder, Claude Monet, et al. [p. 146-146]
	Minima Moralia [p. 147-147]
	The Tic of a Log Which Commits It [p. 148-148]
	X [p. 149-149]
	We Can't Come Close [pp. 150-151]
	After a Second [pp. 151-152]
	Early American [p. 153-153]
	Autobiography 7 [pp. 154-155]
	Reproduction [p. 156-156]
	Ohio [pp. 156-157]
	The Wounded Boundary [pp. 157-158]
	The Woman in the Chinese Room..... A Prospective [pp. 159-162]
	What Frida Kahlo Thought of the Suicide of Dorothy Hale, 1939: Frida's Vision; Frida's Painting; Death; Life/Death [pp. 163-166]
	The Way I'm Taught by Heart [pp. 167-168]
	Creation by the Presence of Absence: City Coyote in Rain [pp. 168-169]
	After the Wedding Party [p. 170-170]
	Jumbo [p. 171-171]
	Southern Hospitality # 2 [p. 172-172]
	Momma in Red [p. 173-173]
	From "Under" [pp. 174-178]
	From "Witness" [pp. 179-183]
	December 1, 1994 [pp. 184-185]
	Wailing [pp. 186-187]
	From the Lightning Hive Opera [pp. 188-189]
	Edge City [p. 190-190]
	Shut up and Eat Your Toad [pp. 191-192]
	I Be [p. 193-193]
	Suzy Wong's Been Dead a Long Time [pp. 194-195]
	The Conversation I Always Have [pp. 196-197]
	Acquire Within [pp. 198-199]
	Urgent Silt [pp. 199-200]
	China Mail [p. 201-201]
	Jesuit Graves [p. 202-202]
	Can't Bury a Tail (A Languished Poem) [p. 203-203]
	Back Matter



