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LETTER FROMI THE EDITOR
The Spriing opera, FLEDERMAUS was an artiistic success even though it did

not draw fulll houses. Perhaps we can get larger audiences for the summer
offeriing of the twin-billl CAVALLERIA RUSTICANA and PAGLTACCI. These will

be reall operas for alll your favorite supernumerariies willl be performing.

I have recovered sufficiently frommy hip replacement surgery to go on stage
for these productions and Mel Sunshine willl also be avaiilable. I missed

not having been ablle to perform in FLEDERMAUS. Although I was listed in

the playbiillll as one of the jjail inmates, I had "escaped" and watched from
the audience. There wiilll be some surprises in the supernumerary listings

for CAV this summer, so get yout tickets. If you cannot attend why not make
a donation, equivalent to the ticket price, to the Opera Theater or the School
of Musiic Oppottunity Fund.

Thiis issue of the newsletter is the last for the current volume. The
offer I made to step down (or aside) for someone else to take on the
editorshiip of the newsletter still holds.

Arthur Canter

A SPECIAL FAREWELL TRIBUTE TO ELEANORE BOWERS

Qur Eleanor with-an-e wiilll have retired from her position as Costume
Superviisor for the Qpera Production Unit in Jully by the time you read this.
Therefore she wiillill not be attending to our needs for the summer operas.
Ve are saddened that she leaves the Uniit but are happy that she wiilll be around
ITowa City for a whiile trying out new things and a new freedom, if beiing a
grandmother gives one that freedom. Your editor has enjjoyed an association
with Eleanore for the past seven years ever since he started “supering"
wiith the BORILIS GOUDUNOV production. It has been fun backstage, getting
fitted, properlly pinned up (or down) and just engagiing in chit—chat. We will
all miss the superviisiomn she has given to the Strike Party food operation
s and distribution bhackstage. The Supers Potluck supper to bhe held on the
Saturday, August 1, between the two performances of the opera wiilll be in
honor of Eleanore, giviing alll of us the chance to express our affection and
appreciiation.

MUETINGS AND ACTIVITILES, MARCH-JUNE, 1992

The March 17th meeting was taken up by considerations of ways to promote
DIE FLEDERMAUS with downtown merchants. Billl Nusser attended the meeting
to offer his advice and hellp with details. A brief meeting was helld on Narch
30th to review what various volunteers had been ablle to accomplish in
contactiing merchants and gettiing opera displays set up. The plans for the
Strike party were allso reviewed. The situation for the summer opera was
discussed. The meetiing of May 4th drew a large number of Supers in
antiicipation of a reciitall to be given by students of the Opera Class at
the close of the meetiing. Before the reciitall a number of announcements were
made and the "postmortemf' of FLEDERMAUS given. The plans for the summer
between-perfornance potlluck were made. Pam Stewart offered her place for
the event. It was suggested that a "guest book" be used for future parties.
The opera student recitall was given in the Opera Rehearsall room and was a
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great success, enjjoyed by the Supers, students and friends and relatives

of the singers. The meeting of June 6th was well attended despiite the
inability of a number of regulars to be present. It seems that there are
always enough Supers to make these meetiings worthwhiille. It was agreed by
the group to assist Wayne Neuzill for his benefiit recital planned for Sunday
Jully 19 at the Gloria Dei Lutheran Church. The Striike Party for the summer
opera wiilll be managed as usuall by Anna Stranieri and her committee. It was
announced that Eleanore Bowers woulld be retiring as of July. The members
present expressed the wish to do something in recogniition of Eleamore's
service. The needs for supernumeraries for the CAV/PAG performances were
brought up. The rest of the meetiing was devoted to a report by Dr. Nelson
about the future of the Schooll of Music and thoughts about the Performing
Arts sections of Musiic, Theater and Dance of the university. Problems of
finances, defiicits, raising funds, public relations, ways of reaching wider
audiences, etc. were alll franklly discussed by the group. The meetiing ended
with a short party to present Mbna Shaw with a birthday cake. On June 18th,
a number of the Supers were able to attend a Program of Arias presented by
the Opera Theater students in Macbride Hall as part of the Iowa Festival.

