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LETTER FROM| THE EDIMIOROR

Wé are off to a new season for the Supers, building upon a new tradition
of offering the women supers more opportunity to performon stage. The "nuns"
of the summer 1992 opera wiilll not be forgotten by the audience, jjudging from
comments and compliments that I continue to hear whenever meeting same person
in Hancher who had attended Cav/Pag. In truth the Supers may have been nore
of a drawing card than the mules and the donkey - or even the chilldren.

Siper Power? Super Sister Power ? \Wihatever, it means that there shoulld
mbre attention paid to using supernumneraries of both genders in our opera
productions, even if there should have to be cross-dressing. After alll,

if there are acceptablle "trouser roles" in operas themnselves, why can't this
be extended to the roles that supers take ?

Referring to CAV/PAG , I hope that many of the readers were able to
watch the New York City Opera productions of the two operas shown on IFTV
not long ago. The operas had their settings moved to New York Clity's Little
Italy but taking place in the time@ of the oriiginal opera settings (Sicilly
at the end of the 19th century). It worked oeut very well and.did net give
the viewer the sense of incongruity of time and pllace ene got froma reeent
MWC€ production of COBL FAN TUFTE set in contemporary New Yoik.

Sane lLibretti do not translate easilly to tii@ and/er eultural change shiifts
without narked allterations.

As most of you know by now, the opera for Spring 1993 will be Smetana's
BARTERED BRIDFE, in place of Dvorak's RUBALKA which for one reason of another
cannot be done by the thiversiity Opera Theater. Anyway, the idea is to
cellebrate the centennial of Dvorak"s 1893 visit to Iowa even if it neans
substituting Snetana for Dvorak. There willl be various music and festive
celebrations scattered around Cedar Rapids, Iowa City and Spillville duting
1993. 1t is possiible that the UL Opera Theater will put on a Dvorak opera,
THE JACOBIN, in a concert or seimi-staged production (im Macbride Hall ?)
during the sunher of 1993.

REPORT QF MEETINGS

thiless otherwise indicated, the Supers meetings take place iin the Lounge
of the Music Building . Anywhere from 20 to 30 members usually attend.

The meetings convene at 7:00 p.m and adjourn fairly promptly, a Littlle
after 8:00 p.im Generally, most Supers stay for a coffee/snack socialiizing
periiod that may last about 30 to 40 minutes. Thus the attendees can count
on beiing back hoine by 9 o"clock. Wé continuallly get new nembers. Invite your
friends to jjoiin.

The Supers meeting of Mbnday, September 14, 1992 opened with a number
of announcements of forthecaming broadcasts on KSlUk featuring Evangelline
Glass"s reciital and The Opera Theatet"s production of Il TROVATORE.

THE BARTERED BRIDE is to be the opera for Spring, 1993. Don Vélker
reported on the plans of the November First Coalition for a memoriial concert
and the need for vollunteers to help disttiibute white carnations on Novenber
first. The matter of the Gteen Rbom renovation and decoration was discussed
with the ad hoc Gteen Room coimmittee under the direction of Howard Wénger
and they were asked to continue theitr work.



The meeting of Gctobetr 20, 1992 had to take place in a chorus practiice
room as ‘the NB Lounge, the usuall meeting place, was devond of furniture.
Nbbody"s feelings were hutt as the shared attitude was ¥ ait |lasit tthe linckem
down chairs and couches were gomg to be repllaced !" Announcements iinclluded
calling attention to Hhmie Voxman"s talk schedulled Qrtober 23rd at the Seniior
Center, Eldon Qbrecht's talk for November 6th also at the Senior Center,
and a reminder of the Nbvember 1 Memorial Concert. The Music School Archive
photographs have been matted and framed and are now on displlay in Cllapp
Recital Hall. Mbre discussion of the Green Room Redecoration project was
helld and the committee members willl meet in the Green Room sometime soon
to evalluate what needs to be done. It was decided to holld two receptiions
in the near future: one following the Qpera Workshop on November 21st and
the other a reception for the Music Department faculty after the Uhiversity
Symphony concert on December 2d. The usual procedute for vollunteers ptepariing
and setting up the receptiions will be followed as the Supers are wellll
experiienced in these matters. The next meeting is schedulled for Mbnday,
Novernber 16.

A LFTTER FROW ELEANORE BOWERS

The following letter, on a beautifull Briittany Landscape (Mbmet) card,
dated Gctober 17, 1992, was received by the editor and read to the Supers
at the meeting of Gctober 20. I want to share it with all Supers.
"Dear Supers
Thank you for the wonderful retirement dinner party! I have started to write
so many times and for just as many reasons have not finished, but today I
am determined. After all I was a costume supervisor, not a writer of great
prose. The party was great, as were the Stewarts" beautiful home and viiew,
petfect Italian food and so many lovely people.
Thank you for the many gifts, candy, gift certificates, poem (given a
promimggkspot in my dining roan) and the many happy notes that were in the
guest .
Since the party I have kept busy with sewing, home projects and travel.
My last trip was to Nbntana for the birth of my first grandchild, a beautiful
boy, born on September 13, named Milles.
Retirement is great and I look forward to getting to know you all better,
whiille beiing more active in Qpera Supers. Thank you, everyone, for such a
menorable retirement party !

Sincerely
Eleanore Bowers "

Eleanore attended and partiiciipated in the Qctober 20 meetiing
in keeping with her intent to be more active in Qpera Supers.

