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RENTNDER: Next schedulled meetiing is Nbnday. Apriil 14, at 7:00 p.m. in the Lounge
of the Musiic Building.

LETTER FROM! THE EDITOR

This issue is the last of the series centered on BQRLIS GODUNQV. Subsequent
issues willl deal wiith the forthcoming summer opera, NADANE BUITTERFLY and other
themes unlless, of course, there are some unfinished matters about BCRIS that need
my attentiion. In case you have been wonderiing about my sources of information,
trivia, notes about BCRIS speciifiicallly, etc. the following should satisfy your
curiiosiity: I read Qpera News (Nt Guild) regularlly. I also subscribe to The
Qpera Quarterlly.. I read record album jackets, Libretti, other magazines
periiodicallly (e.g. Fanfare, High Fidelity/Musicall America).. & own a number of
books including the the xford Concise Dictionary of Opera, Kobbe"s Complete
Qpera Book, ete. The challlenge of BCRIS sent me to the library where I have
referred to Platanov's Boriis Godunov. Tsar of Russia: Cherniasky's Tsar and
Peoplle: and Leyda and Bertensson's translation and editing of The Musorgskv*
Reader (compilation of his Lletters and documents pertaining to his Life);
Barbour"s translation with notes of Pushkin's Boris Godunov: MWagatrshaek"s
Pushkiin, a biogtaphy,; and Brown (ed.) Musorgsky in MNemorianm 1881-1981.

*Kbst schollars use thiis spelling, but it is commonlly found as Mussorgsky or
Mbussotgsky..

REPORT OF SUPERS NEETING. MARCH 10

Unfortunatelly, MNbha Shaw was unablle to attend the meeting at the last moment,
but we went on as scheduled under the guidance of Neg Sump. Weé had a good
turnout (20).. THee gyroayp weas tiadkleen oon aa tHoowr off thke sseere s$lgp aantl coostume stlugpes
for BQRIS with Margaret Wenk and Eleanore Bowers as guides and demonstrators. Weé
teturned to the Lounge and reviewed committee reports. Dwight Sump descriibed the
BORIS GODUNOV T-shirts, pollo shirts and sweatshirts that are to be sold:
Beaumbnt Gllass desecribed nore detaiills of the production and the roles beiing sung
in BORIS. We lLearned that the ecast willl invollve 125 persons on stage at
different times (at rehearsalls it seems as though all are present at once), the
orchestra willl have 80 plus, the crew 20 pllus, and there willll also be a TV crew
from IPBN. The striike of the set willl involve about 50 persons. Ticket sales
are goeing welll. The fieeting adjourned with the usual refreshments.



ANNOUNCENENTS,. NEEDS

Door guards during dress rehearsalls are urgentlly needed. This will require two
persons each rehearsall night of Apriil 20-23 and the pertormance nights of April
25-27. Vollunteers contact Dwiight Sump, 353-7428 (office).

Vollunteers are needed to prepare suitablle buffet foods fotr the strike
operations.. Contact Phylllis Evans (351-1617) or NMarie Knapp (354-4020) who have
agreed to work out the arrangements. The need here is for food preparetrs, Aot
servers. The strikers willll be working into the early a.m houts.

ANPLIFICATION AND EXPLANATION

The Boriis Scene composed by Tchaiskovsky (see Newslettetr No. 3) was based on
the Fountain Scene (Marina and Dimitri) from Pushkin's drama. One night have
guessed Tchaikovsky woulld be attracted to this setting of all the scenes of the
play. His attempt was not helld in high regard by Misergsky and his ecirelle. Nl
condemmed it in a letter to Stasov (1872) about seven or eight years after
Tehaikovsky composed it, writing: "Boris is beyond him. ™

Question was. raised about the six unfinished operas by Musorgsky. It seefns
that only five are generallly Llisted: The Matriiage, Salammbo, Fait at
Sorochintzii, Khovanschehiina, and Mlada (this one rarelly referted to). However,
your editor in his delving through the Musorgsky Readet, found reference to
another opera fragment. In 1870, Musorgsky receiived a six-page sketch of a
libretto for an opera from V. Stasov (music critie and friend of M. and the other
members of the "circle of five") to be called Bobvil. He was urged by Stasev te
devellop 1it: "...here are types [Stasov's underliining]], humor, and poetry, and
even tragedy--enough of everything, and the tasks are exactly fitted to yout
nature." The word Bobyl refers to a sort of recluse. Musorgsky did compose a
divination scene for the new opera, about whieh Stasov wtote "...it"s simply a
mitraelle." M. Later used this scene for Matrfa's divination for Prinee Golitzin if
the opera Khovansehehiina and never got baek to work on Bobyl. Stasov presetved
the scenario among his papets.

