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Letter from the Editor

We begin the third year for the Newsletter with
the same general goals of past issues. There will be
notes, news and trivia on the world of opera. Spe-
cific emphasis will be given to background material
on the major opera productions of the University
of Iowa Opera Theater, but matters of concern to
friends and supporters of the School of Music will
be featured from time to time. Other than the fre-
quent personal contacts and the telephone “brigade"
efforts, the Newsletter is the principal means by
which the Opera Supets can keep abreast of activi-
ties. Your input to the Newsletter is valued. To-
ward this end I give you a brief overview of the
mechanics of producing the Newsletter.

The editor prepares almost all copy from his
notes, research and information given him by im-
terested persons. The copy occupies about seven
pages of double-spaced typewritten material which
is submitted to Mona Shaw. She ususally adds an
announcement or two and lists names and phone
numbers of key contact persons. She then types the
copy into a word processor, formats it and lays it
out for the printer. It is then printed, folded, adi-
dressed, stamped and mailed in time to reach you
before the next scheduled meeting of the Suwpers.
If we can manage to issue seven to eight numbers
for the volume-yeat (September to August) we are
doing very well. Your editor has the time to do his
part for the Newsletter since he has gone on
emeritus status, but it must be remembered that
Mona Shaw has many other duties in her position.
The fact that she has devoted so much of her ewn
time to the Newsletter is a tribute to her belief that
the venture is weorthwiille. She may get a few
laughs and a little edueation frem some of the
copy, but the chief proefreader (Miriam) of the
original manuscript gets most of the laughs frem
types and grammaticall eFrers.

Perhaps we can have a section called "Views
from the Guest Conductor’s Podium” (or some such
catchy title) in which to put your contributions of
anecdotes, new items, opinions, brieff essays, or
anything of interest to the Opera Supers. Your ed-
itor reserves the right to refuse to print amything
offensive or not in good taste.

A Note about the Spring Opera

We thought we knew what the choice for the
1988 Spring Opera would be but as of the time of
preparation of this copy, there was some indecision.
Thus no preliminary notes about the opera afe if-
cluded in this issue. By the time our Seplember
meeting is held the matter should be eleared and
the needs for opera discussed at the meeting. Fu-
ture issues of the Newsletier will, of eeurse, feeus
upon matters of the Spring epera, 1earning mere
about the opera itself and its eompeser and the
Opera Supers invelvement in iis preductien 2hd
prometion.

Popular Sources for Opera Libretti

If you were to compose an opera would yeu
write your own libretto, base it upen an existing
piece of literature, of commission someone else i
prepare one for you on a topic of yeur choesing ef
that person’s choice?  Several years age Di.
Somville spoke of commissioning an opera based en
the life of Abraham Lincoln. 1 have fantasied
about how I would rise to that challenge if I were
capable of doing the task. My immediate thought
was to turn to sections of Stephen Vincent Benet's
epic poem Johm Browns Body. Someone else might
turn to Carl Sendburg’s work. How weuld yeu
choose a topic and what source would you use fer a
new opera? Would you use a play, & poem, a nevel
or short story, of, as is possible nowadays, a televi-
sion special? Maybe you would prefer te write
something original. 1 have done a little researeh
into the matter of the origins fer opera libretti.
The plays of Shakespears, a6 you might guess, ae
by far the fost pepular sources for Opera
Twenty-eight of his plays have inspired Operas,
whille eight of his plays have nene based en them,
as far as I can determine. Would any ef yeu eae
to guess the eight? (Maybe I'il give the answer e
this in the next Newsleiter.) Which of the Shake
speare plays have been the mest popular for epera
libretti? Weuld yeu have ehesen The Temps?r 1t
has been the souree for abeut 42 different operas.
Rowey and Julighs, which weuld have besh my
guess, is sesend. King Lews, interestingly eneugh,
inspired abeut eleven operas. Hewever nene ef
these ever achisved preminence. Msst resently,
Reifann had his ke staged, But it remains 8 be
seen whether this will bBe eonsidered & masterwerk.
There is something abeut King Lear that has
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eluded the great composers although they had am-
bitions to produce an opera on the topic to match
their other sucesses (Verdi and Puccini, for exam-
ple). Other literary greats whose works inspired
operas include: Sir Walter Scott with nineteen of
his works used as the source of libretti (Deoinizettl
was partial to Scott); Pushkin with 34 of his werks
inspiring operas; Goethe: 25; Dante: 20 operas based
on the Francesca da Rimini episode of LUhjterne.
Other popular sources for operas are the works eof:
Tolstoi, 20; Voltaire, 48; Meliére, 17; Dumas, pere,
28. Of Victorien Sardou, French dramatist (I83i-
1908) there are 25 operas based en the werks im-
eluding £ Tosex and Fedora. Hew abeut & Hans
Christian Andersen fairy tale for yeur opera? Af
least 53 eperas are based en his steries, fifteen of
them en the EWRRRsSs New Clotes! Yeu e3R a4d
to the lists yeurselves, but which Singe litsrary
werk in Wesiern Civilizatien has previded the
souree for the greaiest number of operas? This
eeuld be a werthwhile Quiz questien. 1s it msﬁg
the werks of the literary figure already mentioned?
Is it the heerine ef Charies Perrault’s CerpelIlism
is it & werk of Pierre Cerneilie (1666-1684), of of
Destoyevski? Why kesp yed in suspense? The
fest pepular single souree fer Operas ie date has
been Eervantes’ Don Quixde. There are &t least 95
different operas based on the man frem La Maneha
in its eriginal eontext! ff yeu add {8 the list operas
based on the characters iR & new coRtext, there a¥e
a least nine mere operas and recedt opera-like
musical Mam of ka Mankha. Yet hew many of the
Pon BUxIe operas have yeu seen of Reard? How
many have besn staged iR the 1ast Fifty yearsy
MayBe you €3R Be the compeser ih MAAsrA imes {8
write 2 BeR Quixete opsra that will Become widely
cclaimed and endure threugh Hme sHFPASSIAG
Massenet's Bon Suiohnis:

