
I can't explain it. I looked up from the page and found myself fully 

grown. It lasted for about an hour. 

Here's my strength?to follow the meaning 
even as it stands zig zag along the sheer edges 
of sight; the brittle garlands of thought 

jagged tooth scaling the horizon. 

Noted for my level head 

even among these unfinished songs. 

Instead of planning beauty, I, as they say, 

"let it happen." Let eyes connect the dots. 

Air connive with the invisible. 

Ecstasy is blind and moves on wings, torn feathers. 

City of Heaven 

I take pains to letter the streets. Grid made rigorous in all directions. 

Sky locked. Exits clearly marked. Lines ruled. Feet pointing right way, 
never up. Streets crossed. Traffic light. Statues armed or at least la 

belled. Populace populous. Decorous youth prowling in grief stricken 

black. Middle aged adults utterly filled to the brim and thus of no use 

to anyone. Floorwalkers guarded. Streetwalkers spectacular. Police men 

acing or impossible to find. Parks geometric and park walkers expo 

nential rise as the day's heat peaks at full noon. Radios rocket. Manag 
ers on ladders fight their descent on the food chain. Everyone else cut 

off, cut out to fit or lose. 

In the long run, there is no such thing as balance. You are all the way 

in or you are out of bounds. There is no way to extinguish this dialec 

tic except through draft after draft of textual ethics, the mechanics and 

clanking machinery of reader focussed phonetics. I feel transparent. As 

fast as light. Paradise, where there are innumerable backdoors, and 

nothing to be afraid of. Nothing broken. Nothing fixed about it. Clar 

ity in a blink of an eye. 

106 

University of Iowa
is collaborating with JSTOR to digitize, preserve, and extend access to

The Iowa Review
www.jstor.org

®


	Article Contents
	p. 106

	Issue Table of Contents
	The Iowa Review, Vol. 26, No. 2 (Summer, 1996), pp. 1-212
	Front Matter
	Introduction [p. 1-1]
	Entering an American Classroom [pp. 2-4]
	The Melody of Melanin [p. 5-5]
	Her References [pp. 6-7]
	There [p. 8-8]
	Séance [p. 9-9]
	After Images [p. 10-10]
	Drifting [p. 11-11]
	From "The Book of the Dead Man": About the Dead Man and Bloodlines (#36); More about the Dead Man and Bloodlines; About the Dead Man and the Cardboard Box (#50); More about the Dead Man and the Cardboard Box;  About the Dead Man and Taxidermy (#3); More about the Dead Man and Taxidermy [pp. 12-15]
	From an Ongoing Interview with Tom Beckett [pp. 16-17]
	The Doll [pp. 18-20]
	Bird Passing [pp. 21-23]
	Eyes Contact [pp. 24-26]
	Ghosts [pp. 27-28]
	TV Men: Artaud [pp. 29-30]
	From "Border Songs": How Deep Is the River of God?; I Am Waiting; Get Rid of the X; Song of the Giant Calabash [pp. 31-33]
	The Novel [p. 34-34]
	The Map Room [p. 35-35]
	The Catherine Wheel: Durnbach, the Graveyard; Airline Highway, New Orleans; A Girl's Guide to the Saints [pp. 36-37]
	The Standpoints of Janet Death [pp. 38-39]
	From "A Reading" [pp. 40-45]
	Closer [pp. 46-47]
	Polyp [p. 48-48]
	Sentences [pp. 49-51]
	Named [pp. 52-53]
	Shoe Repair Business [p. 53-53]
	Why Don't I? [pp. 54-55]
	Draft 26: M-m-ry [pp. 56-58]
	The Old Queer [pp. 59-60]
	Road [p. 60-60]
	Lilacs [pp. 61-64]
	Cue or Starting Point: Bird; Bird; Tree; Cloud; Tree; Bird; Bird; Cloud [pp. 65-67]
	Generalist Custer My Highway Man My Trucker [p. 68-68]
	The Buff at Red Hart Cafe [p. 68-68]
	Caint aint Abel, Pastel on Brown Paper Bag [p. 69-69]
	"Blue House with People", Bill Traylor, Colored Pencil on Cardboard [p. 69-69]
	Untitled Two [pp. 70-72]
	The Guardian Angel of "Not Feeling" [pp. 72-73]
	Indian Car [pp. 74-75]
	Multiplicity [pp. 76-78]
	Ashes, Ashes... [pp. 79-93]
	From "A Border Comedy" [pp. 94-98]
	My Rice Queens [p. 99-99]
	Jute-Boy at the Naturalization Derby [p. 100-100]
	Busy Week: Being Busy; Very Busy; Really Busy [pp. 101-102]
	From "Frame Structures" [pp. 103-104]
	Starting with A [p. 105-105]
	Ecstasy [pp. 105-106]
	City of Heaven [p. 106-106]
	Mid-Year Report: For Haruko [pp. 107-110]
	For Peter [p. 111-111]
	The Archivist [pp. 112-118]
	From "Transformations: A Poetry-Film Story Board" [pp. 119-120]
	Bramble Portrait [pp. 121-123]
	Jack and Jill [pp. 124-125]
	Numbers [p. 125-125]
	The River between the Train and the Highway [p. 126-126]
	This Space Available [p. 127-127]
	And Still It Comes [p. 128-128]
	Intrados [pp. 129-131]
	Song of the Andoumboulou: 33 [pp. 132-138]
	Night Visits [pp. 139-141]
	The Remembrance [pp. 141-144]
	Materia Prima [p. 145-145]
	The Prodigal Son, Mr. DeMille, Norma Desmond, Billy Wilder, Claude Monet, et al. [p. 146-146]
	Minima Moralia [p. 147-147]
	The Tic of a Log Which Commits It [p. 148-148]
	X [p. 149-149]
	We Can't Come Close [pp. 150-151]
	After a Second [pp. 151-152]
	Early American [p. 153-153]
	Autobiography 7 [pp. 154-155]
	Reproduction [p. 156-156]
	Ohio [pp. 156-157]
	The Wounded Boundary [pp. 157-158]
	The Woman in the Chinese Room..... A Prospective [pp. 159-162]
	What Frida Kahlo Thought of the Suicide of Dorothy Hale, 1939: Frida's Vision; Frida's Painting; Death; Life/Death [pp. 163-166]
	The Way I'm Taught by Heart [pp. 167-168]
	Creation by the Presence of Absence: City Coyote in Rain [pp. 168-169]
	After the Wedding Party [p. 170-170]
	Jumbo [p. 171-171]
	Southern Hospitality # 2 [p. 172-172]
	Momma in Red [p. 173-173]
	From "Under" [pp. 174-178]
	From "Witness" [pp. 179-183]
	December 1, 1994 [pp. 184-185]
	Wailing [pp. 186-187]
	From the Lightning Hive Opera [pp. 188-189]
	Edge City [p. 190-190]
	Shut up and Eat Your Toad [pp. 191-192]
	I Be [p. 193-193]
	Suzy Wong's Been Dead a Long Time [pp. 194-195]
	The Conversation I Always Have [pp. 196-197]
	Acquire Within [pp. 198-199]
	Urgent Silt [pp. 199-200]
	China Mail [p. 201-201]
	Jesuit Graves [p. 202-202]
	Can't Bury a Tail (A Languished Poem) [p. 203-203]
	Back Matter