MASCAGNI,, LEONCAVALLO AND CAV/PAG

Both operas are short works and are commonlly given on the same program,
thus the familiar designation "tGav aml Pag". Howmewver,, be preparat to sitt
for over an hour for each opera. The stories for each are probablly well known
to the Supers and willl be covered in your playbills. A few, notes about the
backgtound of the composers and the works follow.

Pietro Mascagnii (1863-1945), before CAVALLERIA RUSTICANA, was an
impoverished young music-teacher who for a number of years was trying to
eke out a liviing in Ceriignolla, Italy. In 1888, Mascagni saw an amnouncement
of the second contest sponsored by Casa Sonzogno, the Millan music publishing
house, for a one-act opera by a young I[talian composer. The first Somzogno
competiition had been won by Puccini with LE VILLI (1884). Nascagni had been
workiing on an opera based on the Heine play, WILHELM RATCLLEE, a goal that
domiinated his thinking untill he achieved it later. For the competiition he
turned to the one-act play "Cavallleria Rusttiiczamd" (1884) by Giowamii Verga
(1840-1922), adapted by its author from his own short story of the same name
(1880). Mascagni had seen the play for the first time when he was a student
in Milan. There is an interestiing story and controversy about whether
Mascagnii did or did not get permission from Verga to turn the work into an
opera before submittiing it to the contest. Sonzogno and Nascagni were sued
by Vetga on the mattet. In any event, it seemed that Mascagni had misgivings
abeut the werthiness of his one-act opera and had the inclination to submit
instead an act from RATCLIFF which he had been workiing on. According to
the composet, he was detetrted from this by Puccini who is claimed to have
saiid to him "You stiill have the idea of Ratcliff ? Listen to me: fGuglielmn
ean never be your first opera; fifrst think ot maeking a bit of a name,
saeriificing a part ef yeur idealls, and then later you can assett yourself."
And meke a name fer himsellf Maseagni did! He won first prize in the Sonzogno
eentest and had a smBshing sueeess with the premiere of CAVALLERIA on Nay
17, 1890 attended by a smmfll and skeptiieall audienee gathered at the Teatro
Cestanzi in Reme. Overnight, Maseagni feund himsellf a nationall celebrity
and, mete than any ether werk, His CAVALLERTA was eensidered respensible
fer the vegue fer verisme epera. WHe rememBers Maseaghi fer his feurteen
gther eperas, twe epersttas, ehureh musie, eherah musie, @rehestral works
and many sengs ? 8 has heard GUGLIELMO RATCLIFF (first perferfed at La
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Scalla in 1895), the opera the composer regarded as his masterpiece? His
second opera, L"AMICO FRITZ (1891), was enthusiiastiicalllly accllaimed by
audiences but it coulldn't match CAV. MNahler favored LTAMICO FRITZ and
consiidered it to be an advance on the earlier opera. It is rarelly perforned
today as are few of Mascagni's other operas. Some of them have been revived
recentlly and appear on CD's. These include IRLS, LODOLETTA and PARISINA,
Ruggiero Leoncavalllo (1858-1919) is also remembered chieflly for one opera.
The fact that he was the son of mmgistrate is of interest in this regard.
His father was the jjudge at a triall of an actor who had murdered his wife
in a jjeallous rage after a performance. It was the memory of this trial which
Leoncavalllo had attended as a chilld that inspired him to write the libretto
for his opera PAGLIACCI. . His first opera on the story of the ill-fated
English poet Thomas Chatterton ended in a fiasco as the impressario who was
to produce the opera disappeared with the funds jjust before the premiere,
leaving Leoncavalllo almost penniless . He was obliged to give up his plans
and earn a living by giving piano and singing lessons. He became an
accompaniist to soloists siingiing at cafe concerts and thus began to travel
widely. Returning to Itally Leoncavallllo started on an ambitious projject to
wriite a Wagnerian-stylle operatic trillogy of the Medici and Renaissance Italy.
While waiting in vain for a performmnce of the first of these operas, [
NEDILCIL, he began work on the short two-act PAGLITACCI. It has been written
in some acounts that Leoncavalllo wanted to submiit PAG to the same 1888
Sonzogno competiition that Mascagni won but the evidenee is that PAG was
written in five months as a resullt ef the enermous suecess of CAV in 1890.
PAGLTACCI was first produced at the Teatio dall Verme in Miflan en May 21,
1892. As happened to Maseagnii, Leeneavalllle wen evernight sueeess and fame
with the ene epera. This was a triumph that he was nAever te repeat. His
oriiginallly spurhned I MEDICT was finallly staged in 1893 but was sueh a failure
that he gave up en the idea ef a trillegy. He conpesed an epera, LA BOHEME,
based en the Muetrger nevell. It was guite wellll reeeived in 1897 at the Teatre
Feniee but his adaptation was evershadewed by Pueeiini's epera 6RA the same
subjjeet whieh had been premiiered in TuriR eAlly a few mBAtRs eatrlier. ORe
might speeullate hew pepullar the Leeneavalllle BOHENE might have beeefe had
Pueeiifli net written ene first. It is rarelly pererhed but has been recerded.
Anether verisme werk of Leeneavalllie, ZAZA, is perferied Aew and then. It
tee may be heard eR reecordings.