We so selldom see or hear contemporary opera that I decided to make
a list for myself of all operas conposesd im the 20th cemtury that I have
on tapes or records in my own collection. It was at that point I reallized
that the 20th eentury is coining to a close in less than a decade and here
we are stilll ealling operas composed at anytime duriing this century as "new".
Did the audience that attended the premiere of Verdi's AIDA (1871) refer
to the operas composed from 1790 to 1830 (Mézart, Wéber, Rossini, Bellini,
Deniizetti, ete.) as a new or olld oepera ? Many of us consider Berg's LULU,
Prokefiev's Tt LOVE FOR THREE ORANGES, Shostakovich's LADY MACBETH,
Janaceek"s KATA KABANNOVA, te nention a few, as "new' operas despite the
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fact that they were all written more than 50 years ago. How about Puccini
operas, most of which were composed in this century ? Who refers to these
as "new! ? What about Benjjamin Britten's operas? Bartok's DUKE BLUEBEARD'S
CASTLE ? Are these still regarded as "modern” operas because they are 20th
century works or is it that what sounds unfamiliar or strange (“mew/ to your
ears?) is so labelled? What would you do sbout Donizetti's ALINA ? It would
be new to most of your ears but the sound would not be unfamilliar. Hbw many
of you saw Robert Wdrd's THE CRUCIBLE either here by the Uhiversiity Opera
Theater some years ago or more recently by Des Mbines Metro (starring Kimm
Julian)? That is considered a "contemporary" opera, is it not ? WYet it

was composed around 1960 (premiered in Qctober 1961) . That is 30 years ago!
Less time intervened betueen Beethoven's FIDELIOQ (1814) and Wagner"'s DER
FLIEGENDE HOLLANDER (1841). Let"s go one better: Kurth Weill"s AUFSTIEG

UND FALL DER STADT MAHAGONNY, reacted to by many as "too modern" after iits
revival in the 1950"s. That opera was composed over 60 years ago. What

do you make of Kirk Mécham!s TARTUFFE, Stephen Paullus's THE WOODLANDERS,
Argento's THE ASPERN| PAPERS, Menotti"s GOYA, Adams"s NIIXON| INl CHIINA,
Corigliano's GHOST QF VERSAILLES, or Philip Glass"'s THE VOYAGER ? These
reallly are contemporaty operas that have been broadacst over KSUL ot on IPTV
the last couple of years. These operas sound different than the 20th century
wotks such as Copland's THE TENDER LAND, Delius' TRMKT.IRY Respighi's L\
FrA¥\, Richard Stramss's DAPHNE, Szymanowski's KING ROGER, ZAmlinsky's A
FLORENTINE TRAGEDY, Korngold's VIGLANTE, ot Busoni's DOKTOR FAUST. A poiint

I wish to nake is tist you can prepare yourself for truly contenporay opera
by lListening to (and viewing, if possible) the wide variety of early and
mid-20th centutry operas that are rarely performed but are becoming availablle
through recordings. However, new opera, with new sounds, hatrd-to-listen-to
vocal passages may coiie across batter to you if you can see the petformances
tather than metely listen to them. A ease in point is Coriglianoc's GHOST
OF VERSAILLE. Just hearing the premiere broadcast was difficult and a bit
mystifying as to why the audience was laughing so hilariously in spots,
despite having a synopsis of the story at hand. But when it was tellecast

and the perfotrmance cotld be viewed, it became not only more comprehensiiblle
but alse easier to Listen toe. This suggests to ne that introducing a new
epera with a eencert stage perfotrmance rathet than a fully staged one is
likely te fail unless the music and the veeal Lines ate outstandingly eapable
ef a sepatate existence. Mbst present day new operas that I have heard do
net reaeh that level. New eperas tend net to have number pieces (arias, duets,
et6.) te eatty 6ut the stery as do our musicals. Pethaps that is why they
Laek appeal. If any 6f yeu want to conpose an oepeta, keep that in mind.

6he 6an use nbdetn fuslieal structures, tenpi, ehtamaticism (6¢ Lack thereef),
atenaliity and neetenality and still make a wotk singable for the human veice
and listenable fer the hunan ear. The najjerity of fusical composers whose
wetks have Lasted ever the years are these who eeuld and did weite sengs
whethet %mg a theater work (spera) et an insttunental sele of ensemble
piese. Br never wkete an epera, but he did weite sengs. Mbzart did it
all and he was a seng weliter, tee, But a Mbzatt is a kare phenenenen. _
Sehubert was a musieal genius whe weete sengs, éf@at auartets and 5@%1@5
But Rad very hittle sueeess with epera. Philip €lass, if eur times,

@@ﬁ@d several eperas as well as piane pieees and werks fer Shall eRsembles.
he reeenthy expanded senE shalher werks ints a "syxpheny" and Ras
carposed a new set e sengs. Mbybe he sheuld weite mBee sehgs Beksre he
att § anether 8pera 8F a Hew harge sealé instrumBAtal (ﬁﬁ%@ﬁl@% wekk.
Ned Rbremweites sengs as welh as small seale erehesttal WBEks. wihh



he do an oepera ? It woulld appear that the deciision to wkite an opera is a
more difficult and complex for the present day composet than it was for the
one of the 19th or earlly 20th century. The reasons for this coulld be the
topic of a dissertation. I"ll leave it at that. But "new music" opera
deserves the opportunity to6 be heard and seen and the jjudgmnent as to iits
worthiness helld in abeyance for the next generation of music Lovers to nake.

MISCRIIANGDOS REMINDERS, REQUESTS, ETC.

Cookiie/sweets makers and service hellpers needed for the two receptiions
caming up in the near future (Rbvenber 21, December 2). Call Miriam Canter,
338-1217.

GOSTUME SHOP HELP NEEDED FOR SPRING QPERA. Clindy Kubu willl be needing hellp
for the production of THE BARTERED BRIDE. There will be work that can be
done at home as well as in the Costume Shop. There will be work for
non-sewers. It is not too early for the Supers who are able to help to call
Cindy and let her know she can count on you. Call her at 335-1680.
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