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RENINDER: Next scheduled meeting is Mbnday, June 30, 1986 at 7:00 p.m. in
the lounge of the Misiie Building

LETTER FROM! THE EDITOR

As I think back to the times I have listened to opera on radio or recordings I become
avare of some things that shoulld be obwvious to alll of us who lListen to opera more than
we see perfornmnces. Each time I lListen to the same opetra on different recordings ot
hear a new petfornance is a new experience that is not conveyed by Listening to the
words but rather to the musiie itsellf. The different singers add to this feelliing by
the differences they have with respeet to theit voiece quality, timbre, exptression,
ete. The different conductotrs of the otrchestras produce changes in the experiience by
theitr different interpretatiions, paecing and emphases. In one of fiy future newslettetrs
I hope to imdlulge im am essay of ny views on these matters and what I call the nmusical
Language unique to the composer.

I cam still hear im ny head the sounds of BORS as nade by the UNIVERSITY SyBHINY
QRCHESTRA under the ditrection of JAMES DIXQON. Beiing backstage duriing the performance
I heard it differently tham had I been im the auwdience. Later I heard the sane
performance on videotape. It was different but exciiting both ways because the sounds
carriied to me differentlly. Incidentally, I always Look forward to a performance by
the Uniiversiity Symphony as conducted by Dixon and am contiinualllly amazed how he comes
through with a group of such outstanding young musicians year after year. [
antiicipate hiis conducting DON GIOVANNI next spring and whatever symphony concerts he
plLans for the 1986-87 season.

Thiinking about the University Symphony brings me to a point I was trying to make in
the last newslletter. What is it worth to you to ensure our beiing able to maintain
such resoutces? The Symphony has to replenish its stock of talented musiiciians each
year.. A number of these depend upon receiviing performance assistantshiips. Not all
students can afford to replace or repait instruments that may become damaged. Sheet
fisie has to be provided for the musicians (remember, an orchestra of 100 needs at
Least that mmny pieces of misiic.) Programs need to be priinted. Rental fees for
Hancher Auditeoriiunmn have to be paid. (Surely you did not think that Handher"s budget
allowed open use for any units of the University? The Uniiversity does not operate
that way). There are many "little™ things that add up as well as the obvious costs
and expenses. Budgetary cut backs, restrictions and rearrangements of funding
practiices threaten the quality and viitallity of the School of Nusic in all its
endeavots.. W shoulld not be blinded by the success of BORLIS GODUNON. That was a
speciiall situation, at a speciall time, supported by unusuall monetary sources and backed
by unusual effort. We, the Supers, hellped in this unusuall effort for it was a
partieullar challlenge to show what a support group such as ours could do. Now there
are new challlenges and needs extending beyond the production of NADANE BUITERFLY
faeing us. If we tackle aspeets of the probllems that are appropriiate for us to deal
with and do se with the same fetvor and enetgy that we gave to BORIS, we may hellp in
theiir selutien. Nbre abeut this follows in the report of the meetiing earliier thiis
fenth.



LETTER FRON| THE EDITOR CONT.

I wish to thank those of you who wote to KSUI im reaction to my item sbout the fate
of the Saturday noon program "The Voeall Scene.™ I have received a Letter of
explanation from the program director, John Fiseher. It seems that I was fiistaken
about KSUL by inferring the station was planning to drop the program. Rather, the
ptobllem is with Parkway, the distributer of this and other prograns cartied on PBS
statiions, whieh willl ne 1longet handle "The Voeal Scene* and "Fitst Hearing" (en
Locally, Sunday aternoons.) As beth progtanms ate produced by WOKR, New York, it is up
to them to decide whethet they will disttiibute "The Veeall Seene" and "Fitrst Hearing.™
KSur is intetested in treceiiviing thef and is in centaet with WEXR abeut this. fF I
stitred things up mistakenlly, it ean do enly geod in that the expression 6fF intetrest
is always of wvallue to progranmers on F¥. If we enjoy an offeriing by KSUr, we sheuhd
fiake it a habit te Let themn khnew. Take nothing For granted.