RANDONI THOUGHTS AND C@BSERVATLONS

In the recent DAILY LOWAN "University" issue there was a section touting
Hancher Auditorium performances which one hopes woulld inspire students to
attend the events there. However I coulld not hellp but be amused at a
statetment with words to the effect that in the course of the 20 years of
Hancher's exiistence, over 3 million visitors have entered the auditorium.
[f that figure was meant to refer to a totall of different individualls it
woulld be typicall of misused and misleading statistics that are based on
numbers without regard to theiit sources. What the 3 million represents is
eithetr the totall number of admissions by tickets or the combination of tickets
solld and issued (there are compliinentary ones, you know) and tabulations
of entriies to the halll by peoplle takiing toufs, attending graduations, etc.
In any case, these are net independentlly derived units. Most admiissions are
repeaters, i.e. persons geoing te mere than ene event a season. I, myself,
have probablly eentriibuted abeut 600 ef the tetal admissions ever the 20 year
peried. If I were typiieal of Haneher-geers, then en the average, enlly 5000
ditterent persens bought tiekets fer Hanehet. But I am net typieall. How
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nd GFice with tiwrir computerized Feesrds cYld BrebaBly ¢
¢ To illustrate the aBsurdity BE statistics based

Bly bEge estimate. ‘
woe=iddependent events, let’s determine an @Stimare of student attendance
icther events from the 3 millien figure. Assume that emly 18 per cenf
the audeesce is made up of students, eR the average (seme weuld fike te
believeve itt is 20). Then, 10% of 3 millien is 308,000. Fhree hundred thousand
siudaeiats have attended Haneher events ever the tweRty-year periigd % That
amounts to at least half the student bedy each year! Nensense! Why de [
bring this up ? Producers, impressaries, direeters, ete. sught te have
realiistic notions about their eatchment areas, sizes of the audiences they
can attract, and actual numbers ef individuals whe will be enterirg their ;
o¢a

facility and circulate around their area duriing & Perfermance Seasen.
If the entire pepulatien ef the state of Tewa

merchants would Like te kRew.
during a tweRty-year peried they weuld Rave spent

travelled te fewa Cit
g#§ teWR aR eutstandiing teurist spet. Our twe opera

eneugh meney te make t '
perfermances en a weekend €an attraet an audience of twe te feur thousand

Persens, oF abeut 8% of Ehe pepulatien of Tewa Gity . Fhat's a let better

than Chiicage eF any big eity €an de with epera.
Just think ef the meney Haneher ceoulld have raised if a fifty-cent surcharge
had been added te each tiecket fer renovation purposes . Thiis idea comes
from Niriam Canter, only she suggests a $1.00 surcharge to be added to the
price of a tieket, all surecharge money to be put in a special fund earmarked

for repaiir and removation.
RENINDERS: Wayne Neuziil reciital, Sunday Jully 19, at 7 p.m., Gleria Dei
Lutheran Church, Iowa City.

Supers Potlluck Supper, August lst. Detaiills as to time and place

wiill be sent you by postcard.

ENTR'ACTE

30 Brookfiielld Dr.
Iowa Ciity, I[A %2245
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OPERA SUPERS OF IOWA CITY
Twikttapera Potluck
Saturday, August 1,,1992
at the home of
Mark and Pam Stewart at 6:00 p.m.
(see map other side)
This event celebraites the performance of Cav/Pag and
honor the semwice of
Hexanore Bowers, costume shop supervisor
who retired July 1.,,1992

Plasecome!
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