Some New Operas in 1987-88

On the matter of sources for operas, would you
have considered Richard Nixon a more suitable
topic that John F. Kennedy? Wiell, watch for the
fuss made over the world premiere of Nixwn in
China, an avant-garde opera, music by John
Adams, the American minimalist composer, words
by the English poet Alice Goodman. It will open
October 22nd in Houston and will travel in Degcei-
ber to New York at the Brookly Academy of Music
a5 part their "Next Wave Festival." From New
York it will go to Washington’s Kennedy Center
sometime in March 1988 and in June 1988 to the
Netherlands. Is it the topic or the anticipated mu-
sic that is already attracting atention?

Beating Dick Nixon to the punch will be a Dick
Tracy opera, Where's Dick by Stuart Wallace and
Michael Corrie which will have its premiere on
September 24th (just, a few weeks hence) at Opera
Omaha. The other minimaliist, Philip Glass, will
have his new chamber opera, The Falll of the House
of Usher, get its first airing at the American
Repertory Theatre in Cambridge Massachusetts in
May 1988. From Cambridge it goes to the Ken-
tucky Opera in Louisville in June. If you missed
Hoiby’s Tempesi: last year, you have the chance to
see it at the Kansas City Lyric Opera April 13-18,
1988. Just be sure to return in time to see Ul
Opera Theater’s offering later that month.

| Have a Dream

For the past year I have had a fantasy about
forming a local opera company that would be imde-
pendent of the University. By joining efforts with
Cedar Rapids, we could call it the "Crandic Piccolo
Opera Company (CPOC),” if the Crandic RR line
does not have exclusive rights to the Cedar Rapids
and Iowa City acronym. We would hire local
singing talent, once in d&owliike feeatriinyy ssame ugpp-
and-coming professional talent, rent space in a
small suitable theater (seating no more than a few
hundred), and employ a chamber-sized orchestra,
much as was the custom in Mozart’s day. Who
would direct, stage, etc.? Those are just details
that admittedly have to be worked out, but it is the
concept of a small regional opera company. Could
it work? Seeing the favorable reactions to The
Magiiz Flute done last year on the Cedar Rapids
Symphony stage encouraged me to think along these
lines. It is a matter of working on a "slhes-string"
budget, the simplest of sets and focussing on chai-
ber opera until it takes hold, if it ever does. A
Crandic Piccolo Opera could serve & an oui-of-
scheel training lsboratery for young singers of
Eastern fewa. Pushing the fantasy to the utmest,
we eould apply fer a grant frem a feundation of
regienal arts funding agency to help suppert the
prejest. 1 de net see something like this as compe-
titien te the Ul Opera Theater any mere than de I
ses the Cedar Rapids Sympheny pregram, ef the
pregrams in the Quad-Cities a5 eempstitien o the
University Sympheny and Haneher events. ©One
feeds the othsr 85 interest iR perferming AFts gFOWS.
There are many things that ean be dene iR & Cham-
Ber opsra set-up that will net Be dene in the Uhi-
versity beeause of the limitatiens impesed by the
fcademic nature of the institutien and its {eschin
goals. A Bfefﬁﬁieﬂﬁllz eriented “piceele” &oul
pravide a0 outist for the talents ef & number of
non-WRivRisity Opera persens iR the fewa
Eity/eedar Rapids region. 1 am interested in your
feactighs:



Wait for Opera on Compact Discs

To those of you who have not invested much in
LP and audio cassettes, that would be my advice.
Would that I didn't have such a large library in the
LP and open reel format or were just starting out.
If you do not have a CD player, sooner or later you
must get one. The CD is an opera listener’s de-
light, not only for the improvement in sound that Is
potential (lack of background noise and increased
dynamiics) but the accessibility the format give you
for locating individual arias, numbets, scenes, €ic.
On the LP yeu have to guess the pesitien en the
record and be eareful in placing the stylus back in
the greeve, usually eversheeting eor being tee far
ahead. On tape it is even mere of a ehere wnless
you indexed the parts eut earefully en yeur ma-
ehine but even this never werks eut satisfacterily.
But en the €D, if yeu are fet already familiar with
this, the leeation of the separate NUMBELS, #fiaS
seene ehanges, ete. are pregrammed for yeu and @ﬂ
yeu fieed e de is t9 puneR in the pregram AWMBEF
and yed ean hear that sestien right en the nese of
the very first try. 1 hepe that the effert {8 1oWer
the price of the €D dees net result iR the less of
%Héi feature (mensy eould Be saved on the packsg-

instead). What is 6 €B iR the way oF opera?
R@ gtively few are available {9 date, But the s&-
lection is growi % By leaps and Beuhds. What Is
EVER MBre imper aﬁi e the reissues SH eB for-
mats and impreved sound of some of the 35
gpera sbums of the recent past: For 83@&118'1@ Sf@
3te the Bj 8@f11ﬂ§/B€ Les Hg€h€§ k3 Bomens
Ej@@fliﬂg iRsen  Tuhananl; EAMATESD Bi

slla¢ Nerw, Bl Meﬂaeeﬂi%ahﬁl Selho)
there are many others. Tee bad fer e, t havé
these oA oldsr LP's snd t cam't afford 18 teplace
them all. Some Eﬁiﬁg§ ie wateh eut f8r: YBU may
Resd Hiégﬂif%iﬁg glasses 18 f@ﬁlﬁ the ©B libretia.
Alse; when Hng 2 €B By Dengn (& yapanese
ake shre the 1iBrstis has 2 i@ﬂg&&g
%BH EQH f8i18W | fSESHEW BoHgRt B\V@f S
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Recent Events and Updates

The provision of food for the strike party fol-
lowing La Traviattm went very well. Our thanks to
Irene Simon and Linda Behrendt for masterminding
the arrangements.

The post-performance Traviataz party held at
Betty McCollister’s was also a great success. This is
the third year for such an event and will become a
classic affair. There was plenty of food and dirink,
all well prepared by the Supers attending. Every-
one had a good time. We enjoyed startling Michele
Crider with the unannounced recording of a
Florence Foster Jenkins recital (you don't know
who she is?—you have to be too young).

Michele Crider is currently in Zurich a@lready
engaged in her singing studies and work. Before
she few off to Zurich she left word with us ex-
pressing her deep appreciation and pleasure for the
help the Supers provided at the reception following
her benefit recital at the First Presbyterian Church
in Towa City. We all enjoyed hearing her then de-
spite the deficiency in the sound of the piano.

Tom Besgrove will be Mona Shaw's new assis-
tant in the Music Public Relations Office for the
coming year. Tom has a B.F.A. in art and is an
amateur photographer and promises to be a wel-
come addition to the P.R. staff.

Your editor was elected to the Board of Direc-
tors of the Cedar Rapids Symnphony.

Reminders

Please try to attend the first meeting of the
year, Tuesday, September 22nd at 6:45 p.m. (sharp).
The meeting is on a Tuesday rather than Monday
because of the Yo Yo Ma concert in Hancher. The
early starting time is because of the last minute
scheduling of a piano recital in Clapp Recital at
8:00 p.m. that evening. Consequently the meeting
will also end at 7:45 sharp for those attending the
recital. The recital will feature renowned Russian
pianist Natasha Ivanina. Ms, Ivanina won practi-
cally every recognition available in the USSR be-
fore Immigrating to the U.S. this past year. The
recital is free.

Thiis meeting will be an important one in which
the plans for the year will be made and activities
detailed. This is the time to volunteer for work in
the various committees and to assume some lemdiar-
ship in them by offering yourself for such a role.
You will meet other Supers, new and old, staff of
the Opera Theater and get some first hand infor-
mation about the plans for the Spring opera.
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