REPORT QN MEETING QF JUNE 7, 1986:

W had a turnout of 17 for this meeting. Nbna introduced Kathy Marsh whe willl be
assiisting her this summer. Before the meeting got underway, thete was a brief
discussion of the conecerns about the KSUL progtam, "The Vbeall Scene.™ We iearned that
there is no service availlable for the speed reproductiion ofF video tapes as thete iis
for audio cassettes. It fray be possiblle for the Musiie Departnent to get a VS eepy of
the eriiginall 3/4" professiionall tape of BORIS nade by IPBN-TV. 1If this is the ease, it
woulld beeorie possiiblle for Supers to tefAt the VS tape at a neninal fee. These ef us
haviing nmde videotapes of the broadeast performanee May 10 have the unigue inelusien
of the stetfh warnling that is net presefnt 6n the eriiginal tape.

Beaumont Glass indicated his needs for malle singets for the BUTTERFLY chorus, a “boy
servant™ and a "fan girll* in addition to the chilld of Cio Cio San. Rehearsalls wete to
start June 10. Costume probllems wete also discussed--these have to do with wigs and
footwear. Matrgaret Wenk and Eleanore Bowets are in controll of this situation.
Conmiittee reports wete heard:

NEWSLETTER: Att Canter--Mbre quiz entries are wanted.

COSTUNES:: Shiitlley Harrison and Eleanote Bowets--[Indiicated the main problem was
gettiing haiit for wigs.

SCENERY: Margaret Wenk and Mary WalLl--Alll of the scenery comes trucked in. However,
there is need for a modell battleshiip for the chilld to play with.

PRONOTTONS:: Mbna Shaw and MelL Sunshine--The display in the Iowa City Publliic Library
willl be on the second floot. Mel had Looked into viideotapiing programs for Library
cable but thete is not enough time for a BUITERFLY promotion. Weé can plan for next
spriing and sumer if we get on the lLibrary calendar early enough. Wé discussed
coordinatiing publiieity and prombtion activities with the opening up -of the Asiian
Studies programs inaugutated by the univetsity. A numbet of actiiviities centered on
Japan will be taking place this summer and fall. Madame Butterflly might serve as the
epenetr o6f a sotrt of Japanese "Festivall.®" There wiilll be displlays of origami, kiimonos
fiade by ehildren, ete. It nmybe possiblle to have an opening night receptiion at
Haneher with a Koto ensenblle. The BUTTERFLY posters are now ready and vollunteers ate
Reeded te take thefh to stores and poster display ateas.



PARTIES: Miriam Canter--It was agteed that another Chambet of Comietree sponisored
party woulld be desireablle. The one for BORIS was a great success. The guestiion
whether this coulld be helld at a private home was raiised. A piano woulld be neeessary.
Variious Locations were considered. A snalletr pre-perfornance party targeted at a
specifie group, e.g. the Arts Couneill was also considered. Ameng the ideas that eame
out was to have a get-togethet with the commuinity of Japanese people lLiving in and
around the Iowa City atea.

After the conmmittee reports and discussion centered about theit activities, Mbna Led
the Supets in a discussion about the probllens referred to in my "Lettet to the
Editor," namely how to overcofie budget limitations and whether an "whbtella" suppetrt
group for the Schooll of Mlisie woulld be desiteablle and workablle. An ad hoe eommittee
to study the issue and otgantze a fund raising schefe for the support of the Seheel ef
Musie was formed with Mbna Shaw as its chaitpetsen. Committee fefibers will be: Maty
wallh, Miriam Canter, Arthut Canter, and Hope Solemnbns.