THE ROLE QF THE SINPLETON GR "HOLY FQOL™

As ny final venture into the BOGRIS story I want to present traterial I have come
across with respeet the role of the simpleton ot yutedivy. The yuredivy is a
Russian religious phenomenon not preeislley translatablle. The yutodivy has the
gift to see and heatr what othetrs know nothing about and tellls the world about hiis
insights. He does this in an intentionallly paradexieall way, as in a sort of
code. He originallly nmy well have been a nental retardate in soime sense, pethaps
even demented, but in any case, he plays the fool, whethetr delibetatelly ot
inneeentlly. The yutkedivy go baek to beffere the 15th eentuty and are known te
have endured unatifl the 18th eentury. AR analegeous pheneonienen, alsoe develloped in
the niiddhie ages outside Russia in Wéstetn Eurepe. The king's fool, ot eoutt
jester, whe was proteeted by the Chureh, served a similar rolle altheugh he was
net deemed to be a ‘'simpleton.™ Othet societies have known to proteet the
fidiet" who woulld speak nensense, in riddiles and withoeut inhibitien as if in seme
way the peer seul has been teuehed (in the head) by God. 1In the days of the



tsars betore the 19th century the yurodivy were actuallly given the right te
criticize authoriities and be eccentriic within limits. However, when the jester
of Western Europe began to exceed the limits imposed on them, the Chureh clamped
down on them and they were harshlly treated if they transgressed. Clowns as we
know them today develloped out of the fjesters having to change to survive undet
the newer restriections and ultimatelly worked their way into the field of
entertainfrent,, a path the yurodivy never took. The fate of the yurodivy differed
probablly because they were never institutionallized (and therefore not controlled)
as were the court fjesters.

Giles Fletcher, the Englishman who visited Russia in the 16th Century and
wrote about that country, 1its peoplle, customs, religion, and political
institutions, described the holly idiots as being taken as prophets and as men of
great holiiness whiich gave them "the liberty to speak what they list wiithout any
controllment.."™ He descriibed them as going about naked except for a "breech
clout," many with an iron colllar or chain about the neck, even in the cold
Russian wintet..

Fletcher mmde note of a Hbolly Fooll known in the time of Ivan the Terrible:
"[0O]ne there was whom they callled Basill (Wasili) that woulld take it upon him to
reprove the old Emperor for alll his cruellty and oppression done toward the
peoplle. His body they have translated into, a sumptuous church neat the Empetror"s
house in Mbsecow and have canonised hifn for a saint.™ The chureh is St. Basill"s
in Red Square (The Church of Vasiilli the Blessed).

Did Musorgsky see hiinsellf as sort of a yurodivy? He was regarded by his
acquaintaneces as bizatte, untutored and unnaturall with respeet to beth his
behaviior and his nusicall ideas and produetions although cofisidered creative. . His
Language was thought to be eccentrie and he was noterious for openlly stating
truths about the nature of Llife around him as he saw it. His colleagues
eriticized hinm for being "an idiet,™ "a Lump of deugh,™ "his btain was weak,™ he
was called "empty-headed."™ Siubsequent biogtaphets noted that he seered to have
develloped a defensive self-fibekery and a bizakte sense of Humek..

Cne nmy gain some insight into Musergsky's regatd of the yutodivy by exafining
how he changed Pushkiin's characterization of this role. In the Puskin drama, the
scene with the Simpleton takes pllace in the square befere St. Basill's Chureh.
Avaiting the procession of Boriis and the Boyars, a group of beys beat the
Simpleton, "Mieky," and steall his e€oin. Nieky beseeehes Boris, as he passes by,
to punish the beys by eutting their threats "like you eut the Tsarevieh's
throat.™ The Boyars, hettiified, ety eut for the Simpleton to be seized but Boris
intervenes, ‘'"lLeave Hhiifn alene. Pray for fie, poor Nieky." In the original 1869
version of Hhis opera, Musotgsky used the St. Basill scefie but adds a Lament for
the Fooll to sing in whieh he bewaills the fate of Russia and its people, a
sequence net foeund in the Pushkin BORLS. In the 1872 tevision of the opeta,
Musergsky discarded the St. Basil scenie but preserved the sequence of the beys
and the Sinpleton witheut Boriis. He pllaced it in the Keeny Forest scene after
the death of Boriis, and fioved the fool's lLament to conellude the opera. What nore
poiignant ending than to have the yurodivy express a view of the fate of a world
gone fad! However, Rifsky-Korsakev in his wisdemn, fmeved the Krofiy scene baek to
pteeede the death of Beris. 1Is this bettet theatet? Was Musotgsky the fool te
have eoncluded otherwise?