PUCCINI: THE START GF A CAREER

A little on the background of the composer of MADANE BUTTERFLY fmay hellp you appreciate
the opera a bit mnore. Wiile not a tragie figure as was Mussorgsky, Pueeini was
neverthelless a coletfull and tremarkablle petsen. Born in Lueea in the previnee ofF
Tuseany on Decenber 23, 1858, Hhe was to follow in the footsteps of a Leng Line ef
fusiieian aneesters.  His father, Miehelle whe died when Giacon® was five, had beeh a
fiusie teacher and a pupill of Donizetti and Merecadante. A grandEather, Demeniee (1772-
1815) had weitten opetras Hhifiself and had studied under Paisellle. The gieak-
grandfathet and great-gteat-grandffaiher were organists in ehurehes in tueea. A Family
tradition had develloped for a nmlle Pueeini to be the ehureh etganist, a ealling the
young Giaecof® entered at age 14. As a teenager he began composifig organ pieces,
Largely improvisatiens into whieh Hhe wotked Tusean folk sengs and tunes froemn Verdi
opetas. At age 18, he attended a perfornafice of AIDA at Pisa whieh "opened a misieal
window" to Giacom®, and he deciided to break the family tradition and go to Millan te
learn the craft of opera composition. This he did, enteting Milan Consetvatetry if
1880 with the hellp of a scholarship and support from a great unelle. Hiis chiief
teachers were Antonio Bozzini and Ponchiellli. It is said that the Life he Led for the
fiext thtee years as a pootr studefit aped that of the young attists depiected in LA
BOHENE. He broke into the opeta composition worlld by entetifig a competition announced
by the musie publishing Ffirm of Eduarde Sonozogno, Milan, fer a one-aet opeta.
Pueeiinti was encouraged by Penehiellli to enter the eontest. Penehielli alse artanged
for Ferdinande Fentana to be Hhis librettist. Fontana suggested the subjeet o6f LE
VEitil, based on the Legend that was alse used in the ballet GISELLE (Adam). The opeta
LE VItil did net win the eempetiition, appatefitily fAet even havifg been teviewed by the
juty beeause of the illegibilliity of Puceini's wkitten score. But at a party at whieh
Arriige Beite was preseft, Pueeifi played and sang his opera at the piane, so
inpressing the audience that arrangefents wete made to stage the opera at the Teatto
del Verfie en May 81, 1884. The opera was a gieat sueeess. Rieordi, the musie
publisher, aequitred it, HhHad Pueeini extend it to twe acts and commissioned hif te
weite anether opera. Thus was Pueeinli's opera eareer Launehed. The ptoblens he had
with his seeend epera, EDGAR, whieh lLatet haunted hiifn time and time again, is anothet
stery that tevealls the tenaneiity, singulariity 6fF putpese, and the driive fer petfeetion
that beeae the Hhahhmerk oF Pueeini. Faillure did Aot deter him. Fortunatelly fot
BUTTERFLY and fet us, He held this ehataeteriistie frof the start. But alse fiete that
he needed breaks, eentaets and the ability te take advafitage of them.




FROM PUCCINI"S LETTERS TO RECORDI ON THE TOPIC OF BUTTERFLY
AND QUILZ NUNBER TWOD

An undated lettet written by Puecini tefers to his having "had a wisit from Mue.
Chyama, wife of the Japanese Ambassadot.. She tolld ne a great fiany interestiing things
and sang native songs to me...[and] petomised to send fe sofe nattve Japanese
muste...." (Ed. Pueeini refers to having sketehed the BUTTERFLY stoty for het.) "She
liked it, especiiallly as fjust sueh a story as BUTTERFLY is known to het as haviing
happened in teal Life. She does net apptove of the nane Yamadeti 6n the ground that
it is feminine and otherwise fnot approptiate.™ (Ed. Pueelini kept it--as in Leng's
nevellla and Belaseo's play.) "The unehe's name of Yaxenpide is wrong tee. Similashy,
the nafes Satrundapike, Izaghi. Sganami., ete. ate all wieng."

QUILZ #2

Anyone who can come up with the changes Puceini fiade ot failled to make on the abeve
foutr names will be awatded a speecial ptrize.
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